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Basic Sound
Alessandro Solbiati

On July 11 in the Scuderie of Castello Caetani in

Sermoneta, during the 58th Festival Pontino di Musica, Incontri
Internazionali di Musica Contemporanea, Sonata terza for
piano will be given its world premiere by Maria Grazia
Bellocchio. Solbiati explains: «For some years I had been
wanting to return to a more substantial work for piano, many
years having passed since my Sonata seconda (2005) and
after the veritable “inebriation of invention” of the hundred
short pieces that make up the three volumes of Corde e
martelletti (2018), devoted to very young players who can thus
become familiar with recently born techniques and sonorities,
but with a degree of difficulty suited to them. Maybe it was due
to the 360° exploration of the piano in Corde e martelletti (but
also, basically, in Sonata seconda), that I felt the need to go
back to writing an ample piano work that did not involve
anything but the “normal” keyboard, without the use or
preparation of the string-board. The occasion arose from my
“Progetto Pasolini” that will start in September, a reading of
the poet’s texts followed, interspersed and accompanied by
various of my works and by some transcriptions. In the
context of this project, the three movements that make up
Sonata terza constitute the three key junctures placed at the
most significant points of the selected readings. Each of these
has a centre of interest from which different episodes and
expressive moods emerge: in the first movement, a “step”,
a stroke whose isochrony is gradually deformed, variously
“embellished” and relentlessly descending, finds four
successive episodes on its way, progressively longer as the
descending path becomes more reduced, which eventually
sinks into obscurity; in the second movement the rapid
wandering on the keyboard in search of four “resonant doors”,
four notes held by the middle pedal found more and more
frequently along the way, vanishes as four successive
episodes emerge from each of the four notes. The last

movement is instead entirely pervaded by a chordal tolling, a
“complex bell”, which repeatedly dialogues with very different
and repeatedly recurring expressive situations. It is a bet,
hopefully a winning one, to return to “being amazed” at the
basic sound of the piano, albeit explored in infinite ways».
On August 28 at the Auditorium San Domenico in Foligno, for
the Amici della Musica di Foligno in collaboration with Segni
Barocchi Festival, Tetraktis Percussioni will give the world
premiere of JSB XX for four percussionists. The composer
comments: «It is certainly not the first time that I have found
myself travelling through the voices of Bach’s counterpoints:
to mention just two cases, already in 2002 I made a sort of
transfiguration of the last Counterpoint from the Art of Fugue
in Memoriam for orchestra, just as eight years later I re-read
some Counterpoints, again from the Art of Fugue using
various chamber combinations for Francesco Leprino’s film
Sul nome Bach, then uniting my instrumentationsrecompositions under the title Linee. The 20th Prelude and
Fugue of Book Two of the Well tempered clavier features a
quite evident contrast: the Prelude, mysterious, creeping,
highly chromatic, perhaps the most chromatic of all, with a
melodic cluster of a minor sixth already in the first bar, and
the following Fugue, extremely peremptory, starting from
the subject and the Baroque rhythm of the countersubject.
My revisitation is built on this contrast, which multiplies the
smokiness of the Prelude and instead respectfully maintains
Bach’s lines in the Fugue, while multiplying as much as
possible the polyphonies, through the timbres and changes of
register made possible by the different percussion instruments
available». On September 2, 3 and 4, the Teatro Caio Melisso
in Spoleto, during the season of the Teatro Lirico
Sperimentale “A. Belli”, will host the world premiere of
Quell’ultimo buio, lyrical scene for 5 voices and 13
instruments on a libretto by Giorgio Strehler from Franz

