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In Praise of the Nuance
Malika Kishino

On October 16 at the Baar Sporthalle in Donaueschingen,

for the Donaueschinger Musiktage, Wolkenatlas for large
orchestra divided into three groups, commissioned by the
Südwestrundfunk, will be premiered by the SWR
Symphonieorchester conducted by Bas Wiegers. The
composer introduces her new work: «How many stars are
there? And how many clouds? These are typical children’s
questions and most of these questions are fascinating,
because the deeper you think about them, the more curious
things become. It was Norbert Wiener (1894-1964), the
brilliant mathematician, founding father of “cybernetics” and
today half-forgotten who began his groundbreaking book
“Cybernetics” with a German folk song – and it has an
astonishing depth: “Do you know how many stars stand / On
the blue firmament? / Do you know how many clouds go / Far
over all the earth? / The Lord God has counted them / So that
not one of them will be missing / Of all the great number.”
Composers have often felt attracted by the stars. Norbert
Wiener saw a polarity between the countable objects and
the objects that are only recognizable by processes, namely
clouds! The idea about “the objects that are only recognizable
by processes” has inspired me to compose a “cloud atlas”
through music. Music is entirely capable of representing all
possible transitions from “intangible” states. Because it has
so many in-betweens, so many nuances, all the dynamics,
evolutions, etc. Clouds are constantly changing and appear
in an infinite variety of forms. There is also an atlas for the
clouds, the “International Cloud Atlas”, which classifies 27

different types of clouds into ten main types. In my piece I try
to represent the infinite variety of shapes, colours with the
huge palette between white and grey and their mutability
through the sounds. The orchestra is divided into three groups
representing: stratus, altocumulus and cirrus - each group has
a specific sonority and, moreover, also its own tempo level,
time course and its own essence, direction, shape, gesture.
And their specific height. The layers flow between order and
indeterminacy (chaos?), sometimes overlapping, often
separated from each other». On November 4 at the Theater
und Philharmonie Essen, during the Festival NOW!
“Horizonte”, Alexej Gerassimez and the Duisburger
Philharmoniker conducted by Jonathan Stockhammer will give
the world premiere of Percussion Concerto for a percussionist
and orchestra, commissioned by the same Festival, with the
support of the Ministry of culture and science of the Land
Nordreno-Vestfalia. Kishino tells us: «Percussions have
always attracted me. Percussion music is a unique type of
instrumental music allowing performers to create rich sonic
universe with the simple gestures such striking, scratching,
rubbing which all of us do in our daily life. For me, the
percussions are the instruments which connect directly with
humans’ natural gestures and expressions. In my first
Percussion Concerto, I focus these human gestures on the
soloist. I especially tried to bring out from the soloist Alexej
Gerassimez this magic of rich timbres, virtuosity, liveliness,
flexibility. They are the sources of sound energy in the piece
and guide the direction of the music. The sound of the

Three premieres
in Germany and
France

continues on page 3

Periodicity and Pulsation
Ivan Fedele

On October 23 at the Teatro alla Scala in Milan, the

Filarmonica della Scala conducted by Riccardo Chailly will
give the world premiere of Due letture del tempo for orchestra,
commissioned by the Filarmonica della Scala for its 40th
anniversary. The composer introduces this important new
work: «Music shares with nature the dimension of time as
the locus of events and their cyclical nature. The periodicity
of the seasons and the cycles of the phases of the moon, for
example, demonstrate this, just as in music the recursiveness
of themes or key-figures in a composition define its form. But
in addition to periodicity there is also another reading of time,
more concentrated in detail, which we call pulsation: the
beating of the heart, the more or less tight rhythm of a
succession of waves and many other natural phenomena
perfectly describe this dimension. These two readings of
time each form the basis of the two parts into which the
composition of the same name is divided. In the first part
(“Periodicità”) a thematic figure recurs at regular intervals,
leaving echoes and resonances distributed throughout the
orchestra. After a brief transition we come to the second and
final part (“Pulsazione”) in which it is rhythm, a tight rhythm,
that determines the development of events. An iridescent
orchestration and numerous accents announced by the
various orchestral sections create an atmosphere of
excitement that explodes in the final unison». Still in Milan,
on September 9, at the Teatro Bruno Munari, for the series
Milano Suona Contemporanea, Paolo De Gaspari played High
“in memoriam Miles Davis” in the version for bass clarinet. On
September 18 at the Auditorium Vallisa in Bari, during the
Festival URTIcanti, the Suite francese VI in the version for

cello and Partita for cello were played by Michele Marco
Rossi. On that occasion the CD recorded by Michele Marco
Rossi was presented: Ivan Fedele: Works for Violoncello
(Kairos 001511KAI) – recent winner of the Premio della Critica
Discografica “Franco Abbiati” –, in the presence of the
composer. On September 25 in the Espace Louison-Bobet
of the Palais des Congrès de Quiberon, during the series Les
Musicales de Quiberon, Étude boréale V for piano was played
by Dimitri Vassilakis. On September 27 in the Chiostri di San
Domenico in Reggio Emilia – and again on October 1 at the
Sala Caritro in Trento for the Festival Contrasti of the
Associazione Culturale MotoContrario – Reflets for piano
will be played by the soloist of Icarus vs Muzak, Diego
Petrella,who will take the same piece on tour on October 15
at the Palacio de Bellas Artes in Mexico City, for the Foro
Internacional de Música Nueva Manuel Enríquez, and on
October 20 in Monterrey (Mexico), for the Festival
Internacional de Santa Lucia. On October 15 Giovanni
Mareggini will play Suite francese IV for flute at the Festival
Spaziomusica in Cagliari. On October 27 at the Sale
Apollinee of the Teatro La Fenice in Venice, during the series
Ex Novo Musica, Partita for cello will be played by the soloist
of the Ex Novo Ensemble, Carlo Teodoro. Immagini da Escher
for ensemble can be heard at the Amici della Musica in
Perugia during the Festival Orizzonti on November 25, with
the ensemble Opificio Sonoro. Finally, on December 11
during the Festival Nuova Consonanza in Rome, the Syntax
Ensemble directed by Pasquale Corrado will perform Maja for
soprano, piano, percussion, flute, clarinet, violin and cello on a
text by Giuliano Corti, and X-Tension 1 for ensemble.

Commission for the
40 th anniversary of
Filarmonica della
Scala

Nicola Sani

The Archaic Roots of Sound
New works at Radio
France, at GAMO and
for Ex Novo Musica

Aldo Clementi
The Fantasia su roBErto
FABbriCiAni for flute and
magnetic tape will be
performed on October 13
at the Cinema Teatro
Politeama in Pavia by
Roberto Fabbriciani with
Alvise Vidolin on sound.
Berceuse for bass
clarinet, viola and cello
(in echo) ad libitum and
prepared piano can be
heard in Parma, at the
Casa della Musica
during Traiettorie 2022,
XXXII Rassegna
Internazionale di
Musica Moderna e
Contemporanea, on
November 3, with
L’Instant Donné.
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he Shofar Place for trombone and 8 channel digital
system, commissioned by Ina GRM, will be premiered on
October 30 in Studio 104 of Radio France, during the Ina
GRM series “Akousma x Présences Électronique”, with Ivo
Nilsson on trombone and the composer on sound. Sani
introduces this new work: «The archaeological discovery of
a stone from the wall of the Temple in Jerusalem with an
inscription referring to the site of the blowing of the Shofar
inspired poet Paul Celan to write one of his last poems,
Die Posaunenstelle, written on the occasion of his visit to
Jerusalem in 1969. In the original German text, Celan refers
to the Shofar, an ancient Hebrew instrument, using the word
Posaune, in the German translation introduced by Martin
Luther, but normally meaning trombone in today’s
terminology. The title of Celan’s poem in English translation
is in fact The Shofar Place. Taking its cue from this synthesis
that unites the two instruments, the intention of this
composition is to undertake a search for the archaic roots of
sound. In order to deeply understand the value and meaning
of sound and music, understood as expressions of the
human soul and psyche, we must therefore first consider the
main characteristics of the different musical traditions of the
past, some of which still survive in the rituals of different
populations, both European and non-European: indeed, we
must know, retrieve and fully experience all those forgotten
art forms, all those songs, rituals and dances that have been
lost in time and space, whose memory nevertheless survives
in the unconscious depths of the collective psyche, from
which it re-emerges cyclically, influencing at various levels
the choices, motivations, tastes and tendencies of humanity
through the centuries. There are in fact, behind their
apparent diversity, numerous aspects in common in the
rituality and musicality of culturally and historically diverse
traditions, aspects that are often astonishing in their depth
and identity, testifying to the universality of inner experience,
expressed in forms and ways that differ from each other
according to an evolutionary process that involves the totality
of human manifestations. In the music of our time we have
reached a moment of profound crisis, in which the question
is being asked from many quarters whether it is not now time
to reconsider from the roots not only the stylistic and formal
aspect of artistic creation, but also and above all its source
of inspiration, the very source from which it springs. This
composition explores the archaic and profound sources
of sound with the most innovative digital processing
technologies. And at the same time it explores timbral space
through a process of deconstructing sound in multi-channel
space. The sound research developed with digital
technologies has allowed me in recent years to deepen the
relationship between natural sound, pan-acoustic material
and timbral space; today it is research on the instrumental
timbral universe that is a priority area of my research. It is
a search for tensions at the limit, filtered through the
electroacoustic perspective on sound, through which the
dialogue between the digitally processed material and the
live performer takes on new characteristics, with
unpredictable dynamic and spatial solutions. In particular,
it is space that constitutes a new pole of attraction and
parameter of processing. The sound of the trombone
“gathers” the archaic memory of the sound of the Shofar,
and thanks to the emission techniques developed by Ivo
Nilsson, a brilliant Swedish performer and composer with
whom I developed the entire sound project of the
composition, in combination with the technologies for digital
sound processing developed by Emmanuel Favreau at GRM
in Paris, this material is projected through extreme forms of
processing. The dialogue between the two intersecting and
intermingling sound planes is full of references and
evocations. The sound of the Shofar is a sound that has no
words, emitted by the human breath, reminding us of the
breath of life with which the Lord created the first man and
seems to take up Paul Celan’s ultimate invitation “hör dich
ein / mit dem Mund” (“learn to listen / with your mouth”)». On
November 26 GAMO will celebrate Sani’s 60th birthday with
a monographic concert at the Murate Art District in Florence,
with two world premieres: Fatales Fagott Solo for bassoon

and digital system, and Cavallo marchese for amplified and
spatialized bass flute, bass clarinet, bassoon and accordion.
The programme is completed by I binari del tempo for flute
and digital system, Hallucinée de lumière parmi les ombres
for oboe, AchaB II for bass clarinet and 8-channel digital
system, and Al di là dei miei uragani for accordion and
8-channel digital system. The artists will be Roberto
Fabbriciani, flute, Christian Schmitt, oboe, Michele Marelli,
bass clarinet, Paolo Carlini, bassoon, Francesco Gesualdi,
accordion, and Alvise Vidolin, live electronics and sound.
The composer introduces these two new works: «Fatales
Fagott Solo was born from a meeting with bassoonist Paolo
Carlini. The title takes its cue from a 1918 drawing by Paul
Klee, drawn in pen on paper mounted on cardboard. The
date and title, Fatales Fagott Solo, are handwritten by Klee
toward the left margin of the drawing. On the same line, to
the right, almost mirroring it, the author’s signature appears
to be an integral part of the drawing. In the center of the
image is a bassoon player intent on blowing into his
instrument. The face is oversized, especially the eyes, with
toothed eyelashes, which seem to form a mask; the nose is
defined by four vertical lines, while below the nostrils a clover
sprouts from the mouth, whose stem seems to give shape to
the instrument’s mouthpiece. Below the face, the body is
small, as in a caricature, reduced to shoulders, arms and
small feet. In the center of the chest is depicted the heart.
The curious musician, with caricatured features, is actually
a self-portrait of the author. Even the presence of the clover,
in Klee’s typical amusing and sarcastic manner, is a kind of
second signature, as the German term for “clover” is Klee.
But the allure of this drawing, in its own way a small
masterpiece of extraordinary sonic insights, goes far beyond
the title. The musician blows into his instrument; the body of
the bassoon and that of the bassoonist are one. Around this
musical entity resonates a world of incredible and “noisy”
sound forms. As if enclosed in a web of fine lines, bizarre
characters and birds take flight or land on enigmatic shapes
reminiscent of the surreal and grotesque depictions of
Hieronymus Bosch; a scene showing an infernal chaos, to
which the concomitant presence of the sun and the moon
with its stars, at the top of the drawing, on the left and right
respectively, give a cosmic dimension. The “frightening
world” of the World War I years is unleashed into a burlesque
and tragic musical hell in this Fatal Bassoon Solo of 1918.
My encounter with Paul Klee’s drawing came about by
chance, on a visit to the Berggruen Museum, where it is
preserved. But it was precisely the moment when Paolo
Carlini and I had begun to experiment together, thanks to his
extraordinary skills and the new performing techniques and
modes of interpretation he had developed, with a view to a
new piece for bassoon and electronics. Suddenly I found
visualized and unfolded before me the sonic ideas on which
I was working; an allegorical and explosive cosmogony
of sonorities with a strong disruptive drive and full of
foreboding. An explosion of sound images in territories of
research expanded and dilated in the dimension of an
instrument, the bassoon, of extraordinary possibilities, still
largely unexplored. Thanks to the emission techniques
developed by Paolo Carlini and the possibilities of
assimilation of the bassoon to the digital elaborations carried
out with Alvise Vidolin at the CSC-SaMPL in Padua,
dimensions are opened up that recall unprecedented timbral
horizons, beyond the limits of the physicality of the
instrument, elements of tension, dialogue, contrast and
suspension. Fatales Fagott Solo is constructed on the basis
of distributed and de-composed sounds in space, making the
listening a unique experience also from an acoustic and
perceptual point of view. Fatales Fagott Solo is also deeply
immersed in metropolitan sounds, sounds that are inhabited,
that become a filter of reality. We perceive all its liquidity,
materiality, roughness. The material is transformed by the
flow of sound, which takes on an almost monumental aspect.
A divided sound, which is transformed into possible forms,
becomes human, language, breath, sonic perspective, a
range of listening possibilities that makes each performance
always... fatal. The fairy-tale title of Cavallo Marchese, on the
continues on page 3
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other hand, is linked to a childhood memory: a rocking
horse in an attic that appeared to me in the half-light and
seemed to regally and silently reign over an arcane and
mysterious world. The four instruments that make up this
original and unusual quartet open the door to an unknown
world of dreamy sonorities. The amplification of the
instruments, their position and spatial dimension become
part of the compositional structure, uncovering a new and
unexplored dimension and allowing the exchange and
“crossing” of sound lines between the parts that, while
focusing on specific polarities of pitches, continue to move
through microtonal shifts. The sound matter goes through
movements of sudden acceleration and abyssal
suspensions, until the instant when the image seems to
stop, just for a sonic snapshot, to listen to the magic of the
fable». A world premiere at Ex Novo Musica 2022: on
December 20 at the Conservatorio di Musica “B. Marcello”
in Venice, Aldo Orvieto and Alvise Vidolin will perform
Unstable Terra for piano, geophone, multi-channel digital
system and live electronics. The composer describes the
piece: «Unstable Terra is a work of sounds reflected in
space, sounds of stones, woods, skins, metals, which refer
to a primordial “song of the earth”, in which allegorical,
poetic, philosophical, visual meanings are enclosed.
Primordial, archaic sounds, linked to the body, to the origin
of sonic cultures. Nomadic sounds par excellence, which
man has always carried with him in each of his migrations.
The percussions that resonate in the digital soundtrack,
expanded by the sound direction in multi-dimensional
space, mirrored in the sound trajectories of the live piano,
are exclusively those that are untuned, producing
sonorities at indefinite pitches. In a journey within oneself
unknown metamorphoses are found, sounds of stone
approaching water, air and fire. Sounds dug from the
depths of the Earth and the Self, as in an archaic and
material ritual. A sound world still intact that at every step
reserves surprising petrified harmonies and motionless
scenarios, wrested from darkness by beams of sonic light.
On the thread of the dialogue between man and the Earth
paths intertwine, defined by the lines of the piano, coming
from deep experiences and distant latitudes. And when the
sound dies out, even the last vibrations having lapsed, the
eternal breath of the Earth returns, while, perhaps for a
moment, a glimmer of our unconscious is seen. Technology
enters this sound ecosystem by creating an extraordinary
8-channel acoustic space, and the sound direction, curated
by Alvise Vidolin, defines an overwhelming multidimensional sound dramaturgy in a dialogue at first