Three premieres with
homages to Bach,
Pasolini and Carpi

continues on page 2

Sound Agents
Jean-Luc Hervé

Topos for ensemble and reactive acousmatic device, a

commission and coproduction of Ircam - Centre George
Pompidou, GMEM and Fondation Camargo,was given its
world premiere on May 12 at the MUCEM - Musée des
Civilisations de l’Europe et de la Méditerranée in Marseille,
for the GMEM, during the Festival Propagations, with repeat
performances on June 2 at the Lux in Valence, where the
composition will be recorded in a studio the following day,
June 3. It was performed by the ensemble L’Itinéraire directed
by Léo Margue. Jean-Luc Hervé introduces the new work:
«Topos is first and foremost a sound environment that I
created. A population of hidden sound agents surrounds
visitors to the site. Each sound agent repeats a short musical
sequence that develops; they listen to each other, they listen
to us. The whole constitutes a large polyphony modeled on
animal populations in nature (insects, amphibians, birds...).
The place is open all day to the curiosity of visitors who
can come and listen to this population of “sound animals”.
Topos thus consists of moments of encounters between this
community of sound animals and the community formed by
visitors to the place, an encounter led by an ensemble of eight
musicians. Appointments are planned in which the musicians,
placed around the audience, play the score of the piece.

The music begins to fit into the polyphony of the sound
device, then develops into a musical form that “tames” the
sounds that inhabit the place. After the intervention of the
musicians, the sound environment finds itself transformed
and continues its development autonomously until the next
appointment with the musicians. The piece is freely inspired
by anthropologist Philippe Descola’s book Par-delà nature
et culture, in which the author describes the four patterns
of relationship between human communities and their
environment. It is divided into four parts (“Animate Objects”,
“Dream Beings”, “Analogies”, “Nature”), each of which
represents an exploration of a type of relationship between
the public and the sound environment, with the musicians
playing the role of an intermediary between the public
community and the population of sound agents in the device.
Topos is an alternative communal experience of paying
attention to the sounds around us where museum visitors
become an audience; it is also an invitation to imagine
microsocieties linked to their environments, the basis of any
political refoundation». During the festival and until May 31,
it was possible to visit the sound installation that preserved a
record of the performance, so as to pursue its development
autonomously.

Environmental
listening experience
in Marseille and
Valence

from page 1 (Alessandro Solbiati: Basic Sound)

Sándor Veress
The Concerto for violin and
orchestra was played by
the soloist Éva Osztrosits
and the Kodály
Philharmonic Orchestra
conducted by Imre Kollár
at the Béla Bartók National
Concert Hall of the MÜPA
in Budapest on May 5, with
a repeat performance in
the Great Hall of the
Kölcsey Center in
Debrecen (Hungary) on
May 10. Les Violons du
Roy, with Nicolas Altstaedt
in the dual role of cello and
conductor, played the
Musica concertante for
twelve strings and the
Quattro danze transilvane
for string orchestra on May
6 in the Salle Raoul-Jobin
of the Palais Montcalm,
Maison de la Musique in
Québec City, and again on
May 7 in the Salle Bourgie
of the Musée des Beauxarts in Montréal. On June 2
in the Rotonda di San
Lorenzo in Mantua, during
Trame Sonore, Mantova
Chamber Music Festival,
Stephen Waarts will play
the Sonata for violin.
On June 10 at the
Konservatorium in Bern,
the Soundeum Chamber
Ensemble will play the
Quattro danze transilvane.
The piece will also be
played by the Bayerische
Kammerphilharmonie
conducted by Gabriel
Adorján on July 3 at the
Kurhaus in Göggingen.

Kafka’s Metamorphosis, fifth and last scene of La porta
divisoria (1954), an unfinished opera by Fiorenzo Carpi,
conducted by Marco Angius and directed by Giorgio
Bongiovanni. The composer remarks: «How can one fit
oneself into a theatrical work by someone else, completing
it with a long final scene, destined, that is, to end the opera,
as well as having its own life, as an autonomous work?
Personally I have found myself on at least two occasions
ending works (non theatrical) by other people, but it was a
case of completing them “in style”, also because the authors
of the existing parts were called Mendelssohn and Mozart.
Here I was instead dealing with a recent, though not so
recent work, La porta divisoria by Fiorenzo Carpi, a
Milanese composer born in 1918 and who died in 1997,
an important writer of music for the theatre, cinema and
television. In 1954, the artistic director of La Scala, Victor
De Sabata, commissioned him to write an opera, proposing
a very high profile basic text, Kafka’s Metamorphosis, and
a libretto truly d’auteur, written by Giorgio Strehler. Carpi
composed the first four scenes (out of five) but not the fifth,
and the opera was not staged on the three times it was
scheduled, 1956, 1958 and 1971. The reasons for the
failure to complete the work are not exactly known.
Probably there was some disagreement with Strehler about
the libretto, an issue that nevertheless did not interfere with
their collaboration. More than fifty years after the last
attempt to stage the work, the Laboratorio Lirico
Sperimentale in Spoleto, in the person of its artistic director,
Enrico Girardi, is now realising this eternally postponed
premiere, also because the score is of notable worth and
the opera will be performed in the transcription for 13
instruments made by the young Bolognese composer
Matteo Giuliani. But of course, it needed to be completed
and I was asked to compose the fateful Scene Five,
certainly not “in the style of Carpi”, but nonetheless
attempting to maintain a minimum of continuity. It was a
decidedly intriguing task. Firstly I “dried out” the libretto,
removing certain very “spoken” moments, aiming for a
greater conciseness. Immediately afterwards I chose
starting material from Carpi’s Scene Four, a small central
cluster of four long-held notes, so as to obtain a harmonicbridge element. But in particular I read a fascinating formal
curve in the libretto. It starts with a broad and mysterious
“nocturne”, according to Strehler with no character on stage:
in fact, through the night, we hear the voices of Gregorio,
the young man deplorably transformed into a cockroach,
with words of discomfort and bitterness, with a wish for
death that will be shortly fulfilled, the cynical cry of
desperate protest of the Sister, who hopes for the
disappearance of that “monster”, and the doubts of the wellmeaning Father. The climate suddenly becomes grotesque
and sarcastic with the arrival of the morning and of the
unruffled Housekeeper: she discovers the dead Gregorio,
which is what everyone deep down really wanted, and amid
the general incapacity to act, she deals with removing the
corpse. A subsequent Trio (Father-Mother-Daughter)
intertwines the bourgeois spirit of the Father, the evident
sense of liberation of the Sister and the suffused sadness of
the Mother. What prevails in the end is the relief at being rid
of that so inconvenient “diversity”. I have tried to emphasize
as much as possible this fascinating counterpoint of
expressive moods, with their profound, biting and highly
topical meaning». Finally, on September 18 the Teatro
Ristori in Verona will host the Progetto Pasolini: “…soave
poeta, quel mio omonimo che ancora ha il mio nome…”,
which proposes the reading of texts by Pasolini interspersed
and accompanied by the performance of Sonata terza and
some Interludi for piano, some pieces from Animalia for
soprano and, in its world premiere, the transcription for