rarefied, then increasingly antagonistic with the live
instrument». On October 26 the Istituto Italiano di Cultura
in Paris, at its residence in the Hôtel de Galliffet, will hold
a monographic concert devoted to Nicola Sani. The
programme will feature Concetto spaziale, attese for
amplified piano and magnetic tape, Atmend nach seligem
Lauf, auf nichts zu, ins Freie... for piano and live
electronics, and No landscape for piano and live
electronics, all performed by Aldo Orvieto and Alvise
Vidolin. The presenter of the concert will be Bruno Letort.
Nicola Sani will be composer in residence at the Festival
Habana Clásica, in collaboration with the Festival de
Música Contemporanea de la Habana. In that context, on
November 5 at the Basílica Menor of the Convento de San
Francisco de Asís Riflessioni sull’indifferenza for flute in G
and string orchestra will be played by Niurka González,
flute, and the Orquestra da Camera Música Eterna
conducted by Luis Rafael Salomón; on November 11 in
the Sala Ignacio Cervantes, Löico for piano trio will be
played by Lissy Abreu, violin, Sonja Kraus, cello, and Karla
Martínez, piano; and on November 17 again in the Basílica
Menor of the Convento de San Francisco de Asís, Come
una specie di infinito for cello and piano will be played by
Nikolay Shugaev and Alessandro Stella. The Festival
Habana Clásica 2022 will also include two multimedia talks
by Nicola Sani, on November 8 at the Instituto Superior de
Arte (ISA) on Falcone, il tempo sospeso del volo, and on
November 10, at the same venue, on Chemical Free (?).
On November 12 a meeting/discussion with Nicola Sani
will be held at the Fábrica de Arte Cubano (FAC) with
the participation of the composer Juan Piñera and the
journalist and music critic Pedro de la Hoz. Nicola Sani’s
presence at the Festival Habana Clásica 2022 is organized
in collaboration with the Italian Embassy in Cuba. On
September 9 at the Teatro Munari AchaB for clarinet
was played by Paolo De Gaspari during the series Milano
Suona Contemporanea. Il cello in una stanza for cello will
be performed during Icarus vs Muzak’s Mexican tour by the
group’s soloist Luca Colardo, who will play it on October
14 at the Templo de la Compañía de Jesús Oratorio de
San Felipe Neri in Guanajuato during the 50th Festival
Internacional Cervantino, on October 16 at the CENART Centro National de las Artes in Mexico City, organized by
the Istituto Italiano di Cultura, and on October 17 at the
Teatro de Cuernavaca. Finally, on October 15 Giovanni
Mareggini will play I binari del tempo for flute and digital
system at the Festival Spaziomusica in Cagliari.
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soloist’s musical gestures is projected onto the orchestra,
which becomes a percussion meta-instrument. Lastly, I
sincerely thank the Rin Otsuka Factory in Japan which
made instruments especially for this piece». Shades,
“seven stages between shade and light”, choreographic
and musical creation for dance, light, video, flute and
percussion, from Junichiro Tanizaki’s In Praise of Shadows,
will be given its world premiere on November 11 and 12 at
the Espace K in Strasbourg by Hanatsu Miroir: Noëllie
Poulain, choreographer and dancer, Yon Costes, dancer,
Ayako Okubo, flutes, Olivier Maurel, percussion, and
Raphaël Siefert, lights. The composer introduces the work:
«In his book In Praise of Shadows, philosopher and poet
Junichiro Tanizaki (1886-1965) focuses on the interactions
between existence and beauty, which he addresses
through the metaphor of shadow and light. Although it
dates back to 1933, the text nevertheless remains deeply
topical, as it not only explores the possibilities of
expressing beauty, but also identifies and analyzes the
gaps between different cultural perceptions. Tanizaki’s
observations are both highly personal and rooted in the
history of Japanese aesthetics. “What we call beautiful is
usually nothing but a sublimation of the realities of life”;
“our ancestors one day discovered the beautiful within the
shadow and learned to make use of the shadow to achieve
aesthetic effects”. Thus each sound has its own energy
whose particularities lead to the formation of a sound

organism when they are appropriately chosen and ordered.
In the composition of Shades, contrasts between certain
poles that seem diametrically opposed but between which
a palette of nuances can be discerned, play a primary role.
These include shadow and light, silence and activity, death
and birth. Our modern lifestyle, based on advanced
technology, makes life easier, faster and more practical. On
the other hand, however, we seem to have lost the ability to
appreciate the time needed for processes, to perceive
things from multiple points of view, and to seek balance
and harmony. In Praise of Shadows shows us the
importance of grasping nuances and seeking beauty in our
daily lives». Soloists of the Ensemble Horizonte played
Monochromer Garten VI for viola, Monochromer Garten
VIII for alto flute, and Lamento II, based on a folk song from
Fukushima, for violin and viola on August 24 at the KunstStation Sankt Peter in Cologne, for the “Dialoge NRW”, and
on September 4 in Düsseldorf for “Dialoge über die Natur”.
Fragrant Wood for marimba was played on September 10
by Sun Min Shim in the opening concert of the 7th world
marimba competition in Stockholm. Lamento II and
Monochromer Garten VI for viola could also be heard on
September 10 at the KM 28 in Berlin during the Dara
String Festival, with Biliana Voutchkova and Megumi
Kasakawa. Finally, on December 13 Irisation aquatique
for bass clarinet, piano, cello and electronic sounds will
be performed in Zagreb, by the Synchronos Ensemble.

Luca Mosca
On October 28, during
Traiettorie 2022, XXXII
Rassegna Internazionale
di Musica Moderna e
Contemporanea, Alda
Caiello, voice, and Maria
Grazia Bellocchio, piano,
will perform Tenghe na
favecella for soprano and
piano on a folk text from
Molise. The Syntax
Ensemble directed by
Pasquale Corrado will play
In the garden at Ninfa,
canzonetta for soprano,
flute, B flat clarinet,
vibraphone, piano, violin
and cello on a text by
Gianluigi Melega, on
November 18 at the Centro
di Produzione Musicale “A.
Toscanini” in Parma, again
for Traiettorie 2022.

Jean-Luc Hervé
The version for bass
flute and electronics of
#4 (…les sons tournent)
will be performed by
Vincent Touzet at the
Foro Internacional de
Música Nueva Manuel
Enríquez, which will be
held at the Palacio de
Bellas Artes in Mexico
City from 14 to 30
October.

3

Alessandro Solbiati

Interior Urgency
Monograph at the
Petruzzelli and chamber
premiere at La Fenice

Carmine Emanuele Cella
Improvviso statico 3 for
saxophone quartet and
augmented percussion can
be heard in Bologna on
December 9, at the Teatro
San Leonardo of the
Centro di Ricerca Musicale
during the series
“Angelica”. It will be played
by the Sidera Saxophone
Quartet.

Christophe Bertrand
On November 5 at the
Moeser Auditorium of the
University of North
Carolina in Chapel Hill
(USA) the ensemble
Earspace conducted by
Vincent Povázsay will
play Satka for flute,
clarinet, violin, cello,
piano and percussion.
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he second edition of the festival “Aus italien” of the Teatro
Petruzzelli will include portraits of composers involving a
video the recording, without public performance, of their
orchestral works, which, alongside a lengthy interview made
by Enrico Girardi, will form a production available in
streaming. The monograph dedicated to Alessandro Solbiati
will take place on October 27-30 and will include the
Sinfonia terza for orchestra, Fons for piano and orchestra
and, in its world premiere, Cry and Prayer for orchestra.
The works will be played by the pianist Emanuela Piemonti
and the Orchestra of the Teatro Petruzzelli conducted by
Pasquale Corrado. The composer explains: «Cry and Prayer
was composed in July and August 2022 on a commission
from the Teatro Petruzzelli in Bari. The urgency of this
commission, which arrived and was willingly accepted a few
months before the first performance, led me to an equally
inner urgency, that is, to make this piece almost the diary of
a personal state that I felt I was in at the beginning of July.
The abnormal and incessant heat that cannot help but make
one think of an ecological catastrophe which is now
inevitable and ever more pressing, being surrounded by
terrible wars from which we cannot take our eyes and minds
off, and the substantial indifference of a world, a society, a
humanity that seems to be dancing, superficial and
distracted, on the Titanic just before the collision with the
iceberg, all this put me in a very special creative condition.
I could not disregard that state; I wanted to somehow “shout
it out”. And so the piece, with its extremely explicit title, is
divided into two parts. In the first, a descending semitone,
halfway between lament and cry, repeats insistently, in
ever-widening concentric circles, opening up into a small
microtonal cluster in which violent lashings, a melodic,
scratchy cry from the trumpets, a constantly lacerated
chorale gradually emerge. In the second, the sudden and
quite unexpected appearance of the harp, which opens
from the center to the “periphery” two broad, successive
harmonies of six notes that return cyclically, like alternating,
ostinato steps, creates a kind of counterpoint to the first part.
Here, too, it is a matter of ever-widening concentric circles,
but the prevailing image is that of a “prayer in spite of
everything”, a reaching upward, searching for an answer
that perhaps comes, in the final muted trumpet, surrounded
by the abyss of an extreme high and an extreme low». On
December 5 in the Sale Apollinee of the Teatro La Fenice in
Venice, during Ex Novo Musica, Corde e martelletti suite for
piano, flute, clarinet, violin and cello will be given its world
premiere by the Ex Novo Ensemble. Solbiati tells us: «My
friends from the Ex Novo Ensemble, with whom I have often
worked, asked me for a reflection on music dedicated to the
very young, the little ones, though in the musical language
of today. Seeing that four years ago I devoted several
months of my life and activity to my vast cycle of 100 small
piano pieces entitled Corde e martelletti, in which all the new
techniques and sonorities of the piano are made available to
the youngest performers by making them the backbone of
short formal curves, highly imaginative right from the titles, I
thought of proposing to Ex Novo a kind of promenade within
five of these pieces, which remain unchanged pianistically,
but are reverberated and interspersed by the ensemble,
which is a spectator that is spellbound and engaged in
constant dialogue and listening». On December 10 in their
own institution, teachers and pupils of the Conservatoire
“F. Poulenc” in Tours will give the world premiere of Azur
for vocal quartet, piano 4 hands and percussion on lines
by Charles Baudelaire. The composer comments: «The
Conservatoire “F. Poulenc” in Tours, where I have been
teaching a course for years now, had asked me in the most
difficult moments of the pandemic lockdown for a short piece
that could be performed in a concert to mark the return to
live activities. The vaguely salon-like ensemble proposed
to me (vocal quartet and 4-hand piano, with the addition
of percussion) immediately intrigued me precisely because
of its ancient, intimate character. I searched for verses that
could well embody the spirit of the request, and I thought I
would find them, as at other times in my life, in the beloved
Baudelaire, through a small montage. Here is the

translation: “Of the Spiritual Heavens the inaccessible blue,
for the dejected man who still dreams and suffers, opens
and sinks with the attraction of the abyss. [...] ...happy is he
who with vigorous wing soars to bright and serene fields”.
The initial dramatic duplicity, in which a spiritual and
inaccessible azure opens up but reveals a dismaying abyss,
finds a kind of resolution in the final summons to move
towards a brightness that certainly cannot forget the initial
drama but, rather, will draw depth from it. My music is
shaped by the depth of the verses, seeking to read,
investigate and amplify their infinite expressive folds and
powerful directionality». On July 2 at the Polo Santa Marta
in Verona, the Ensemble Musagète played Musagète for
nine instruments during the “Veronetta Contemporanea
Estate” festival of the Accademia Filarmonica di Verona.
The Due adagi (Tiresia e la Pizia) for violin were played by
Sandro Pignataro on September 3 at Casa Houck in Riva
San Vitale (Canton Ticino). On September 9 at Orsolina 28
- The Eye in Moncalvo Sonata terza for piano was played
by Maria Grazia Bellocchio during the series “Rondò in
Monferrato”. On September 16 at the Spazio S. Pietro in
Monastero in Verona, the soprano Laura Catrani performed
Animalia, five short pieces inspired by Dante for female
voice. On September 24 in the Espace Louison-Bobet
of the Palais des Congrès de Quiberon, the series Les
Musicales de Quiberon included Ianus, two movements
for string orchestra, played by the Orchestre à Cordes
des Musicales de Quiberon conducted by Pascal Gallois,
and the Hölderin Lieder for soprano and piano, with
Gonca Bogoromova Krapovski and Dimitri Vassilakis. On
September 27 in the Chiostri di San Domenico in Reggio
Emilia – with a repeat performance scheduled for October 1
in the Sala Caritro in Trento during the Festival Contrasti of
the Associazione Culturale MotoContrario – Sottovoci and
Studio V for guitar were played by the soloist of Icarus vs
Muzak, Giorgio Genta. On October 10 in the Spazio
Cinema Anteo in Milan, and on November 11 in the Sala
Ketty La Rocca of the Murate Art District in Florence during
the Festival GAMO, there will be a showing of the video of
Il silenzio e il canto, virtual opera for voices and instruments,
on a libretto by Alessandro Solbiati drawn from texts by
Homer, Dante, Kafka, Pascoli, Rilke and Tennyson. On
October 12 at the Teatro Farnese in Parma, for Traiettorie
2022, XXXII Rassegna Internazionale di Musica Moderna e
Contemporanea, Novus for flute, clarinet, violin, cello and
piano will be played by the Ensemble Prometeo directed
by Marco Angius. Corde e martelletti, one hundred short
pieces for growing at the piano, will be given a complete
performance divided into two concerts, on November 28
and 29 at the Conservatorio di Musica “Nino Rota” in
Monopoli, by the pupils of the same Conservatory, and will
be partially performed on November 12 at the Amici della
Musica in Modena by Ilaria Baldaccini. On October 7 in
Nur-Sultan (Kazakhstan) the IV International Composer
Competition, held in the context of the festival New Music
Generation 2022, will include a performance of Sette
Intermezzi for orchestra from the opera Il suono giallo.
Albatros for flute, violin and piano can be heard on October
16 at the CENART - Centro National de las Artes in Mexico
City, organized by the Istituto Italiano di Cultura in Mexico
City, and on October 17 at the Teatro de Cuernavaca, with
the ensemble Icarus vs Muzak. Guernica for flute, violin,
viola and cello will be played on October 30 by the
Gruppo Musica Insieme in Cremona during the series
Spazionovecento. Laura Catrani, soprano, Maria Grazia
Bellocchio, piano, and Fabio Zulli, speaker, will perform
“… soave poeta, quel mio omonimo che ancora ha il mio
nome…”, homage to Pier Paolo Pasolini on the centenary
of his birth, on October 20 at the Amici della Musica in
Modena, on November 2 at the Accademia Musicale
Chigiana in Siena, and on December 4 in the Saloncino
of the Teatro alla Pergola in Florence for the Amici della
Musica. Finally, mention should be made of the release,
in July, of the CD made by the Sidera Saxophone Quartet
that includes Alessandro Solbiati’s Dawn II for saxophone
quartet.