voice and piano of Johann Sebastian Bach’s “Erbarme dich”
and the Sarabande from the fifth Suite for cello, two folk
songs from Friuli, and the third of Alessandro Solbiati’s
Sette pezzi for string quartet. They will be performed by the
soprano Laura Catrani, Maria Grazia Bellocchio at the piano
and Fabio Zulli, spoken voice. The composer explains:
«The centenary of the birth of Pier Paolo Pasolini provided
the opportunity to embark on a journey within his poetry
and inside his interior and artistic path, intertwining the
reading of his poems by the actor Fabio Zulli with music
performed by the soprano Laura Catrani and the pianist
Maria Grazia Bellocchio. The poems selected cover an
entire biographical and psychological span of the Poet,
starting with the Prologue in which his soul before birth
is “condemned to live”, then moving on, in the following
parts, to the evocations of his childhood and youth, to the
ineluctable figure of the Mother, to his tortuous relation with
Poetry and to a veritable dialogue with Death, ending in the
Epilogue with powerful lines through which Pasolini speaks
to us all. The music interrelates with these readings in a
myriad of ways. Three of my piano Interludi counterpoint
some verses, while three pieces composed for the
occasion, which will make up the movements of Sonata
terza for piano, mark out the succession of the various
Parts, interpreting their expressive mood. Two of Pasolini’s
“amori musicali” are then entrusted to the voice: some folk
songs from Friuli, for solo voice or with reverberations of the
piano, and two pieces by Bach, the aria “Erbarme dich” from
the St Matthew Passion and a revisitation of the Sarabande
from the fifth Suite for cello. It is fundamental to point out
that there is a clear scenic intention in this project: the male
reciting voice is Pasolini himself who is telling his story and
the female singing voice embodies the Mother and the
Motherland of Friuli. This is how this interweaving of verses,
sounds and vocal lines should be seen, which seeks to be
a humble but heartfelt tribute to one of the most intense
voices in the entire history of Italian literature». Solbiati will
participate as guess composer in the Takefu International
Music Festival and Composition Workshop. During the
event, on September 6, the Arditti Quartet will play the
Quarto Quartetto for strings. The same festival will include
Sestetto a Gérard for ensemble on September 9 and Élan
for saxophone and piano on September 10. In this period
Il silenzio e il canto, virtual opera for voices and instruments
on a libretto by Alessandro Solbiati on texts by Homer,
Dante, Kafka, Pascoli, Rilke and Tennyson, is being shown
in a series of halls: on April 3 in the Sala Reti in Busto
Arsizio, during the B.A. Film Festival, on May 3 in the
Spazio Cinema Anteo of the Palazzo del Cinema in Milan,
on June 2 in the Palazzo Ducale in Mantua during the
Festival Trame Sonore, and finally on July 23 at the Molo
Centrale in Celle Ligure. On March 18 at the Museo del
Novecento in Milan, Birgit Nolte, soloist of the New Made
Ensemble, performed As if to Land… for flute, during the
Festival 5 Giornate. The Sonata for guitar was played by
Andrea Monarda on April 7 at the Fondazione Corrente in
Milan, for NoMus. On April 14 in the Espace Orange of the
Édifice Wilder in Montréal, Sinfonia da camera for fifteen
players was played by the Nouvel Ensemble Moderne
directed by Lorraine Vaillancourt. Volo for soprano and viola
can be heard on June 19 at the Conservatorio di Musica
“G. Nicolini” in Piacenza, performed by students of the
same institution. On July 2 Musagète for nine instruments
will be performed by the Musagète Ensemble at Polo Santa
Marta in Verona for the series Veronetta Contemporanea
Estate. Finally, on July 9 the Festival “D’Aujourd’hui à
Demain” in Cluny will include the version for flute and
bassoon of Con l’antico canto, with the Duo Idylle, formed
by Léonore Frommet and Camille Donnat Bart.

The new general catalogue of Suvini Zerboni is available on line.
All the works we published are listed on the website: www.esz.it
Our website also gives access to useful information such as composers biographies,
program notes, calendar of concerts and world premieres.

2

Luis de Pablo

Portrait of a Generation
F

rom February 16 to 26 the opera in a prologue and six
scenes El abrecartas on a libretto by Vicente Molina Foix
was staged at the Teatro Real in Madrid, arousing emotion
and warm acclaim from the audience, a significant
posthumous tribute to the great Basque composer who
passed away last Autumn. Luis de Pablo had introduced
his last work for theatre with these words: «El abrecartas is
an opera with a libretto by Vicente Molina Foix taken from
his novel of the same name. It consists of a prologue and
six scenes, with an estimated duration of around an hour
and a half. An “abrecartas” (“paper knife”) is a small knife –
sometimes also a small jewel – that was used – today
much more rarely – to open letters. The novel is epistolary
in form and Molina Foix has made a theatrical adaptation of
it, keeping the same title. The central theme of the opera is
the evolution – the transformation – of modern Spain
through its literary protagonists: the child García Lorca,
the young Vicente Aleixandre, the still younger Miguel
Hernández… their isolation, their death, their exile, their
survival during the Franco regime… and their evolution,
changes in ideology, youthful adventures (not only
politically speaking, but especially regarding their life and
personal beliefs), until reaching the present (a present of
ten years ago) and noting the spiritual return of that past
which, despite the repression, has re-emerged – at least in
part – almost unbeknown to its current protagonists. The
novel devotes much space to the youth of today, without
forgetting their predecessors. Nor are the repressors and