Luis de Pablo

Concertante Symphonism
On October 27 at the Teatro Comunale in Bologna Aventura for large

orchestra and solo cello, commissioned by the Fundación BBVA, will be
premiered by Michele Marco Rossi, cello, and the Orchestra del Teatro
Comunale di Bologna, conducted by Oksana Lyniv. In the absence of an
introduction by the composer, we present this work – his last major
composition to be performed posthumously – with our editorial comment:
«The result of a commission in 2019 from the BBVA Foundation to honour
the career of the great Spanish Maestro in anticipation of his 90th birthday,
Aventura, his Second Concerto for cello and orchestra, is the last large
work of symphonic proportion to be added to Luis de Pablo’s rich catalogue.
The composer waited to write it for when his own health problems began to
worsen – as he admitted in one of his last public statements – and therefore
intended to give this Concerto the testimonial value of a farewell. The
chosen title, Aventura, is a significant hint of this and in that sense is
meant to be allusive to an inner mimesis: i.e. the staging, or rather the
transposition into music, of his own poietic “adventure”, a sort of self portrait
– at the culmination of a creative parabola that spanned the entire second
half of the twentieth century until the first two decades of the
new millennium –, based on the evocative and suggestive
power of the expressive means available to his personal art,
the art of sounds. Aventura shares with all of the composer’s
previous solo concertos – amounting to a total of three for
piano, two for flute, and other single concertos for saxophone
(or clarinet), violin, guitar, cello, harp, organ, accordion, viola –
a broad structure founded on the succession of several
contrasting movements, with the conscious intention of
renewing the formal dialogic-narrative conception that classical
concerto music has consigned to history. But unlike his other Concertos,
here the soloist and the orchestra, besides their interaction, are deliberately
placed on a sometimes discontinuous plane of two distinct individualities. It
is revealing in this sense that the wording of the arrangement written by the
composer in the score reads precisely “for large orchestra and solo cello”
before even specifying that this is his “Second Concerto” dedicated to this
instrument. And it is not difficult to guess what the conceptual nature of this
distinction is: in this metaphorical “self-portrait” in music, De Pablo thus
intended to prefigure in the cello – the protagonist of this “adventure” –
his own alter ego. However, there is nothing descriptively autobiographical
or programmatic to be found in the inspiration of this Concerto. Nor will
one find echoes of the historical setting evoked in the Maestro’s two
posthumous masterpieces that immediately preceded the composition of
Aventura: the opera El abrecartas (2015), which was staged posthumously
last February, and La caída de Bilbao (2017), two vast historical frescoes,
set against the backdrop of the Spanish Civil War, which had at their centre
the repression and sacrifice of a generation of intellectuals – the literati and
poets of the so-called Generation of ’27, first and foremost Federico García
Lorca – and the re-enactment of the traumatic conquest by the Francoist
army of the city where Luis de Pablo was born. There is one specific
element, however, that connects the second work to the peculiar concerto
conception of Aventura: the “individualized” function of the solo cello, which
also in La caída de Bilbao, rather than having a concertante function, acts
as an autonomous vox poetica – there inspired by pietas in the face of
the tragedy of the civil conflict –, serving as a commentary to express a
sentiment inexpressible in words. Similar, indeed, is the structural function
of the soloist – who in both cases intervenes at the opening and closing of
the composition – and similar too is the introspective disposition embodied
by the cello in Aventura: here not intended to comment on the tragic nature
of a historical event, but rather to give voice to the composer’s intimacy,
which draws on a cultural and emotional heritage sedimented at the heart
of the history of Western music to which the composer – with all the
encyclopedicism that distinguished him, using the term here in its most
elevated sense – lays claim. Aventura is structured in five movements. The
first, “Introducción”, is the statement of an initial cadenza by the solo cello
counterpointed initially by a bass clarinet and horn, then by two keyboard
percussion instruments (vibraphone and marimba), before focusing on a
constantly reiterated D: a symbolic degree of the scale that Luis de Pablo
often employed as a structural foundation for building the harmonic and
intervallic spectrum of his compositions (“Concerto in D” is a caption found
in the composer’s manuscript, to be understood, however, as devoid of any
reference to tonality), which then gradually opens up to the orchestra’s wind
section coloured by percussion, harp and celesta (the strings are excluded
for the time being) before giving way to a further solo intervention. It is the
affirmation of the voice of the “protagonist” – the cello as alter ego – which
is contrasted in absentia in the second movement (“Reposo del solista”)
with the plenum of the orchestra that gradually, from the winds, opens to
the strings as the driving force of the musical discourse. Two statements of
distinct individuality. The seamless transition (via enchaînement ) with the
third movement, “Laberinto”, introduces the first truly concertante episode
between the soloist and the orchestra, which will reach its climax in an
extended passage in which the strings, increasingly divided, counterpoint
the cello with prolonged trills (a legacy of Beethoven’s interrogatives?) on a

Posthumous premiere at the
Comunale in Bologna, tribute
in the Basque Country

differentiated dynamic plane (when it intervenes, the soloist is always in
evidence and the indication in the score is “libero”), before the orchestra
reassembles in its entirety after the sudden caesura of the glissando of two
trombones with which the cello associates itself before falling silent again
(“come una interruzione” is specified in the score). It is the dramatic
affirmation, the clash, of the two distinct individualities. A clash that is
appeased in the fourth movement, “Canzone”. Here the citation intervenes,
again introduced by the solo cello and also evoked in a musical extract
transcribed on the manuscript’s title page, of an ancient “Canción popular
de la provincia de Zamora” (a tonada in the musical lexicon of the Hispanic
tradition) particularly dear to the composer and which was already the
subject of an orchestral revisitation in a short 2011 piece entitled Largo
“en torno a una Antigua canción popular”. Far from being reflected in a trite
folkloric nationalism always frowned upon by Luis de Pablo as a symptom
of the cultural decadence that historically invested Spanish musical culture
at the dawn of modernity, it is the refined poetic and musical characteristics
of this tonada – which certainly conceal an atavistic wisdom to which the
Author wishes to be ideally reconciled – that attract his attention. In
order to perceive the complexity of all these implications, it may be
fruitful to consider the description he himself offered: “This tonada
comes from the province of Zamora, in the ancient kingdom of León,
on the border with Portugal, and retains a strong modal flavour,
typical of all of central Spain. But the mode (or rather: the modes)
oscillates/oscillate freely between mixolydian and phrygian, so that
an expressive difference between ascending and descending scale
can be achieved without resorting to the classical major and minor
modes. The text reads as follows: Anoche soñaba yo / que los moros
me mataban / y eran tus ojos, morena, / que de lejos me miraban, por la
calle me miraban, por la calle de mi alma (“Last night I dreamed / that the
moors were killing me, / but it was your eyes, morena, / that were watching
me from afar / along the road they were watching me / along the road of my
soul”). The anonymous musician-poet made skillful use of the octosyllable:
there is indeed a correspondence between the questions/answers of the
text and the ascending and descending melodic curve of the music,
emphasized with the symmetrical ornaments on “mataban” and “miraban”.
This analysis could go on, but I think what I have said is sufficient to
perceive its elegance”. It is no accident, therefore, that the cello’s lead voice
introduces the tonada theme twice before conceding the development of
the entire movement to the orchestra alone – except for the insertion of
a cadenza, once more individual. Aventura, as mentioned at the start,
assumed for Luis de Pablo the testimonial value of a farewell and the fifth
and final movement – marked “Finis”, the Latin wording is emblematic –
again leads us to a leave-taking that attenuates the extraordinary
construction and timbral variety of the orchestral writing so characteristic of
the composer’s last creative period (the orchestra in his last works is never
considered as a monolith but as an ever-changing kaleidoscope of refined
instrumental combinations), with an unexpected episode with a modal tinge
that explicitly recalls Renaissance polyphony: again an explicit symbolic
reference to the highest values that Iberian culture knew how to embody
in the history of European music, with composers such as Tomás Luis de
Victoria, Francisco Guerrero or Cristóbal de Morales, before finally
entrusting the conclusion of our “adventure” to the “authorial” farewell of the
solo cello that ends its phrase on a prolonged D, the starting note of the
entire Concerto». On September 27 in the Chiostro of Castello Baronale in
Cellamare (Bari), during the Festival URTIcanti, Alberto Nacci’s docufilm
Luis de Pablo, canto del nostro tempo was given its first showing in Italy.
On September 29 at the Teatro de los Campos Eliseos in Bilbao, Largo,
“en torno a una antigua canción popular”, for orchestra was played by the
Orquesta Sinfónica de Bilbao conducted by Jordi Francés Sanjuán. Rostro
for chamber orchestra can be heard on October 6 at the Museo de Arte
Contemporáneo de la Universidad de Navarra in Pamplona, with the
Orquesta Sinfonica de Navarra conducted by Jordi Frances Sanjuan. The
29th Encuentro de Música Contemporánea in Bilbao will feature a wideranging tribute to the Basque composer. The series titled Luis de Pablo.
In memoriam will include: on October 10 at the Conservatorio “J.C. Arriaga”
in Bilbao, with a repeat performance on October 22 at the Conservatorio
“J. Guridi” in Vitoria, Solo-Kunst, three fugues from J.S.Bach’s “The Art of
Fugue” for clarinet, Un día tan solo for a flautist and a clarinettist, J.H. for
clarinet and cello, and Dibujos for flute, clarinet, violin and cello, performed
by soloists of the Ensemble Kuraia. On November 14, again at the
Conservatorio “J.C. Arriaga” in Bilbao, the ensemble Taller Sonoro of Seville
too will pay homage to Luis de Pablo. Un día tan solo and J.H. will also be
played in Madrid by the Ensemble Kuraia on November 27 at the Centro
Cibeles, during the Festival COMA ’22. In the context of Traiettorie 2022,
XXXII Rassegna Internazionale di Musica Moderna e Contemporanea, the
Syntax Ensemble directed by Pasquale Corrado will give two performances
of Pocket Zarzuela for mezzo-soprano and five players on texts by José
Miguel Ullán, on November 18 at the Centro di Produzione Musicale “A.
Toscanini” in Parma, and on December 12 at the Auditorium Zotti in San
Vito al Tagliamento.
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Pasquale Corrado

The Body of Sound
On September 27 in the Chiostro of Castello Baronale in Cellamare

(Bari), during the Festival URTIcanti, Alberto Nacci’s short film Duel will
have its first ever showing, the 20th short film in the series Body&Sound.
Francesco D’Orazio, electric violin, and Francesco Abbrescia,
electronics, will perform Pasquale Corrado’s Dal segno d’ombra
for electric 5-string violin and live electronics. In this work,
through the dialogue between music and images, the
director proposes a hypothetical conflict between acoustic
music and electronic music, tonality and atonality, melody
and decomposition of the melodic lines. By entering with
the camera between the strings of D’Orazio’s violin and
the sliders of Abbrescia’s audio mixer, the audience is
offered highly fascinating views inaccessible to the naked
eye. Unlike the other short films of the series, strictly in
black and white, in this case the director has introduced
colour for the scenes in which the electronics is the
protagonist, creating a further duel, this time of a
chromatic nature. The composer and performers will be
present at the showing, which will be preceded by the
Italian premiere of the docufilm Luis De Pablo, canto del
nostro tempo, again by the director Alberto Nacci. High Light Night 3
for bayan and electronics will be premiered by Germano Scurti on
November 13 at the MA/IN Festival in Potenza. This is the third work for
solo instrument and electronics belonging to the cycle High Light Night.
They are all pieces in which the composer has set out to explore the new
acoustic sonorities that are reflected in the electronics. On January 26
the Coro del Teatro Petruzzelli directed by Fabrizio Cassi will give the
world premiere of Dialoghi di rinascita for choir and electronics, on texts
by Alessandro Manzoni, Sophocles, Thucydides, Giacomo Leopardi and
Giovanni Boccaccio, commissioned by the Teatro Petruzzelli for the first
“Aus Italien” cycle, recorded at the time behind closed doors and until
now only available in streaming. The composer introduces the work:
«During the course of the last, difficult year, we have had to adapt
ourselves to rapid and, in many cases, drastic changes. We have had to

Daniela Terranova

Space-Colour
On October 1 in Novara, during the NU Festival, which commissioned

the work, The Black Will Swallow the Red for accordion will be premiered
by Ghenadie Rotari. Terranova explains: «The title of the score is a
tribute to the essential, luminous and vibrant painting of Mark Rothko
and his contemplation of a space-colour capable of evoking mystical
and immaterial atmospheres by interrogating the enigma of
unexplored and silent depths. The work takes the form of a
study of the material essence of sound, to which the sign
imparts the expressiveness of form. Like a monochromatic
painting, the score is inhabited by a suspended matter around
which subtle plays of accumulation and micro-variations are
drawn: a sound labyrinth where silence and saturation seem
to mingle incessantly evoking a distant, absent world, where
everything seems to turn into a nocturnal vision». On October
9 in Barcelona, during the Festival Mixtur, the Ensemble Suono
Giallo, who commissioned the work with the support of the
Ernst von Siemens Music Foundation, will give the world
premiere of Velature for five instruments and electro-acoustic
system. The composer tells us: «In a long and continuous
formal span, within which patches of sound with blurred edges
germinate, we hear timbres that thicken into clots of rough matter and
then melt into unexpected transparencies. Each geometry breaks its own
rigidity, becoming filled with a matter that shatters into an iridescent dust.
Timbre becomes architecture, and the listening reveals a multiplicity of
overlapping layers. The acoustic sound is veiled by the electronic sounds
that several transducers project onto the piano’s soundboard and the skin
of a tympanum, generating a kind of “underlying painting”, a primordial
layer made up of a few colours that define the chiaroscuros and contrasts
of the timbres that are most evident to the listener. In each sonic gesture
the shadow of an underlying layer shines through, and everything seems
to expand into a space where all appears in veiled suspension. Each
voice is treated as a mix of changing colour, capable of transforming the
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Short film centered
on a chamber work
rethink our daily habits, limit our social life, come to terms with the idea
of social distancing, accustom ourselves to new modalities of human
interaction and to adopting protective measures to safeguard our health
and that of others. Every aspect of our existence – interior and exterior,
social and economic – has been affected by a series of changes that,
albeit temporary, cannot help but bring about circumstances
whose effects will impact our immediate future. Each change
requires an effort of adaptation by the individual, aimed at the
survival and evolution of the species. Obviously, the faster
the changes, the harder it is to adapt to them, to find a sense
and a balance for a new normality. With this piece I wanted to
explore the concept of “emotional balance”, that is, stability
within change. The underlying question concerns what
resources are necessary in order to re-establish emotional
stability within a living-space that is limited and modified,
such as the one we have been forced to experience in this
period of health emergency. The worldwide proportion of this
phenomenon has, in fact, helped to expand the horizons of
my work. I have sought out various authors from different
geographical and historical contexts, trying to appreciate the
emotional universe they experienced. I looked for authors that lived
through historical periods of extraordinary change, which, in a certain
way, I believe could be compared to our present situation. Which
sentiments move through time and cultures, remaining indispensable
and necessary? Which can be sacrificed? And which can be negotiated?
I searched the past for answers that could anticipate the future, in the
dust of our days I am seeking a solid basis for a new normality. This
composition is still an ongoing work, in which I am formulating
hypotheses, questions and conjectures. An intimate and at the same
time universal work, to celebrate the emotions and the fullness of human
existence». On November 18 in the Centro di Produzione Musicale “A.
Toscanini” in Parma, for Traiettorie 2022, XXXII Rassegna Internazionale
di Musica Moderna e Contemporanea, the Syntax Ensemble directed by
Corrado himself will play Pulse for six instruments.

New chamber work
inspired by the painting
of Mark Rothko
seemingly monochrome and flat surface into a living and pulsating area,
within which sound moves from the inside to the outside and vice versa.
Sound is perceived as an atmospheric, shifting colour as variations in
timbre, density and dynamics paint new veils that highlight ever-changing
nuances. The prevailing colours and textures tend to pulverize and tear,
allowing bare, rarefied sounds to emerge at times that
suspend the listener in an apparent, meditative stasis».
Daniela Terranova’s orchestration for voice, harp and
string orchestra of Tarquinio Merula’s Canzonetta
spirituale sopra la nanna has been included in a series
of concerts promoted by Conservatorio “F.A. Bonporti”
in Trento and conducted by Caterina Centofante; the
concerts were held on September 15 in Florence, on
September 16 in Rome, on September 17 in the Vatican
City and on September 18 in the Repubblica di San
Marino. On October 4 at the Espace Découverte in
Luxemburg, En un moment, toute la vie for soprano, flute
and piano on a text by Jean-Pierre Claris de Florian will
be performed by Enrico Di Felice, flute and the Duo
Alterno (Tiziana Scandaletti, soprano, and Riccardo
Piacentini). On November 12 during the Festival Meridian in Bucharest,
The Black Will Swallow the Red for accordion will be played by Ghenadie
Rotari, and the following day Breathing Rust and Clouds for flute will be
played by Alessandra Rombolà, who will repeat the piece at the Hevre in
Krakow for the 30th Audio Art Festival. Let Me Breathe for bass clarinet
and live electronics will be played by Natalie Eriksson on November 19
at the Rehab Kultur in Malmö. On November 27 at the Alte Schmiede in
Vienna, during Wien Modern, the pianist Mathilde Hoursiangou will play
Scratching Memories for piano. Di natura sottile in the version for flute,
clarinet, percussion, piano, violin and cello can be heard on December
11 at the Festival Nuova Consonanza in Rome, with the Syntax
Ensemble directed by Pasquale Corrado.

Maurizio Azzan

Prothesis of the Breath
O

n September 18 in Monte San Vigilio (Bolzano) during
Transart, Festival of Contemporary Culture, Il buio è
volume pieno for accordion and live electronics was
premiered by its dedicatee Carlo Sampaolesi on the
accordion and Luca Valli on live electronics. The composer
introduces his new work: «The accordion is synonymous
with physicality. It is a prosthesis of the breath, body and
gesture of the person playing it. To observe how it
expands and contracts in space is to witness the
movement of an organism that expands in the air through
its vibrations, of which electronics is here a further
extension. Starting from the simple rattling of mute keys
and a few other fragmentary elements, a nonlinear path is
outlined that explores through different degrees of energy
and granularity some possible acoustic derivatives of this
complex and at times indefinable sound matter that
invades space in an unstable way, almost like a dynamic
sculpture that evolves over time. The form, here more than
ever, will be above all a tactile exploration of these sound
metamorphoses, this time entrusted to the hands of
Carlo Sampaolesi, to whom the work is dedicated». On
September 19 at the Istituto Veneto di Scienze e Arti in
Venice, during Venice Glass Week, the world premiere
was given of Essere aura for flute, commissioned by the
Pentagram Stiftung in Venice, with the soloist Federica
Lotti, dedicatee of the piece, which Azzan introduces as
follows: «Every sound is a vestige of an action. Even when
it cannot be seen we can easily imagine what bodies have
interacted and how to generate what we hear. Our talk
about the roughness or smoothness of sound refers
precisely to this internalization of movement, which allows
us to orient ourselves in the world and make sense of the
infinite stimuli we receive. It happens, however, that
sometimes this unconscious reconstruction of the causes
of sound misleads us, leading us to imagine phenomena
quite different from the real thing, and it is precisely from
these perceptual illusions that this work was born. The
flute, an instrument that has only relatively recently
discovered polyphony, is here transfigured into a
microcosm in which the two hands, the breath and the
phonatory apparatus become as many independent
voices that overlap and intertwine, giving rise to sudden
perturbations with an electro-acoustic flavor and
unexpected space-time dilations. The performer’s gesture,
taken almost to the limit of articulative possibilities, frees
the most hidden resonances of the instrument to allow us
to observe the flute from an inverted perspective, so to
speak, in which what is normally concealed by the
classical sound ends up being in the foreground revealing
itself as the truest essence of this air vibrating through
metal: its aura». On October 9 in Barcellona, during the
Festival Mixtur, the Ensemble Suono Giallo, who
commissioned the composition with the support of the
Fondazione Ernst von Siemens, will give the world
premiere of Wasteland_Underlife for five instruments and
electro-acoustic system, the third part of the cycle for
varied forms of ensemble Wasteland (the first two parts
were written for Mdi ensemble and Proton Bern), which will
then continue with two works for the Wiener Konzerthaus
(Ensemble Phace) and the Impuls Festival Graz
(Klangforum Wien). The composer comments: «Enlarging
sound to the point of losing awareness of its being a
continuum. Magnifying its every detail to rediscover it as
an event in its own right, as an acoustic space barely
inhabited by a few minimal presences. It might seem like
the most static thing imaginable, yet this sort of ground
zero becomes the starting point for rediscovering a subtle
articulation of time that stems from the deepest folds of
sound, made up of pulsating spaces that transform,
expand, shrink, gain or lose energy. Connecting them
together is a raw electronic matter, deliberately minimized
and almost entirely derived from electronic components
destined to be discarded that are filtered through the skin
of a kettledrum and the steel of piano strings, in an attempt
to arrive at their possible integration with unamplified

instruments. Urban space cluttered with technological
relics, a sign of past presence and present absence.
Distance». Diptych #1 for violin and live electronics will
be premiered on December 18 at the Festival Nuova
Consonanza in Rome, with the soloists of the Schallfeld
Ensemble Lorenzo Derinni and Davide Gagliardi,
dedicatees of the composition, which Maurizio Azzan
describes with these words: «The two works that make
up this modular diptych inspired by the poetry of Christian
Bök are part of a larger cycle still in progress and entitled
Fractals are Haphazard Maps. It is possible to perform the
first of the two pieces as a stand-alone piece, to play them
both leaving only about ten seconds between them, or to
intersperse them with other works within the same
concert; however, the order of performance must always
be respected. Consider the two movements separately.
Each Mirror Infects Itself (2017): with their relentless
proliferation at every scale of magnitude, each unit equal
to the next, fractals attract and disturb us at the same time.
Perhaps it is the vertigo that every double has always
conveyed, but the cold precision of relentlessly repeated
replication has something monstrous and inhuman that
only the contemporary age has been able to become
aware of. Lost between two opposing abysses that
endlessly refract it, an object between two mirrors has the
same hypnotic restlessness as the fractal. In the play of
refractions, in fact, one gradually loses consciousness of
what is on this side and on that side of the mirror, of what
is real and what is not, to the point of totally losing the
perception of individuality within the mass of replicas. It is
precisely from the sound produced by this totality that this
work begins, the form of which was conceived as a path of
contamination, erosion, implosion and finally of escape to
rediscover the center between two imaginary mirrors. With
the Abyss of Its Own Dream: born simultaneously as a
continuation of Each Mirror Infects Itself and as an
interlude to the monodrama-installation Ariadne (2021),
this work immediately set itself up as a kind of negative of
its predecessor for the same ensemble. While maintaining
the idea of an object placed between two mirrors and
some common materials, this second part of the diptych
in fact changes the perspective of investigation by giving
a completely different meaning and context to what was
heard in the other work. If before the idea of bewilderment
within an all-too-linear path prevailed, now we find
ourselves instead part of a suspended mental space,
out of narrative time. The evolution gives way to a
contemplation that little by little reveals the depths that the
infinite refraction of a mirror which is reflected in another is
capable of: the form becomes a dynamic observation of a
staticity that is lost in itself». On September 6 at the
Conservatorio “G. Verdi” in Milan, Cecilia Bernini
performed Di maree, anatomia for voice, two polystyrene
boxes and electro-acoustic system on a text by Daniele
Bellomi. Emanuele Torquati is touring with Time Changes
the Memory of Things for piano, on September 9 at the
Auditorium Vitale of the Conservatorio “D. Cimarosa” in
Avellino for the Festival Interferenze, and available on line
in September on the YouTube channel of PROJECT21st,
on December 7 at the Istituto Italiano di Cultura in Lima,
and finally on December 10 in Choele Choel (Argentina),
during the Festival Distat Terra. Tutte le estensioni
dell’aura for saxophone, percussion and electro-acoustic
system was performed on September 20 at the
Conservatorio “G.B. Pergolesi” in Fermo by the Duo
Dubois. Monochrome for string trio was played on
September 23 at the Conservatorio “L. Campiani” in
Mantua by the Mdi Ensemble for the series “Musica del
XXI Secolo”, and will be repeated on January 31 in
Vienna, at the Berio-Saal of the Wiener Konzerthaus, with
the Ensemble Phace. Finally, Time Changes the Memory
of Things will also be performed by Luca Lavuri at the end
of October in Singapore and on November 27 at the Alte
Schmiede in Vienna for the series Wien Modern.

Four new
chamber works
in Italy and Spain

Camillo Togni
To mark the centenary
of the composer’s birth,
on September 27 in
Florence, at the Stagione
Musicale GAMO and
during the Festival
Estate Fiorentina, Tre
Preludi for piccolo and
Per Maila for flute and
piano were played by
Roberto Fabbriciani and
Ilaria Baldaccini. Cinque
pezzi for flute and guitar,
and Les feuilles amères
for soprano on a text by
P.J. Toulet can be heard
on November 6 at the
Teatro Sancarlino in
Brescia during the series
Sulle Ali del Novecento,
with Gisella Liberini and
the Dèdalo Ensemble
directed by Vittorio
Parisi.

Roberto Fabbriciani
Intermezzo and Può
accadere che uno ami
from Grande, grande
amore for flute in G and
piano were played by
Fabbriciani himself and
the pianist Ilaria
Baldaccini on September
27 in Florence at the
Stagione Musicale
GAMO, during the
Festival Estate
Fiorentina.
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Maurilio Cacciatore

Written Improvisation
Four premieres
in Italy, Germany
and France

Caterina Di Cecca
Sophie de Tillesse and
Fabio Schinazi will
perform Oltre la spera
che più larga gira from
9 liriche su testi di Dante
for mezzo-soprano and
piano on December 2
at the Espace Toots in
Evere (Brussels) during
the Festival Osmose.

On November 6, at the Fabrik für Kultur & Stadtteil in

Düren (North Rhine-Westfalia), during the Ton Spuren,
Historisches Tastenfest, Breve VII for harpsichord will
be given its world premiere by Luca Quintavalle. The
composer explains: «Breve VII is an ostinato on what
might be called a written improvisation. While the left
hand furiously repeats a cell throughout the piece, the
right hand explores the entire register of the
instrument, with a nod to bebop. The differences
in timbre between the two hands help create
inconsistencies in speed due to the sum of
some notes in unison versus other overlapping
notes of different pitch that are part of the
richness of the piece. The aggressiveness of
which the harpsichord, as conceived in the
writing, is capable is truly unimaginable: the
lower register, with the instrument’s iconic
dynamic staticity, when combined with speed
takes on a truly remarkable power that this
small piece seeks to reveal». On November 11
in the Auditorium Zotti in San Vito al Tagliamento
(Pordenone), the first performance of Madre, la pelle nuova
for speaker, mezzo-soprano, viola and electronics will be
given by Valentina Coladonato, mezzo-soprano, Piergiorgio
Piccoli, speaker, Clara Belladone, viola, and the composer
on electronics. Cacciatore introduces this new work: «In the
centennial year of Pier Paolo Pasolini’s birth, I was asked to
write a work to celebrate this great Italian intellectual. From
an idea of Clara Belladone, it was decided to look for
poems that had a common thread that could act as a
binding agent for an entire performance. Pasolini’s poems
Supplica a mia madre and Lettera a una mamma tedesca
were chosen. These are joined by two other poems by
Ignazio Buttitta, a poet from Bagheria to whom Pasolini was
very close: Ballata delle madri and La pelle nuova. The
figure of the mother and her role in the society of the time
and in the intimate lives of the two poets is at the center of
the entire work. The poems are declaimed by Piergiorgio
Piccoli and diffused by the amplification system. The
work, about 50 minutes long, is structured as a suite of
acousmatic pieces, for solo voice, solo viola, duo and the
whole instrumental unit. The paucity of such a unit in the
face of the work’s length was one of the major difficulties,
both in achieving a solid formal structure and in finding a
form of innovation that would sustain the listener’s attention
throughout the work. The choice of these poems has
helped, however: the themes covered and the words
chosen by the poets are so profound and at times raw that
it takes time to assimilate them, and they have fostered a
natural theatricality in the musical action that I try to
construct». On November 18 at the Centro di Produzione
Musicale “A. Toscanini” in Parma, for Traiettorie 2022,
XXXII Rassegna Internazionale di Musica Moderna e

Contemporanea, the world premiere of Rebus II for female
voice and ensemble on a text by the composer will be given
by the mezzo-soprano Valentina Coladonato and the
Syntax Ensemble directed by Pasquale Corrado. The
composer tells us: «Rebus I is a piece written for paper
organ or Leonardo Da Vinci’s organ, named after its
inventor. The title of the piece refers to his famous “musical
rebuses”: these are phrases in which certain
syllables correspond to the names of notes, so that
the phrase can be encrypted by writing on a staff. I
therefore decided to continue the series by inventing
my own rebuses to set to music. Rebus II was
written at the time of the pandemic and performed
by the Syntax ensemble as part of a project
sponsored by the Ministry of Foreign Affairs and
International Cooperation. The phrase “Dolore ai
dotti fasci, mi fa dormire, si!” is the solution to the
rebus set on the last page of the score. The mezzosoprano sings the syllables that are not musical
notes while the notes that are hidden in the text are the
pivots on which I build the harmonic axis and textures that
alternate in the piece». Corale for three percussionists on
three separate setups will be given its world premiere on
December 9 at the Théâtre d’Hautpierre in Strasbourg,
by the Les Percussions de Strasbourg. The composer
comments: «My output, since 2014, includes many works
in which the instrumental setup includes objects that
vibrate. In 2019 I began work on a prototype of a vibrating
beater that allowed the standard action of conventional
beaters alongside the possibility to obtain long sounds from
the percussion instruments. This prototype consists of a
copper beater with interchangeable heads linked to a pedal
that allows the performer to vary the speed of the motor
inside the stem of the beater. The speed of the rotation
is directly proportional to the pitch of the sound obtained.
The rotation is then transmitted from the copper body to the
head of the beater in the form of vibration. From a technical
viewpoint, the beater agitated by the vibration causes a
series of micro repetitions; these are so close to one
another that they are perceived as a continuous sound.
Corale should have been premiered in 2020 then on
March 31, 2022, but the pandemic blocked the plan, and
the work now sees its first public performance. The three
percussionists, each with a similar setup (a timpano, a
crotal and two metal disks) are asked to explore their
instruments as never before: who would ever have
imagined a three-voice polyphony between three timpani?
The amplification plays an important role in the setup and
helps to move away from the listener’s classic memory on
seeing a timpano, already imagining what will be heard.
Here the result is instead totally different, estranged and
unexpected: who would ever have thought of hearing a
counterpoint between these instruments?».