opportunists forgotten, portrayed in a fiercely satirical
manner. The opera covers only the time span of the first
part of the novel and closes with a question mark: the
future is uncertain, nothing is guaranteed… There is, then,
a certain tinge of pessimism. I have written music that is as
varied as the story told by the libretto. It is maybe my most
ambitious and contrasting work. This, at least, is how I see
it». Below we report a wide sample of the most significant
reviews that have praised the last work by one of the
greatest Spanish and European composers of the second
half of the 20th century. On April 29 at the Concert Hall of
the BMC - Budapest Music Center, the UMZE Ensemble
Utopik directed by Fabián Panisello played Pentimento for
six instruments. Razón dormida for 14 players and …con
alcune licenze for two instrumental groups and piano were
performed on May 6 in the Salle Claude-Champagne of the
Université de Montréal by the Nouvel Ensemble Moderne
directed by Lorraine Vaillancourt. Gemella dell’acqua for
ensemble was played on May 26 at the Niessen Kultur
Etxea in Rentería, Basque Country, during the Festival
Musikaste, by the Ensemble Kuraia directed by Andrea
Cazzaniga. On July 10 in the Scuderie of Castello Caetani
in Sermoneta, during the 58th Festival Pontino di Musica,
Incontri Internazionali di Musica Contemporanea, Pocket
Zarzuela for mezzo soprano and five players on texts by
José Miguel Ullán, will be performed by the Syntax
Ensemble directed by Pasquale Corrado.

Wide acclaim for the
posthumous opera staged
at the Teatro Real in Madrid

Press
Cuttings
Press
Cuttings

On El abrecartas, premiered at the Teatro Real in Madrid, from February
16 to 26, 2022

Tomás Marco, Posthumous opera by Luis de Pablo, «El Mundo»,
February 17, 2022
Luis de Pablo (1930-2021) is one of the greatest protagonists of the
Spanish musical avant-garde. He left us before he was able to attend the
debut of his last opera, which has now taken place at the Teatro Real. The
title completes a cycle of operatic works that opened in 1982 with Kiu,
perhaps his best-known opera, but he also has to his credit two important
titles with writer Vicente Molina Foix: El viajero indiscreto (1990) and La
madre invita a comer (1992), the same librettist of his last opera, finished
in 2015, based on the writer’s own novel very freely adapted. A complex
text, concerning half a century of convulsive Spanish history and featuring
historical poets such as García Lorca, Aleixandre and Miguel Hernández,
among other real or fictional characters, which the writer converted into a
libretto with a very complex operation. It is not so much a work of action as
of concept, in its prologue and six scenes. Luis de Pablo’s music retains all
the novelty and all the creative force that distinguished him throughout his
career, but at the same time he adds to it something very effective that is
present in his later works, a special kind of lyrical feeling that is highly
suited to musical theatre and that can be found in such notable works as
Cantata femenina Anna Swir. In this sense the music is more fluid and
closer to that of the other two works created with Molina Foix, perhaps
nearer to La Señorita Cristina, also premiered at the Teatro Real, but more
brilliant and operatic. El abrecartas is thus a remarkable work, and the
difficulties with which its writing is fraught are softened in the vocal
interpretation. The overall effect is that of beautiful, grand and masterfully
orchestrated music, although it ends subtly with a wonderful a cappella
duet on a lyric by Aleixandre. The stage direction, unifying times and
situations, was by Xavier Albertí, with sets by Max Glaenzel and costumes
by Silvia Delagnau. Among the well chosen vocal cast, Airam Hernández,
Borja Quiza, José Antonio López, and David Sánchez stand out, but the
other performers are also noteworthy. Among the female characters, fewer
in number, Ana Ibarra and Magdalena Aizpurua stand out. Effective too
were the young singers of the JORCAM directed by Ana Gonzáles, the
theatre’s own chorus excellently prepared by Andrés Máspero, and the
good performance of the Orquesta Sinfónica de Madrid. In front of all
of them, Fabián Panisello took on a complex and difficult task with
competence and intelligence, ensuring the opera a worthy debut in all its
aspects and with all the guarantees. A work in music of a high standard

that crowns Luis de Pablo’s efforts in this field and adds an important title
to the Spanish repertoire. And, we should add, it was received with full
acclaim.