Aureliano Cattaneo

New work inspired
by Dante’s Ulysses

Dramatic Madrigal
A

world premiere for Aureliano Cattaneo on October 22
in Heidelberg. Mare aperto for five voices will be performed
by the Schola Heidelberg directed by Walter Nußbaum in
the Hebelhalle, during the Festival “Die Würde - wessen?”,
30 Jahre KlangForum Heidelberg, which commissioned the
work. The composer explains: «Mare aperto is written for
five voices on extracts from Canto XXVI of Dante’s Inferno.
Each voice also plays a percussion instrument: soprano
and alto a rain stick, tenor and bass a bell plate, and finally
the baritone a waterphone. The use of percussion
instruments for the voices is due to an almost theatrical
treatment of the text, a kind of dramatic madrigal in which
the percussion marks a sonic, expressive, almost
metaphorical context of Odysseus’ last adventure».
Aureliano Cattaneo’s Estroso for violin, sopranino recorder
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and baroque orchestra was performed by Patricia
Kopatchinskaja, violin, the Giardino Armonico and Giovanni
Antonini, sopranino recorder and director, on several
occasions during an extensive tour: on August 21 at the
Schlosspark in Grafenegg (Austria) for the Grafenegg
Festival, on August 24 at the Convent de Sant Domingo in
Pollença (Balearic Islands) for the Festival de Pollença, on
August 26 at the Kirche Saanen in Saanen (Switzerland)
for the Gstaad Menuhin Festival & Academy, on August 30
in Krakow for the ICE Classic Cycle, on September 1 at
the Concert Hall in Helsinki for the Helsinki Festival,
Musiikkitalo, and on September 2 in the Großer Saal,
Die Glocke in Bremen for the 33rd Musikfest. Finally, the
Ensemble Oktopus will play Trio for violin, cello and piano
on December 15 in Munich.

Giorgio Colombo Taccani

Observing Observed
On August 22 during the concerts of the Accademia

Chigiana in Siena, held in Palazzo Chigi Saracini, Lorenzo
Biguzzi gave the world premiere of Volto ritratto in
silenzioso gelo for guitar, his third solo work for this
instrument. Far from any strictly analytical or technical
aspects, these are the words that Colombo Taccani used to
introduce the work: «Measured, with cold regularity. A face
watches us, locked in the timeless fixity of a photograph, a
painting, a drawing sketched in pencil. Frigid detachment,
fleeting shudders – perhaps – immediately denied and
forgotten. An austere, distant gaze. Observed we observe.
Again. It seems to us that in the portrayed face something
melts. Something seems to flow beneath the frost of the
surface. A faint memory, an almost lost languor
flashes until it disappears. In an instant everything
is enveloped again by the cold fixity of the first
glance. Now, however, we know. We have had
glimpses of whole days unraveling in the
suspended moment of that hint of life and we
continue to watch, astonished. And it happens.
Stillness quivers, a cry, a wail, a sharp call.
Then it is immediately recollection, an ultimate
message lost within icy flakes. A face observes
us». Experimenti for solo voice on texts taken
from “Gli experimenti de la ex.ma s.ra Caterina da
Furlj” was given its first performance by Danilo Pastore
on September 4 in Moncalvo during the series Rondò
in Monferrato organized by the Divertimento Ensemble.
Colombo Taccani writes «“Ganasse de porco fresche, un
piattello de lumaghe, lombrichi de terra rossi e ancora fele
de orso, lo sangue de la dundula e lardo salato” (to limit
ourselves to what can be named without being horrified):
these are some of the ingredients suggested in the second
half of the 15th century by Caterina Sforza for the
preparation of beauty ointments or potions against a wide
variety of illnesses. One would really have to wonder if it
was not better to keep oneself from various diseases or
problems than to rely on such frightening concoctions, but
that was the way of the world in the 15th century. Collected
in a book aptly called Experimenti such recipes could not
help but turn into a perfect text in view of the work for solo
voice requested of me by Danilo Pastore, to whom,
moreover, I owe their discovery. The fifteenth-century
Italian alternates with more or less macaronic Latin, from
the tone of a public square peddler one suddenly passes
to the solemnity of ritual invocations, thus demanding from
the performer not only great vocal pliability, but the ability
to disentangle himself in a sort of whimsical zapping
between extravagant proposals and suggestions, almost a
carousel of ante litteram teleshopping. With the alienating
timbre of a countertenor such as Danilo Pastore as the
vocal destination, this dramaturgical approach seemed
to me an inevitable choice». On September 17 Luca
Scandali premiered Armistizio for organ, written on the
invitation of M° Alessandro Bottelli for the series Box
Organi, Suoni e Parole D’autore, and for the 1889 Bossi
Urbani organ of the Chiesa Arcipresbiterale in Lallio
(Bergamo). The composer introduces the work, which
on Bottelli’s request should be linked a historical event:
«Christmas 1914 arrived with Europe in flames, with
soldiers from various nations hard at work in the first
conflict of world proportions. Already in the week before,
songs had been rising from the German and British
trenches and good wishes had been sent in the direction
of the enemy. On Christmas Eve and Christmas Day itself,
many soldiers even went so far as to spontaneously
abandon their combat posts in order to fraternize in noman’s land, exchanging gifts and food and holding joint
religious ceremonies, resulting in the so-called “Christmas
truce”. Obviously harshly opposed by the high military
hierarchies, such episodes became increasingly rare in the
following years, although they did not disappear altogether
and occasionally occurred at other times of the year. This
reference clearly affects the structure of Armistizio. No
overtly descriptive elements, much less any explicit military
allusions. Rather, it is the overall path that suggests an

open link with that episode: a path that from the restless
stillness of the beginning quickly slips into increasingly
energetic and agitated moments. Suddenly everything
subsides on a rarefied, almost elemental and frozen
parenthesis. It is, however, only a moment of respite,
in fact. The sudden return of the more violent gestures
presents a substantially opposite path to what came
before, bringing everything back to the initial, anxiously
suspended situation. The compositional texture is
governed by a relentless interplay of relationships and
proportions derived from an original melodic cell, but to
go into detail would only serve to worry potential listeners».
On October 1 at the Associazione Musicale Angelo
Mariani in Ravenna, Sotto stelle autunnali
for three female voices or female choir, will
premiered during the final concert of the
Master’s course of 2nd level held by Alda
Caiello. It will be performed by Maria Eleonora
Caminada, Valeria Matrosova, Carolina Lidia
Facchi, Valentina Piovano, Chiara Ersilia
Trapani and Monica Marziota under the direction
of Antonio Greco. Colombo Taccani tells us:
«The fate of these four short pieces on poems
by Georg Trakl has been curious: written more
than two decades ago for a South American
vocal ensemble that dissolved into nothing shortly before
the concert, they have then languished until now making
me lose hope of ever hearing them again sooner or later.
These are deliberately very simple pages that attempt to
enhance the autumnal melancholy of Trakl’s verses
through the avoidance of any ostentatious rhetorical
devices. Slender paths, moderate dynamics and extremely
subdued figural resources draw diaphanous, hesitant
pictures, an affectionate farewell to a declining season».
On October 15 in the Tokyo Opera City Concert Hall, Le
finestre di novembre for ensemble, commissioned by the
Takako Arakida Fund, will be given its world premiere by
the Nomad Ensemble directed by Norio Sato. The
composer introduces the work: «It is inevitable to begin by
emphasizing how honored I am for this commission
included as part of the Nomad Ensemble’s 20th anniversary
celebration. For me, too, it is a celebration of an admittedly
shorter journey of collaboration but one punctuated by
excellent performances by both the ensemble and Norio
Sato as guitarist. There are two main ideas that
characterize Le finestre di novembre: first, the link with one
of Toru Takemitsu’s masterpieces, November Steps, an
affective bond that touches on deeper levels than
quotations or stylistic traces that are entirely absent; rather,
we are placed on more intangible emotional planes, aimed
at evoking a fragile, autumnal landscape. Only a fragment
drawn with some freedom from the first page of November
Steps becomes the principle both for the overall structure
and for each local choice. It is then a haiku by Shiki
Masahoka (“November / Withered the tips / In the field of
leeks”) that most explicitly substantiates the setting of the
piece, the performers being asked to whisper brief
fragments of it throughout the composition. The journey
thus unfolds through mostly subtle, introspective and
perhaps melancholy episodes. Volitional and energetic
deviations are rare, always quickly reabsorbed into the
soft underlying hesitation. Only the last section, enlivened
by the brightness of the piccolo and the soprano clarinet,
seems to go elsewhere, but the windows open onto the
motionless serenity of the winter frost within which the
piece becomes lost in the last bars». On November 7
Ploja tai cunfíns for voice, violin and piano on three poems
in Friulian dialect by Pier Paolo Pasolini will be premiered
at the Teatro Palladio in Rome for Nuova Consonanza.
It will be performed by the three dedicatees Federica
Cassati, Verena Rojc and Adele D’Aronzo, who will repeat
the concert on November 20 at the Casa Cavazzini in
Udine. Colombo Taccani explains: «Having been asked
to use Pasolini’s poems in Friulian dialect for this
commission, I approached these verses with some
concern. I did not find it easy to engage with poetic
continues on page 10

Six new works in
Italy and Japan

Luigi Dallapiccola
Pavel Berman, violin, and
the Talents of LMF, played
Tartiniana seconda in the
sonata version for violin
and piano on August 21
at the Museo di Storia
Naturale in Livoro, during
the Livorno Music Festival.
The piece can be heard
again on December 7 at
the Chiesa di S. Andrea in
Savona during the Festival
Internazionale di Musica,
played by Maria Cristina
Capon and Marcello
Repola. The Sex carmina
Alcaei for soprano and 11
instruments in the
translation by Salvatore
Quasimodo will be
performed on November 6
at the Teatro Sancarlino in
Brescia during the series
Sulle Ali del Novecento,
with Gisella Liberini and
the Dèdalo Ensemble
directed by Vittorio Parisi.

Sándor Veress
Hommage à Paul Klee,
fantasie for two pianos
and strings, will be
played on October 8
by the soloists Dénes
Várjon and Izabella
Simon with the Concerto
Budapest conducted by
András Keller at the
Academy of Music in
Budapest.
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Luca Antignani

Cosmic Disorder
Two new works
scheduled in France

Goffredo Petrassi
Flou for harp will be
played by Laura
Papeschi on October 5
in Genoa, at the Galleria
Nazionale of Palazzo
Spinola, for the GOG Giovine Orchestra
Genovese, during the
series “Antico e Moderno
a Palazzo Spinola”.
On October 16 at the
Auditorium Neroni in
Ascoli Piceno, the 43rd
edition of the Festival
“Nuovi Spazi Musicali”
will include a homage to
Goffredo Petrassi with
contributions by Giuliana
De Luca, Enrico
Marocchini and Gian
Piero Maragoni, and the
participation of Stefano
Papetti and Alessio
Falciani.

The coming months see two world premieres for Luca

Antignani. On October 1 in Thonon-les-Bains (Haute
Savoie), during the Léman Lyriques Festival, with a repeat
performance on October 7 at Le Firmament
in Firminy (Loire), Mundus patet, three
movements for symphony orchestra will be
premiered by the Orchestre Symphonique
OSE! conducted by Daniel Kawka. The
composer introduces the new work:
«Towards the end of 1947, a 23-year-old
farmer with a characteristic end-of-the-world
schizophrenic delirium was admitted to the
cantonal hospital in Münsingen (Bern). The
theme of this delirium was a pejorative and
threatening change of the world, a radical
disruption of the cosmic order and
community relationships. The cause of the
sinister change was mainly due to the fact
that in the autumn his father had uprooted an oak to sell it:
from the pit that remained in the ground, water had gushed
out and spread over the earth. When asked “what do you
mean by the word collapse (Untergang)” the patient replies:
“when men are not in their right place. But not only the men

but also the trees, the houses, are not in the right place.
A change has taken place ”. The collapse of the world, the
failure of its order, of its domesticity and habitability, this
sinister fall towards inoperable chaos involved
not only the sky and the ground, but also the
underground. In the most archaic Roman
tradition, three days a year the world of the dead
entered into communication with the world of
the living. This recurrence was called Mundus
Cereris, the mundus of Ceres, also indicated in
the Roman calendars as Mundus patet, the day
when “the mundus is open”. The mundus was a
circular pit, like the celestial vault, which gave
access to the underground. These days were
considered dies nefasti et religiosi, in which it was
unadvisable to do anything that was not strictly
necessary. These were the days in which the
secrets of the religion of the Mani gods were
unearthed and revealed». The world premiere of Samba de
una nota so’ for Pan flute and percussion will be given on
January 21 in Pierrefitte-en-Auge (Normandy) by Matthijs
Koene and Raphaël Simon.

from page 9 (Giorgio Colombo Taccani: Observing Observed)

materials not only of extraordinary beauty but also
endowed with strong personality because of the many
musical and extra-musical uses. Added to this was the
tendency toward narrativity in most of this group of poems,
a characteristic not close to my latest textual choices for
vocal works, aimed at favoring, for example, lists devoid of
any true directionality. It was precisely with this aspect in
mind that the first steps were taken, choosing three poems
from the collection Poesie a Casarsa characterized in a
certain way by a geometric and less narrative structure,
aimed at showing in all three cases a clear symmetry
between an antecedent and a consequent. The poems are
Fevrar, Li letanis dal biel fí (only the second strophe) and
Ploja tai cunfíns. Even more than I usually do when dealing
with textual material, on this occasion I completely
renounced any a priori formal structuring, relying flatly and
completely on the path and symmetries of the verses, with
reiterations mostly of deliberately literal, intact material. I
then drafted the three vocal lines, again renouncing almost
absolutely abstract predeterminations of the components
and relying instead on instinctive choices, moreover always
linked to a very simple handling of the syllabication and
thus aiming at a straightforward comprehensibility of the
text. Only later (and with a modest amount of adaptation of
the vocal lines) did I write the two instrumental parts, which
in the second piece are reduced to the violin, the
only instrument to follow and support the voice. Also
the complexity of performance was kept (perhaps)
in check, certainly not out of distrust of the three
wonderful performers but rather perhaps to offset
and atone for some past excesses....». On June 4
at the AlldieKunsthaus in Velbert-Langenberg
(Germany), Gisbert Watty played Erma for guitar.
On June 13 Loredana Gintoli played Elogio delle
erbacce for triple harp at Palazzo Taverna in Rome.
The Due Studi for piano were played on June 17 by
Francesca Formenti at the Auditorium Lattuada in Milan
and on August 21 by Emanuele Stracchi at the Palazzo

Piccolomini in Pienza for the Pienza International Music
Festival. On June 26 during the series Musica in Libertà in
Milan, Maria Eleonora Caminada and Leonardo De Marchi
performed Catalogo breve di indulgenze for voice and
guitar. On July 19 in Cotignola, for the series Nell’Arena
delle Balle di Paglia, the soloists of the Camerata degli
Ammutinati played Richiamo da lontano and Richiamo
da vicino for flute and clarinet. On August 29 Antonietta
Loffredo played Call Me Later for toy piano in Pitigliano
for the local Accademia Musicale. On September 4 in
Moncalvo, for the series Rondò in Monferrato organized by
the Divertimento Ensemble, Paolo Leonardi and Yuko Ito
performed In sospeso and Questo infinitamente for baritone
and piano. On October 1 at the Associazione Musicale
Angelo Mariani in Ravenna, Valeria Matrosova and
Valentina Piovano will perform Diana, Luna for two voices.
Volto ritratto in silenzioso gelo for electric guitar will be
played by Giovanni Martinelli on October 20 during the
Festival Echi in Arezzo. On October 23 Blind Trust for
theorbo, electric guitar and accordion will be played by
Azione_Improvvisa Ensemble at the Fondazione Piseri in
Brugherio. On November 4 Ier... for voice and ensemble
will be performed by the soprano Linda Campanella and
the Ensemble Nuove Musiche directed by Guido Maria
Guida in Szczecin (Poland) for the series Misterioso
2022/23 organized by the Filharmonia
Szczecin. Canti di cortile for flute, oboe and
clarinet will be played at the Nonaka Music
House in Tokyo on November 5 by Minori
Moriyama, Rie Umegae and Yuna
Kawashima for “Gendaisouzou Tokyo”,
Concert series Vol. 23. On November 13
in Al Kuwait the duo Fabio Renda and
Beniamino Trucco will play A Perfect Beat Of
for two guitars. Finally, Memorandum for solo
horn has been included by the dedicatee Natalino Ricciardo
on the CD Horn Memories recently released by EMA Vinci
(EMA 70279).

The new general catalogue of Suvini Zerboni is available on line.
All the works we published are listed on the website: www.esz.it
Our website also gives access to useful information such as composers biographies,
program notes, calendar of concerts and world premieres.
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Andrea Mannucci

Autonomous Microcosms
On October 21 at the Conservatorio di Musica

“F. Venezze” in Rovigo, the 4 Preludi for cello will be
premiered by Afra Mannucci, dedicatee of the composition,
with a repeat performance on October 29 at the
Conservatorio “E.F. Dall’Abaco” in Verona. The composer
introduces his new work: «Each of the 4 Preludi has its
own specific character, from tragic to heroic, from majestic
to stormy and heroic. They explore the instrument in all its
aspects and registers, autonomous microcosms in which
echoes and sonorities of the music of the past continually
reverberate. The 1st Prelude consists of episodes and
disconnected events of a story that is a rhapsody of
small facts, not a concatenation of major events but a
continuously interrupted path, as if the music followed
no direction but only the tale of a false movement. The 2nd
Prelude has the character of an étude of notable virtuosity,
with continuous shifts of accent characterizing an
impetuous and relentless pace. The 3rd Prelude
approaches the Bachian model explicitly from the Partitas,
a severe, polyphonic Allemande that contains a hidden
ostinato, a rising and falling scale fragment recurring in
every bar. The 4th Prelude is a long recitative from whose
eloquence springs a severe and tragic development, full of
hesitant melodic introversion yearning for cantabile». On
December 9 in the Basilica di S. Silvestro in Trieste, during
the Festival Trieste Prima 2022, the world premiere of
2 Gazzelle for soprano and piano from the collection
7 Gazzellas by France Prešeren, will be given by Maria
Bruno, soprano, and Stefano Teani, piano. In particular, the
debut of this new work will take place in the context of the
series “Musica senza confini, Omaggio a Marij Kogoj”, in
collaboration with the Associazione Chromas. The work
will be repeated the following day, December 10, at the
Graščina in Radovljica (Slovenia). Mannucci explains:
«The ability of Prešeren, one of Slovenia’s best-known
Romantic poets, to move with ease between expressive
forms and themes with different meaningful nuances, is
also found in the “gazzella” or “ghazal”, a form of ancient
Arabic poetry that later converged into “Islamic literatures
with a movable structure of 5 to 15 lines each composed of
two, usually monolithic, hemistichs”. In such a composite
structure Prešeren is not at all interested in Eastern
stylization. Persian accents, present in several other poets,
such as Rückert or Goethe, for example, are absent in his
poetic cycle. What matters most in this collection is above
all the formal virtuosity, the variety of forms and themes of
the seven different “Gazellas”. Perhaps this is the most
oriental element of the cycle, the interest in complex lyrical
forms. Prešeren was always attracted to forms that
required a high poetic mastery, presenting a high degree
of difficulty in the area of versification and text composition.
The technical-formal and poetic complexity is reflected
in the compositional structure through a capillary and
rigorous search for rhythmic/vocal relationships generated
by the word». On January 21 in the Sala Impero of the

Hotel Due Torri in Verona, during the Festival delle Arti
Contemporanee, the pupils of the Accademia Kairòs in
Verona, Carlotta Bellotto, Nadina Calistru, Antonio
Martinelli, Natascia Mastella and Keti Muzzolon, together
with the cellist Afra Mannucci will premiere La sposa
bambina, poetic opera for female voices and cello,
direction and ideation by Paola Fornasari Patti, music by
Andrea Mannucci, texts by Paola Fornasari Patti, Rita
Iacobone, Lidia Filippi, Carla Maria Casula, Mariangela
Gualtieri and anonymous. The director, author and creator
of the project Paola Fornasari Patti introduces this new
work: «It is not utopian to hope for a world where no
woman risks her life to be such, where no little girl leaves
the age of play to become a bride and mother when
childhood has not yet ended, and where no one suffers
violence, abuse and death just because she was born.
The La sposa bambina is meant to be the cry of those
thousands of little girls who are deprived of their rights,
their dreams, and who are given in marriage every day,
often to men much older than they are, without them
having the chance to object. Little girls forced to grow up,
forced by those who are supposed to protect and love
them to live a life of violence and abuse, to accept what
has been decided for them and to see themselves grow
up prematurely and often too lonely. The play closes with
Mariangela Gualtieri’s poem Bambina mia, elaborated for
four female voices and cello by Maestro Andrea Mannucci,
which encapsulates the work’s hidden meaning. In this last
song, the composer, who has woven an evocative carpet
of sounds through the cello, the inspiring “voice” of the
entire piece, has created an intimate and elegiac sound,
an inner dialogue between the voices to adhere to the
transfiguration of “splendor” by resorting to magical tonal,
dreamy and timeless sonorities. From the ruins of the Soul
the desire for redemption arises, love and the search for
beauty will save the world». The Canti di Dante for soprano
and piano trio on texts by Dante Alighieri will be performed
on October 8 at the Casermetta di Santa Croce sulle Mura
Urbane in Lucca by the soprano Maria Bruno and the
Ensemble Musica del Presente Brunier. La rosa bianca
for bass clarinet can be heard on October 28 during the
presentation of Renzo Cresti’s book Musica Presente at
the Conservatorio in Verona, played by Gabriele Galvani.
Finally, on November 14 in the Basilica Papale di San
Giovanni in Laterano in Rome, the XXI Festival
Internazionale di Musica e Arte Sacra will include a new
performance of the version for two sopranos and chamber
orchestra of the Vespro universale on a text taken from the
prayer that Papa Francesco made on March 27, 2020 for
the end of the corona virus pandemic. It will be performed
by the sopranos Carlotta Bellotto and Nadina Calistru,
with Miranda Mannucci, violin, and the Orchestra of the
Conservatorio “F.E. Dall’Abaco” di Verona conducted by
Gianmarco Scalici.

Giovanni Verrando

Scandinavian Sounds
On September 11 at the Harpa concert hall in Reykjavik,
during the series Northern Lights, Dulle Griet for amplified
ensemble was played by the Caput Ensemble directed by
Gudni Franzson. The cellist Francesco Dillon, together
with Bálint Laczkó on electronics, performed Fifth Born
Unicorn for transformed and dismantled cello and
electronics during his Norwegian tour named after the
piece by Verrando and organized by nyMusikk: the tour
included Mir in Oslo on September 26, Innlandet (Gjøvik,
Friscena) on September 27 and finally Vestfold
(Tønsberg, Galleri Galleberg) on September 28. Fifth
Born Unicorn is a piece for cello and electronics where the
composer tries to transcribe his imagined musical ideas,
by examining the timbres and details of sound produced
by each small part of the cello. “The transformed cello” is
the one used on stage by the soloist, while the sounds are

Three premieres in
Verona and Trieste

Giorgio Federico Ghedini
Musica notturna for
chamber orchestra can be
heard on November 24 in
Florence, at the Auditorium
of the Teatro del Maggio
Musicale Fiorentino, with
the Orchestra del Maggio
Musicale Fiorentino
conducted by Daniele Gatti.

Various performances
from Iceland to Norway
and Sweden

produced by electronics and carefully selected objects.
“The dismantled cello” refers to the single parts of a
disassembled instrument used to produce the prerecorded electronic sounds. Working on the piece,
Verrando looked into how traditional acoustic instruments
are like “systems”, which made it easier for him to express
his personal ideas by highlighting sounds from the single
parts of the instruments. On November 19 Natalie
Eriksson will perform Seventh Born Unicorn for amplified
bass clarinet and filtering half-clarinet and electronics at
the Rehab Kultur in Malmö. On December 5, introduced
by Chiara Saccone, the composer will present his book La
nuova liuteria: orchestrazione, grammatica, estetica at the
Scuola di Musica in Fiesole during the series of talks
“Parlando di musica”.
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Francesco Ciurlo

Rhythmic Modulations

Double premiere at
the Festival Musik
21 Niedersachsen

Henri Pousseur
Scambi, for magnetic
tape, can be heard on
October 14 at the Teatro
Miela in Trieste during
the Festival Teatri del
Suono “Soglie 2022”,
with Marco Gasperini as
sound engineer.

On September 24 two new works by Francesco Ciurlo were

premiered, respectively by the pianist Florian Hölscher and by
the Ensemble Ascolta directed by Ekkehard Windrich: the
new version of Strip II: 64 Pulses (nach Richter)
from Strips for piano and Lugares for ensemble.
The concert, held at TheOs - Theater im Oceanis
in Wilhelmshaven during the Festival Musik 21
Niedersachsen, was completed by a performance
of Strip III: Saranguaco from Strips for piano. The
composer writes: «Pulses nach Richter, as the title
suggests, is a tribute to Gerhard Richter and in
particular to his Farbtafeln. These works are based
on the juxtaposition of a defined number (from 4 to
4096) of colour shades (the three primary colours
and grey) without any kind of “organization”, since
the overall form of the works is determined
randomly. A similar procedure is used in the composition of
the piece, based on 6 simple rhythmic modulations, as if they
were Richter’s colours, organized into a total of 64 fragments
of different duration, proportion, range and harmonic content.
The overall formal result is again determined stochastically.
Saranguaco is inspired from a poem by the Chilean poet
Nicanor Parra (“Es de noche, no piensa ser de noche / Es de
día, no piensa ser de día. / Cómo va a ser de noche si es de
día / Cómo va a ser de día si es de noche”). The material
takes up, in a negative version, the earlier Pulses nach

Richter, juxtaposing simple isorhythmic chords based on
diatonic intervals with a nervous presentation dominated by
piano staccato. Searching for an impossible duality, as in the
case of Parra’s poem. Lugares consists of two
movements, called lugares, in homage to a poem
by Alejandra Pizarnik (“Murieron las formas
despavoridas y no hubo más un afuera y un
adentro. / Nadie estaba escuchando el lugar
porque el lugar no existía”). Both movements
share two basic concepts: the use of the simplest
possible material (harmonic, rhythmic, timbral)
and the search for a “closed” form, in both cases
inspired by pre-existing forms. The first lugar is in
fact a passacaglia, whose tenor is entrusted to the
double harmonics of the cello and on which are
grafted ever-similar and slightly varied fragments
on the electric guitar, piano and percussion, while the trumpet
and trombone assume a more defined melodic role. The
second lugar, on the other hand, consists obstinately of
two elements. The first element, dominated by the two
percussionists, consists of hierarchical rhythmic structures
based on different levels of mensural division, tempus
perfectum and imperfectum, prolatione perfecta and
imperfecta. In contrast, the second element is a simple,
delicate, diatonic mensural canon, built on a slightly
elaborated cantus firmus by Dufay».

Marco Quagliarini

Sonic Breath
New chamber work
on a religious subject
at Traiettorie 2022

A world premiere for Marco Quagliarini this Autumn.

On October 19 at the Casa della Musica in
Parma, during Traiettorie 2022, XXXII
Rassegna Internazionale di Musica Moderna e
Contemporanea, Pater noster for soprano and
accordion will be premiered by soloists of the
ensemble L’Arsenale: Livia Rado, soprano,
and Igor Zobin, accordion. This is how
Alessandro Solbiati introduces the work in
the booklet of the CD Dal nero del tempo (Da
Vinci Classics) on which the piece was
recorded still before its forthcoming debut
in concert: «The religiosity inherent in
Quagliarini’s composing finally becomes explicit in Pater
noster for soprano and accordion. The key to the piece lies in
the quotation from St Paul given as a preface: “…likewise the
Spirit helps us in our weakness. We do not know what we

ought to pray for, but the Spirit himself intercedes for
us through wordless groans”. The accordion is an
instrument that conjures many images in our minds.
Its similarity to the organ hints at sacredness and liturgy,
but at the same time its sound also evokes popular music
and in addition its “sonic respiration”, its breath, brings it
very close to the human voice: and in fact Quagliarini
allows the voice to emerge little by little from the tight
polyphonic magma of the instrument (and keeps it
immersed in it for a long time), perhaps symbolic of our
inner tortuosity from which invocation and prayer struggle
to free themselves. Only towards the end does the voice
gain its melodic independence; and yet, after the Amens
in which the voice and instrument have finally become
alternative and responsorial, the instrumental magma of the
start makes its return. The journey, as we have said,
recommences each time».