Alberto González Lapuente, Luis de Pablo’s last journey, «ABC»,
February 17, 2022
El abrecartas sums up many things. The most immediate is the tribute to
Luis de Pablo, who passed away as a nonagenarian last October and was
honoured last night with the emotional laying of a flower on the score
during the closing applause. Luis de Pablo was more than just a
composer: those interested will discover that his all-encompassing musical
work describes the best of ourselves as Spanish citizens. El abrecartas is
in this sense Luis de Pablo’s closest work, the one into which are poured
the anxieties, pressures, and hopes of a generation that was able to
reinvent a country that was repulsively grey. It is easy to understand the
composer’s enthusiasm on reading Vicente Molina Foix’s novel of the
same name, and his fears when faced with the difficulty of converting the
book into a libretto. Perhaps the result is not full, inevitably unbalanced
towards the static nature of the ideas (the development of the letter) as
opposed to the dialogue: Lorca, Aleixandre, Miguel Hernández... are
voices that stir the consciousness. And yet the production has to its merit
Xavier Albertí’s stage direction, elegant, meticulous, gorgeous, impeccably
constructed (Max Glaenzel), lit (Juan Gómez Cornejo) and dressed (Silvia
Delagenau).
Jorge Fernández Guerra, A certain bitter-sweet taste, «El País»,
February 18, 2022
Where Luis de Pablo is a master is in instrumental conception. His
massive orchestra (80 musicians) very rarely acts compactly. It is as if it
were a repository of instrumental sonorities and colours that intervene in
small groups or individually with remarkable inspiration. Equally effective
is the placement of two instrumental groups, one of metallophones and
the other of percussion, on either side of the hall. All this gives the great
musician that was Luis de Pablo the opportunity to accompany melodic
lines without the support of any kind of harmony or vertical sound
structure. There are masterful solos of the cor anglais, saxophone, flutes,
trombone, cello and many other instruments that draw an exquisite
narrative fabric from the orchestra. The entire instrumental mechanism is
held together by the careful direction of Fabián Panisello, who redeems his
first time on the Teatro Real podium with fluency.
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Ivan Fedele

Modern Archetypes
A

Monographic CD
devoted to the solo cello

Luca Mosca
The Syntax Ensemble
directed by Pasquale
Corrado will perform He
Stole First, five canzonette
on ten poems by Gianluigi
Melega for voice, flute (and
piccolo), cello and piano
on July 10 at the Scuderie
of Castello Caetani in
Sermoneta during the 58th
Festival Pontino di Musica.
In the last week of July at
the Festival International
de Musique Nouvelle en
Franche Comtè “Du Vert à
L’infini”, Maria Eleonora
Caminada, soprano,
Selene Framarin, clarinet,
and Alfonso Alberti, piano,
will perform Aria di
Despina in the concert
version for voice, clarinet
and piano, from Signor
Goldoni, “dramma giocoso”
in two acts on a libretto by
Gianluigi Melega.

n important new recording featuring the music of Ivan
Fedele is being released on the Kairos label (0015115KAI),
titled Ivan Fedele. Works for Violoncello, with the soloist
Michele Marco Rossi. The programme includes around ten
compositions for cello: the Suite francesi III, (2010) VI & VI b
(2018) and the Partita (2019). Gianluigi Mattietti writes in the
introduction to the booklet: «During his long
creative career, Ivan Fedele has often engaged
with the perceptual mechanisms inherent in
ancient forms as archetypes to be reinterpreted in
modern forms. The works for solo cello collected
in this CD were inspired, for instance, by the
Baroque form of the Suite (or the Partita) as an
alternation of contrasting movements, each based
on a single thematic idea (which in Fedele
becomes a sonic process) and on the
stylisation of a dance (which in Fedele
becomes a rhythmic impulse). Moreover,
within these compositions a figural grammar,
adopted systematically by the composer up
until 2000 and based on the articulation and
development of intervallic syntagmas,
coexists with a generative grammar
introduced over the last twenty years which uses sounds
and not figures, finds its natural terrain in a microtonal and
spectral environment, measures time by tactus and not in
bars, follows a principle of continual metamorphosis, often
starting from typical devices of live electronics (granulation,
delay, harmonizer, etc.), and moves by inertial thrusts and
forces, generating multiple, complex, enigmatic paths and
semantic short-circuits». Instead, this is how Claudio Proietti
presents the recorded programme: «The third and most
recent composition on the CD is Partita, which Rossi
premiered in Paris on February 18, 2019. Like “Suite”, the
term “Partita “similarly indicates a succession of pieces of
different character, tempo and structure. In this case,
though, the titles of each of the four pieces already exclude
any doubts about the absolute contemporaneity of the work:
Hommagesquisse, Threnos, X-Waves, Z-Point. […] The last