Andrea Manzoli

Accessible Infinity
New work inspired
by Pasolini at
Torre del Lago
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On August 3 at the Auditorium Enrico Caruso in the

Garden of the Gran Teatro Spazio Mitoraj in Torre del Lago,
Dietro l’attonita luna for speaker, soprano and
ensemble, on texts from Pier Paolo Pasolini’s La
meglio gioventù was given its world premiere by
Livia Rado, soprano, Riccardo Massai, speaker,
and the Ensemble InCanto directed by Fabio
Maestri. Elisa Fusto introduces this work,
commissioned by the Fondazione Festival
Pucciniano: «The sound of the word lies at
the origin of Dietro l’attonita luna, which sees
rhyme as the fundamental element of the entire
composition. Similarly, in fact, Pasolini’s interest
lies in the poetic sense of the word, which, finding
foundations on examples from the Greek language, is used
to reveal a feeling common to all men, but according to him
not expressible through any idiom. This feeling demarcates
the boundary between being and non-being and, in a
dimension beyond human capabilities, it lies outside human
perception. “Dietro l’attonita luna, dietro le nubi, dietro le

foglie, dietro le acque indifferenti, dietro gli occhi umani si
estende questa infinita”. The word thus has the task of
enabling man to go beyond the intelligence that the
senses grant, making the infinite accessible through
language, in an acoustic and phonemic form of
expression. The three poems from which it stems – Il
dì de la me muart, I vecius savours and Lunis – have
the same form and are readapted, giving rise to a
new dramaturgy in which each part stems from a
personal reading, taking shape through an intimate
interpretation of the rhyme. In the harmonic and
musical structure, the dialogue between the male
speaker and soprano emulates a conversation
between mother and son with leaden contours, in which the
female voice amplifies the meaning of the words in the texts.
Instrumentally, we find no canonical accompaniment; the
word is always in counterpoint and in fusion with the other
instruments, in a dense score that vigorously supports the
reciting voice».

Gilberto Bosco

Mirror Games
On October 18 at the Auditorium Neroni in Ascoli Piceno,

during the Festival Nuovi Spazi Musicali, Calmo ma teso for
cello will be premiered by Claudio Pasceri. The composer
explains: «A series, for the time being short, of works for
viola and for cello explore similiar ideas, identical bow
strokes, linked emissions of sound. Mirror games,
refractions and rebounds, in search of a common idea
of sound and a common construction of a musical
architecture». The world premiere of Incantamento for voice,
oboe, guitar and harp on a text by Dante will take place on
October 19 at the Conservatorio in Pesaro, played by the
In.Nova Fert Ensemble. Bosco introduces the work: «For
years I thought it was almost impossible for me to set Dante
Alighieri’s words to music. But a couple of sonnets haunted
me, and today some words (“incantamento”, “il buon
incantatore”, “ragionar sempre d’amore”...) have found a
sound, an echo and a timbre. I hope the poet will forgive

me...». On December 12 in Rome, during the Festival di
Nuova Consonanza, Sonno for voice and piano on a text by
Michelangelo will be given its world premiere by the soprano
Valeriia Matrosova. The composer tells us: «“Caro m’è ’l
sonno, e più l’esser di sasso, / mentre che ’l danno e la
vergogna dura; / non veder, non sentir m’è gran ventura; /
però non mi destar, deh, parla basso”. Michelangelo’s
quatrain has accompanied me for years. The sleep that the
poet does not want to be interrupted, in a time of harm and
misfortune, has imposed itself on me as a need that perhaps
speaks of us and our time. We hope to awaken soon, in a
happier moment...». Con impeto trattenuto for flute, guitar
and piano was performed on September 26 in the
Auditorium of the Conservatorio in Como, with David
Monge, flute, Tarcisia Bonacina, guitar, and Elena Talarico,
piano.

Three chamber
premieres in Rome
and Le Marche

Javier Torres Maldonado

Live and on CD

Freshly released is Pilar Fontalba’s new CD, Tempo, which
contains the recording of Tensión tranquila for oboe and
electronics. The oboist played the work on August 27 in the
Iglesia de San Domingos de Bonaval in Santiago
de Compostela for “Cardinais” - Academia
Internacional Vertixe Sonora, and on September
29 at the Museo Universidad de Navarra in
Pamplona, for the Festival After Cage. In the
Auditorium of the Conservatorio “A. Bonporti”,
Riva del Garda section, during the First
International Meeting on New
Technologies and Composition, with
Maurilio Cacciatore on sound, two
acousmatic pieces were performed:
Enim adscititios accidentalesque a
Stellis fulgores adimit on July 28, and
Jardín privado on July 29. A third
acousmatic work, Jardines artificiales,
was performed on September 9 at the
Teatro Bruno Munari for the series Milano Suona
Contemporanea. Esferal for orchestra and stereophonic
digital system will be performed by the Orquesta Sinfónica

del Estado de México (OSEM) conducted by Rodrigo
Macías on October 7 at the Sala Felipe Villanueva in Toluca
and on October 9 at the Auditorio FES Acatlán in
Naucalpan, Mexico City. Javier Torres Maldonado is
currently working on a version in Spanish of his radio
drama Un posible día, quasi un radiodramma for
female voice (soprano), actor, ensemble and electroacoustic system. Based on Ana Candida de Carvalho
Carneiro’s radio drama Quel profondo oceano, it will be
premiered on February 22 by the Ensemble Taller
Sonoro at the Espacio Turina in Seville, during the
Festival Internacional Encuentros Sonoros, with the
soprano Rocío Frutos. The CD ÔM, voix
d’hommes (Hortus 208), which includes
Ancienne chanson corse: un portrait
imaginaire for 20 male voices divided into
four groups in space, performed by the
chamber choir Spirito directed by Nicole Corti,
was rated with four diapasons in the category
Polyphonies in the June issue of Diapason
Magazine, with special mention for Torres
Maldonado’s composition.

Performances,
recordings and
work in progress

Valerio Sannicandro
On December 10 in
Florence during the
GAMO International
Festival, Odi di levante
for six instruments will
be played by the GAMO
Ensemble directed by
Francesco Gesualdi.

Federico Gardella
F

rom August 17 to 23, during the Livorno Music Festival,
Federico Gardella held a composition masterclass that
included, in the final concert on August 23 at the Fortezza
Vecchia in Livorno, a performance of Jeder Mensch trägt ein
Zimmer in sich for female voice on a text by Franz Kafka,
with the soprano Felicita Brusoni. On September 20 in the
Chiostro of the Castello Baronale in Cellamare (Bari), a
monographic concert was given dedicated to Federico
Gardella with the composers of the composition masterclass
held by the composer at the Festival URTIcanti. The
programme featured Tre studi sulla notte - Tre studi per

riscoprire l’alba for piano, played by the pianists Benedetto
Boccuzzi, Nicole Brancale and Sara Moro, and Achitetture
del canto e del silenzio for flute, clarinet, violin, cello and
piano, played by the Six Memos Ensemble. On November
5 the Orchestra Filarmonica Vittorio Calamani conducted by
Tito Ceccherini will perform Grammatica dell’istante at the
Teatro Mancinelli in Orvieto. On December 21 at the Kioi
Hall in Tokyo, Two Souls, in the version for Noh voice and
small orchestra on the concluding fragment of Zeami
Motokiyo’s “Nishikigi”, will be performed by Ryoko Aoki,
Noh voice, under the direction of Yoshinao Kihara.

Simone Cardini
O

n September 25 in the Sala Puccini of the
Conservatorio di Musica “G. Verdi” in Milan, the
world premiere of Sul limitare del mio sguardo in
the version for double bass was given by Fabrizio
Buzzi. Instead, on October 11 at the Conservatorio
di Musica “N. Piccinni” in Bari, Alessio Toro will give
the world premiere of its version for viola, during
the 7th ViolaFest of the Associazione Italiana della
Viola. In November, in Spain, a new work for

saxophone, percussion, bayan, cello, double bass
and electronics will be premiered, dedicated to the
ensemble Vertixe Sonora and the voice of Adriana
Aranda. Finally, in December, in Cologne, the world
premiere will be given of a new work written for the
ensemble Musikfabrik, which will contrast a
percussionist with an ensemble made up of a
trumpet, trombone, tuba, violin, cello and double
bass.
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Niccolò Castiglioni

The Young Artist at the Piano
Inauguration of the
complete works for
piano on CD

Franco Donatoni
Lumen for six
instruments will be
played on November 6
by the Dèdalo Ensemble
directed by Vittorio Parisi
at the Teatro Sancarlino
in Brescia, during the
series Sulle Ali del
Novecento.

The label Grand Piano (GP 862) has released the first

volume of Niccolò Castiglioni’s complete works for piano
(Complete Piano Works 1) recorded by Aldo Orvieto.
The programme includes the Sonatina for piano (1952),
the Piccola Suite in Sol (1952), the Quattro Canti
(1954), Momento musicale (1954) and the
Seconda Sonatina (1987), all world premiere
recordings. Francisco Rocca writes in the booklet
of the CD: «The Sonatina for piano and the
Piccola Suite in Sol, both from 1952, represent an
extraordinary testimony of Castiglioni’s youthful
production, the result of a long apprenticeship
that began more than ten years earlier (his first
attempts at composition date back to 1940). [...]
In their evident adherence to the neoclassical
ideal, declined, however, in a way that was
already entirely personal, the Sonatina and the Piccola
Suite in Sol offer us a portrait of a composer who
concludes his scholastic training years endowed with a
fully recognizable stylistic signature, although still tied to
obvious historical models: Stravinsky in primis, but also the
pianism of Bartók, whose Suite op. 14 Castiglioni would
include in his first concert programmes. [...] 1954 marks for
Castiglioni the beginning of a systematic confrontation with
the dodecaphonic technique, the first result of which is the
Quattro Canti for piano. It is in fact the first composition,
among those found in the corpus of unpublished early works,
based entirely on the twelve-note series. [...] Underlying the
Quattro Canti is a precise architectural plan, the use of four
forms of the same twelve-note series, linked together by a
circular sharing of the initial and final notes. The first two
pieces are each constructed with a single series, while in
the third two series are used and in the fourth three. [...]

Composed a few months after the Quattro Canti, in
September 1954, the five short pieces that make up the
Momento musicale mark a decisive development for
Castiglioni in his awareness of the possibilities of using the
dodecaphonic series. This especially concerns the
dynamics and the rhythmic writing, which in the
Quattro Canti still remain tied to a traditional type of
figuration, while in the Momento musicale they are
subjected to a treatment partly of a serial type, partly
based on numerical ratios. It is plausible to think that
in this new interest, especially in the organization of
temporal structures, the teaching of Boris Blacher
played a fundamental role [...]. The Seconda
Sonatina, dated November 1987, was found
after the composer’s death among his
unpublished papers. It is a single,
uninterrupted movement with a
predominantly monodic character. The
schematic nature of the 1984 Sonatina gives
way here to a delightfully elusive thematic
design, made up of motivic cells that
dissolve into rapid arabesques and zigzag
lines with almost geometric contours. This double register of
melodic writing is interrupted briefly by an episode built with
major triads: the line of the writing suddenly becomes thicker,
the harmony becomes timbre». Early works published by ESZ
in collaboration with the Giorgio Cini Foundation were once
again drawn upon in the concert held in Florence on
September 27 in the GAMO Music Season for the Festival
Estate Fiorentina, during which, alongside Gymel, one of
Castiglioni’s most famous chamber pieces, Roberto
Fabbriciani and Ilaria Baldaccini played the youthful 1952
Sonatina for flute piano.

Sergio Penazzi

Extended Techniques

A pioneering
avant-garde score
for bassoon

Roland Kayn
Tanar from Tektra,
electro-acoustic project,
will be performed on
December 13 at the
Theater im Delphi in
Berlin for REFLUX Festival für
zeitgenössische
elektroakustische Musik.
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The rediscovered score of Sergio Penazzi’s Polifonie for

bassoon, strings and electronics is now available in an
edition. The composer’s son, Bernardino Penazzi, talks about
it: «I was aware of the existence of this piece, written by my
father in 1960, from a photo dating back to a performance at
the Graz festival in 1977 and from some musical fragments
I had heard with the Revox while putting his tapes in order.
I then asked Claudio Scimone, director of the Solisti Veneti
and dedicatee of the piece, if he could help me find the
material, but he told me that years earlier he had had a theft
in his archive and that unfortunately he could no longer help
me. This sad news did not discourage me and I set out to
search the house in Milan
with the certainty of finding
something. Only some time
later in the back of a closet
amidst the notes and
printouts of the analysis of
multiple sounds recorded at
the CNR in Padua for the
publication of my father’s
second method Il fagotto:
altre tecniche, nuove fonti
di espressione musicale,
did I find, to my great
astonishment and
satisfaction, the original
handwritten manuscript. I had
photographs taken of it, and
encouraged by the precious find I discussed it with Maestro
Paolo Carlini, bassoonist and renowned contemporary music
soloist, with whom we decided to edit it so many years after
its composition». This is how the editor Paolo Carlini
introduces the score: «The bassoonist composer and
conductor Sergio Penazzi was a leading figure in the music
scene of the 1960s/70s. First bassoonist in the Teatro alla
Scala Orchestra and a professor at the Milan Conservatory,

he was responsible for the development of the new repertoire
and the interest of the great composers of the second half
of the 20th century in the bassoon.
Polifonie dates from 1960; the stylistic
matrix and writing are typical of the
language of that era. The research and
development of extended techniques
make Sergio Penazzi a point of
reference, as evidenced by the
Metodo per fagotto written with Bruno
Bartolozzi, published by Edizioni Suvini
Zerboni, where multiphonic sounds,
quartertones, tremolos, harmonic
sounds, connections between single
and multiphonic sounds, glissandi,
aleatoric effects, sound oscillations,
changes of timbre on the same notes are
analyzed, organized and written with the
positions. The work was conducted on
the manuscript, which, being dated and
written in pencil, made deciphering the
material very time-consuming and
challenging; therefore, I checked
and rewrote numerous positions of
multiphonics that could no longer be read
in their entirety, inserted positions and
signs on unconventional figurations not
found in the manuscript, and made a key
legend in order to fully understand the
graphic signs and all the non-ordinary figurations not found in
the score. To have been involved by Bernardino Penazzi to
carry out this revision work was an honour: I was proud to
restore a piece of bassoon history from the second half of the
twentieth century and thus allow bassoonists of our time and
of tomorrow to be able to know and address a fundamental
work of the literature for solo bassoon».

Giuseppe Sinopoli

Need for Communication
Vinci Classics (C00585) have released the CD Giuseppe

Sinopoli. Manchmal. Foglie che il vento non tocca.
Chamber and Choir Music. The project originates from a
concert of the Coro Lirico Siciliano held in Taormina in
2021, the twentieth anniversary of the composer’s death.
The recording involved the Coro Lirico Siciliano directed by
Francesco Costa with the soloists Clara Polito and Galina
Ovchinnikova, sopranos, Alberto Munafo
Siragusa, tenor, Francesco Allegra, piano
and the Vincenzo Bellini String Quintet. The
programme of the CD includes Klangfarben
for string quintet based on a series by
Riccardo Malipiero (1970 ca.), Isoritmi II for
magnetic tape (1972), Lirica for soprano and
piano (1964), Elegie pour un enfant for
soprano and piano (1964 ca.), Evasione for
choir, tenor and piano (1963), Popule meus
for choir (1963), Tre litanie for three voices
(1963), Suite balletto for piano (1964 ca.),
Momento for piano (1964 ca.) and Corale for
piano. Dino Villatico writes in the booklet of the CD: «To
understand the sense, the origin of the compositions heard
here and then the sudden silence one needs to look far
into the distance. Giuseppe Sinopoli was certainly a man of
today, but with roots sinking into mythical memories, and
with an awareness that he was at the turning point of a
cultural process that had begun at least five centuries
earlier. [...] Giuseppe Sinopoli found himself living, deeply,
radically, inexorably, in this stalemate, between the
exasperated display of almost automatic formal control and
the need to re-found a perceptible communication with the
listener, and he confronted this situation with a stubborn
will to break out of it, even though he knew there was no
way out, except, perhaps, silence. Reading and listening
to his youthful works clarifies, as best as one could, the
impasse from which it was impossible to escape. The
pieces from 1970 are works of apprenticeship, but which
already show an extraordinarily clear awareness of the
limits of that path. Beginning with the exercise of the
Corale, which one might think of in the style of Bach, but
which nevertheless rejects both neoclassical rewriting and
the scholastic mould. It is not possible to date the
manuscript, but it demonstrates a remarkable mastery
of counterpoint. It is an “à la manière de” without irony.
Poulenc and Stravinsky, but even Casella, are more
astute. And, above all, more ambiguous. However, it is
precisely this lack of shrewdness, this offering of oneself
with an open heart that, while on the one hand shows the
side of a sterile attempt at reconstruction, on the other,

precisely from the fact of his playing with an open hand,
shows a knowledge of the game that does not yield to
compromise. [...] From the same period is Klangfarben, for
five solo strings on a series by Riccardo Malipiero. Colours
of sound, melody of timbres, as Berg had theorized, not
without a hint of Debussy. Timbre acquires the depth of a
constructive element of the musical form; indeed, it is its
founding element. So much so that the most
radical of composers serialize it, construct
a pattern of obligatory timbral successions,
the piece being preformed already by its
constructive scheme. None of this in Sinopoli.
The underlying reference remains Berg and
Webern. As if the music is rebelling to
delegitimize the obligation to signify. Abstract
music yes, but still conveying meanings that
are not inherent in its structure. The expressive
impetus is evident, as is the sudden violence
that breaks the discourse. But there is, in fact,
a discourse. Indeed, there are even melodic
cells, very brief, but they are there. It is the telling before
being silent, the proposing of a sense before one loses
control of it, before foundering in nonsense. Between
1971 and 1972 Sinopoli also tackles electronic music.
He composed Isoritmi I and Isoritmi II - Volte for magnetic
tape in Liege for the Centre de Recherches Musicales de
Wallonie, founded in 1970 by Henri Pousseur. Recorded
on the CD is the second piece, the first performance of
which took place on April 16, 1973 at the Festival of
Royan, France. Sinopoli himself writes: “On each
fundamental a series of complementary harmonics is
constructed, determined according to a variable “reason”,
such that values of distinct series of complementary
harmonics are coincident in terms of Hz, but different in
the number of series”. It is a journey into the utopia of the
impersonal, of the absolute objectivity of music, which,
however – and it would not be Sinopoli’s work otherwise –
must affect the very intimacy of the listener’s mental
processes, in absolute solitude, a music that one listens to,
even in the midst of the audience, closed in on oneself and
with one’s eyes closed to isolate oneself from the world,
open to nothing but the flow of the sonic wave. Isolating
oneself from the world, rather than denying oneself, thus
becomes an almost Leopardian shipwreck in the sea of
being. The minimal starting cell is like a kind of big bang
that suspends the listener between a beginning and an
end, between being and nothingness. The primordial
becomes confused with the terminal, the origin with the
apocalypse».

Bruno Maderna
M

usica su due dimensioni for flute and magnetic tape,
Cadenza from Hyperion for flute and Aulodia per Lothar
for oboe d’amore and guitar ad libitum were performed on
September 16 in Genoa, at the Ex Ospedale Psichiatrico
in Quarto, Spazio 21, for the GOG Giovine Orchestra Genovese, during the
Quarto Pianeta Festival, by the flautist
Roberto Fabbriciani and by the oboist
Fabio Bagno. Quartetto per archi in due
tempi will be performed in Parma, at the
Teatro Farnese, for Traiettorie 2022, XXXII
Rassegna Internazionale di Musica
Moderna e Contemporanea, on October 7,
by the Arditti Quartet. On October 13
Roberto Fabbriciani will give another
performance of Musica su due dimensioni at the Cinema
Teatro Politeama in Pavia, with Alvise Vidolin on sound.
From 25 to 29 October at the Conservatorio di Musica
“G.B. Pergolesi” in Fermo, the recording will be made for
a Dynamic CD marking the fiftieth anniversary of the

composer’s death. The programme includes Aulodia per
Lothar, with Lorenzo Luciani, Liriche su Verlaine for
soprano and piano, with Sabrina Cortese and Alessandra
Gentile, Honeyrêves for flute and piano, with Luisa Curinga
and Alessandra Gentile, Serenata n. 2 for 11
instruments, with the “Bruno Maderna Ensemble”
of the Conservatorio “G.B. Pergolesi” directed by
Gabriele Bonolis, and Widmung for violin, with
Aldo Campagnari. Cadenza from Hyperion for
flute will be performed on October 28 in Genoa,
at the Centro Civico Buranello, for the GOG Giovine Orchestra Genovese, during the series
“Da Bach a Berio: sequenze musicali per
Genova”, by the flautist Roberto Fabbriciani.
Honeyrêves will be performed on November 6
by the Dèdalo Ensemble directed by Vittorio Parisi at the
Teatro Sancarlino in Brescia during the series Sulle Ali del
Novecento. Notturno for magnetic tape can be heard on
14 December at the Fabbrica del Vapore in Milan during
the Rondò series.

A new CD features
his early chamber
and choral work

Ennio Morricone
On September 3 Elegia
per Egisto for violin was
played at the Casa Houck
in Riva San Vitale (Canton
Ticino) by Sandro
Pignataro. Frammenti di
giochi for cello and harp
was played on September
5 at Villa Agazzi di
Biverone in San Stino di
Livenza during the 40th
Festival Internazionale di
Musica di Portogruaro,
with the harpist Nicoletta
Sanzin and the cellist
Stefano Cerrato. Totem
secondo for five bassoons
and two double bassoons
was played at the hrSendesaal in Frankfurtam-Main on September 22
by soloists of the hrSinfonieorchester.
Cadenza for flute and
tape from the Secondo
Concerto for flute, cello
and orchestra will be
performed by the flautist
Roberto Fabbriciani on
October 28 in Genoa,
at the Centro Civico
Buranello, for the GOG Giovine Orchestra
Genovese, during the
series “Da Bach a Berio:
sequenze musicali per
Genova”.
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OCTOBER

Luca Antignani
MUNDUS PATET
Three movements for symphony
orchestra
Thonon-les-Bains, Léman Lyriques
Festival, October 1
Orchestre Symphonique OSE!
conductor: Daniel Kawka
Giorgio Colombo Taccani
SOTTO STELLE AUTUNNALI
for three female voices or female choir
Ravenna, Associazione Musicale Angelo
Mariani, October 1
Maria Eleonora Caminada, Valeria
Matrosova, Carolina Lidia Facchi, Valentina
Piovano, Chiara Ersilia Trapani, Monica
Marziota, sopranos
conductor: Antonio Greco
Daniela Terranova
THE BLACK WILL SWALLOW THE RED
for accordion
Novara, NU Festival, October 1
Ghenadie Rotari, accordion
Daniela Terranova
VELATURE
for five instruments and
electro-acoustic system
Barcelona, Festival Mixtur, Fabra i Coats Fàbrica de Creació, October 9
Ensemble Suono Giallo
Maurizio Azzan
WASTELAND_UNDERLIFE
for five instruments and
electro-acoustic system
Barcelona, Festival Mixtur, Fabra i Coats Fàbrica de Creació, October 9
Ensemble Suono Giallo
Simone Cardini
SUL LIMITARE DEL MIO SGUARDO
Version for viola
Bari, Associazione Italiana della Viola,
7° ViolaFest, Conservatorio “N. Piccinni”,
October 11
Alessio Toro, viola
Giorgio Colombo Taccani
LE FINESTRE DI NOVEMBRE
for ensemble
Tokyo, Opera City Concert Hall, October 15
Nomad Ensemble
conductor: Norio Sato

Malika Kishino
WOLKENATLAS
for large orchestra divided into
three groups
Donaueschingen, Donaueschinger
Musiktage, Baar Sporthalle, October 16
SWR Symphonieorchester
conductor: Bas Wiegers

Luis de Pablo
AVENTURA
for large orchestra and cello
(Commission by Fundación BBVA)
Bologna, Teatro Comunale, October 27
Michele Marco Rossi, violoncello
Orchestra del Teatro Comunale di Bologna
conductor: Oksana Lyniv

Gilberto Bosco
CALMO MA TESO
for cello
Ascoli Piceno, Festival Nuovi Spazi
Musicali, Auditorium Neroni, October 18
Claudio Pasceri, cello

Alessandro Solbiati
CRY AND PRAYER
for orchestra
(Commissione Teatro Petruzzelli - Video
recording for the series “Aus Italien”)
Bari, Teatro Petruzzelli, October 27-30
Orchestra del Teatro Petruzzelli
conductor: Pasquale Corrado

Gilberto Bosco
INCANTAMENTO
for voice, oboe, guitar and harp
on a text by Dante
Pesaro, Conservatorio di Musica
“G. Rossini”, October 19
In.Nova Fert Ensemble
Marco Quagliarini
PATER NOSTER
for soprano and accordion
Parma, Traiettorie 2022, XXXII Rassegna
Internazionale di Musica Moderna e
Contemporanea, Casa della Musica,
October 19
L’Arsenale:
Livia Rado, soprano
Igor Zobin, accordion
Andrea Mannucci
4 PRELUDI
for cello
Rovigo, Conservatorio di Musica
“F. Venezze”, October 21
Afra Mannucci, violoncello
Aureliano Cattaneo
MARE APERTO
for five voices
Heidelberg, Hebelhalle, October 22
Schola Heidelberg
conductor: Walter Nußbaum
Ivan Fedele
DUE LETTURE DEL TEMPO
for orchestra
(Commission by Filarmonica della Scala)
Milan, Teatro alla Scala, October 23
Filarmonica della Scala
conductor: Riccardo Chailly

Nicola Sani
THE SHOFAR PLACE
for trombone and 8-channel
digital system
(Commission by Ina GRM)
Paris, Ina GRM, Akousma x Présences
Électronique, Radio France, Studio 104,
October 30
Ivo Nilsson, trombone
Nicola Sani, sound engineer

NOVEMBER
Malika Kishino
PERCUSSION CONCERTO
for a percussionist and orchestra
Essen, Festival NOW! “Horizonte“, Theater
und Philharmonie Essen, November 4
Alexej Gerassimez, percussion
Duisburger Philharmoniker
conductor: Jonathan Stockhammer
Maurilio Cacciatore
BREVE VII
for harpsichord
Düren, Ton Spuren, Historisches
Tastenfest, Fabrik für Kultur & Stadtteil,
November 6
Luca Quintavalle, harpsichord
Giorgio Colombo Taccani
PLOJA TAI CUNFÍNS
for voice, violin and piano on three
poems by Pier Paolo Pasolini
Rome, Nuova Consonanza, Teatro
Palladium, November 7
Federica Cassati, soprano
Verena Rojc, violin
Adele D’Aronzo, piano
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Maurilio Cacciatore
MADRE, LA PELLE NUOVA
for speaker, mezzo-soprano, viola and
electronics on texts by Pier Paolo
Pasolini and Ignazio Buttitta
San Vito al Tagliamento, Auditorium Zotti,
November 11
Valentina Coladonato, mezzo-soprano
Piergiorgio Piccoli, speaker
Clara Belladone, viola
Maurilio Cacciatore, electronics

Malika Kishino
SHADES
Sept états entre l’ombre et la lumière
Choreographic and musical creation from
Junichiro Tanizaki’s “Éloge de l’ombre”
Strasbourg, Espace K, November 11
Hanatsu Miroir:
Noëllie Poulain, choreographer and dancer
Yon Costes, dancer
Ayako Okubo, flute
Olivier Maurel, percussion
Raphaël Siefert, lights
Pasquale Corrado
HIGH LIGHT NIGHT 3
for bayan and electronics
Potenza, MA/IN Festival, November 13
Germano Scurti, bayan
Giulio Colangelo, sound engineer
Maurilio Cacciatore
REBUS II
for female voice and ensemble
on a text by the composer
Parma, Traiettorie 2022, XXXII Rassegna
Internazionale di Musica Moderna e
Contemporanea, Centro di Produzione
Musicale “A. Toscanini”, November 18
Syntax Ensemble
conductor: Pasquale Corrado
Nicola Sani
CAVALLO MARCHESE
for amplified and spatialized bass flute,
bass clarinet, bassoon and accordion
Florence, GAMO, Murate Art District,
November 26
Roberto Fabbriciani, flute
Michele Marelli, bass clarinet
Paolo Carlini, bassoon
Francesco Gesualdi, accordion
Alvise Vidolin, sound engineer

ESZ

Nicola Sani
FATALES FAGOTT SOLO
for bassoon and digital system
Florence, GAMO, Murate Art District,
November 26
Paolo Carlini, bassoon
Alvise Vidolin, sound engineer

Maurizio Azzan
DIPTYCH #1
for violin and live electronics
Rome, Festival di Nuova Consonanza,
December 18
Schallfeld Ensemble:
Lorenzo Derinni, violin
Davide Gagliardi, live electronics

DECEMBER

Nicola Sani
UNSTABLE TERRA
for piano, geophone, 8-channel
digital system and live electronics
Venice, Ex Novo Musica, Conservatorio
“B. Marcello”, Sala Concerti, December 20
Aldo Orvieto, piano and geophone
Alvise Vidolin, sound engineer and live
electronics

Alesandro Solbiati
CORDE E MARTELLETTI SUITE
for piano, flute, clarinet, violin and cello
Venice, Ex Novo Musica, Teatro La Fenice,
Sale Apollinee, December 5
Ex Novo Ensemble
Maurilio Cacciatore
CORALE
for three percussionists on three
separate setups
Strasbourg, Théâtre d’Hautpierre,
December 9
Les Percussions de Strasbourg
Andrea Mannucci
2 GAZZELLE
for soprano and piano from the
collection “7 Gazzellas” by France
Prešeren
Trieste, Trieste Prima, Basilica di
San Silvestro, December 9
Maria Bruno, soprano
Stefano Teani, piano
Alesandro Solbiati
AZUR
for vocal quartet, piano 4 hands and
percussion on lines by Charles
Baudelaire
Tours, Conservatoire “F. Poulenc”,
December 10
Professors and Students of the
Conservatoire “F. Poulenc” in Tours
Gilberto Bosco
SONNO
for voice and piano on a text
by Michelangelo
Rome, Festival di Nuova Consonanza,
December 12
Valeriia Matrosova, soprano

JANUARY
Andrea Mannucci
LA SPOSA BAMBINA
Poetic opera for female voices and cello
on texts by Paola Fornasari Patti, Rita
Iacobone, Lidia Filippi, Carla Maria
Casula, Mariangela Gualtieri and
Anonymous
Verona, Festival delle Arti Contemporanee,
Hotel Due Torri, Sala Impero, January 21
Direction and ideation by
Paola Fornasari Patti
Voci dell’Accademia Kairòs di Verona
Afra Mannucci, cello
Luca Antignani
SAMBA DE UNA NOTA SO’
for Pan flute and percussion
Pierrefitte-en-Auge, January 21
Matthijs Koene, Pan flute
Raphaël Simon, percussion
Pasquale Corrado
DIALOGHI DI RINASCITA
for choir and electronics on texts by
Alessandro Manzoni, Sophocles,
Thucydides, Giacomo Leopardi and
Giovanni Boccaccio
Bari, Teatro Petruzzelli, January 26
Coro del Teatro Petruzzelli
conductor: Fabrizio Cassi

Il calendario completo delle
esecuzioni, costantemente
aggiornato, può essere consultato
all’indirizzo internet:

www.esz.it
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