two pieces were written specifically to complete Partita and
were expressly dedicated to Michele Marco Rossi. They
reflect the most recent expressions of Fedele’s creative art.
X-Waves is an intersection of waves, a progressive
succession of waves that traverse and invade the five
phases into which the piece is divided and are structured
according to a criterion of material densification. […]
Z-Point, on the other hand, is based on an abstract
principle: the dot above a note determines its
fundamental emission characteristics. […] Z-Point
also uses an accumulative principle whereby two
different effects obtained using both hands are
progressively compounded. The result is a lexicon
made up of punctuations – in practice, of grains –
that uses pointillist and accumulative processes».
On April 22 at the Reaktor in Vienna, the Platypus
Ensemble directed by Jaime Wolfson performed
Maja for soprano, piano, percussion, flute, clarinet,
violin and cello on a text by Giuliano Corti. On May 5
at the Istituto Italiano di Cultura in Buenos Aires,
Francesco D’Orazio played Suite francese II for violin,
and proposed it again at the Salone Santa Cita of the
Palermo Conservatory. Claudio Pasceri took Preludio
e Ciaccona for cello on tour, on May 12 at the Spazio
Remmert in Cirié (Turin) and on May 26 and 27 at the Agorà
of LAC in Lugano. On May 18 in the Auditorium Vitale of the
Conservatorio di Musica “D. Cimarosa” in Avellino, during
the series “Interferenze”, Michele Marco Rossi played Suite
francese III and Partita for cello. Galileo’s Journey for
ensemble, three female voices, electronics and visual will
be re-proposed on June 12 at the Conservatorio “G. Tartini”
in Trieste with the ensemble of the students of the same
Conservatory. Richiamo for brass, percussion and
electronics can be heard on June 15 in the Grande Salle du
Centre Pompidou, Paris, during Ircam’s Festival ManiFeste,
with the Ensemble Orchestral Contemporain directed by
Bruno Mantovani. Finally, on June 30 the Meitar Ensemble
will perform Images da Escher for ensemble and X-tension 3
for ensemble and electronics at Studio Annette in Tel Aviv.

Luigi Dallapiccola

In Search of Oneself
V

Two theatre works
performed in Frankfurt,
London and Berlin

Goffredo Petrassi
On June 2 at the
Barbican Centre in
London, the London
Symphony Orchestra
conducted by Antonio
Pappano will play the
Quinto Concerto for
orchestra.
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aried and important performances of the music of Luigi
Dallapiccola. From June 26 Francesco Lanzillotta will
conduct Ulisse, opera in two acts with a prologue on a
libretto by the composer, at the Opernhaus in Frankfurt, for
the first time in the German city, with repeat performances
on July 1, 7, 10, 15, 18 and 21. The stage direction is by
Tatjana Gürbaca, sets and lights by Klaus Grünberg,
costumes by Silke Willrett, chorus master Tilman
Michael, and dramaturgy by Maximilian Enderle.
The cast consists of Iain MacNeil (Ulisse),
Katharina Magiera (Circe/Melanto), Juanita Lascarro
(Calipso/Penelope), Yves Saelens (Demodoco/Tiresia),
Sarah Aristidou (Nausicaa), Andreas Bauer Kanabas
(Re Alcinoo), Claudia Mahnke (Anticleia), Danylo
Matviienko (Antinoo), Jaeil Kim (Eurimaco), Sebastian
Geyer (Peisandro), Brian Michael Moore (Eumeo),
Dmitry Egorov (Telemaco), Marvic Monreal and
Stefanie Heidinger (Due Serve), Julia Bell (Un
Lotofago). The myth of Ulysses fascinated Dallapiccola
throughout his life. He developed his own version of it in his
last work, based on countless other versions but inspired
primarily by Dante, for whom Ulysses is a tormented
subject on a constant quest to discover himself.
Shipwrecked in the land of the Phaeacians, he thinks
back on the stages of his odyssey: the seductive and
unsuspecting world of the lotus-eaters, the intellectually
stimulating relationship with the sorceress Circe, and the
journey to Hades where he met his dead mother. When
he returns to Ithaca at first he is not recognized and is
ridiculed as a Nobody. The pain of losing his identity drives
him to revenge and he kills his wife Penelope’s suitors

before setting off on his final expedition. Alone, on the high
seas, he eventually recognizes the existence of a higher
plane in which his inner ambivalences lose their value.
Running through Dallapiccola’s score is a network of
twelve-tone series, all derived from an original series that
the composer called “Mare I”, making the sea the work’s
protagonist. All 13 episodes of the story
are each characterized by a specific
sound. Central to the symmetrically
organized sequence of images is the
Hades scene with its gloomy
orchestration, conceived by the composer
as a kind of Bachian mirror canon. The
director Tatjana Gürbaca, in her debut at
the Oper Frankfurt, recently had much
success with Dallapiccola’s Il Prigioniero
at the Volksoper in Vienna. Precisely,
Il Prigioniero, a prologue and an act from
“La torture par l’espérance” by Villiers de L’Isle Adam and
“La légende d’Ulenspiegel et de Lamme Goedzak” by
Charles de Coster, will be given in concert form on June 5
at the Barbican Hall of the Barbican Centre in London, with
the London Symphony Chorus and the London Symphony
Orchestra conducted by Antonio Pappano, and on
September 15, 16 and 17 at the Philharmonie in Berlin,
with the Rundfunkchor Berlin and the Berliner
Philharmoniker conducted by Kirill Petrenko. On June 24 in
Piazza Tartini in Piran (Slovenia) Marco Angius will conduct
Anna Tifu and the Slovenian Philharmonic Orchestra in
Tartiniana seconda for violin and orchestra on themes by
Giuseppe Tartini

Nicola Sani

Theatre of our History
Nicola Sani’s opera Falcone, il tempo sospeso del volo,

a production of the Fondazione Haydn di Bolzano e
Trento as part of its opera season, was given its first
airing on Rai 5 on May 23, during a special evening
devoted to one of the magistrates who most ardently
fought against the mafia, marking the thirtieth anniversary
of his dramatic demise. Already staged with public and
critical acclaim on March 12 and 13 at the Teatro Sociale
in Trento, Sani’s opera was purposely filmed on those
occasions by the troupe of Rai 5 under the direction of
Ariella Beddini. Written on a libretto by Franco Ripa di
Meana, based on documents of the time, and staged in
Trento with the new direction of Stefano Simone Pintor
and conducted by Marco Angius, Falcone, il tempo
sospeso del volo tells of the Capaci massacre of 23 May
1992, in which Giovanni Falcone, his wife Francesca
Morvillo and the men of his escort lost their lives, offering

a portrait of the magistrate that underlines his
humaneness and rigour. Particularly effective was the
set design which, in recreating the crater caused by the
explosion, aroused strong emotion among the audience.
Sani’s opera gives cause for reflection to a society that
gains awareness of its own history through the music
and the words of the libretto, imposing itself as a vivid
example of civil theatre. On May 4 Al di là dei miei
uragani for amplified accordion and 8-channel magnetic
tape was performed by Francesco Gesualdi at the
CAMeC - Centro Arte Moderna e Contemporanea in La
Spezia. Finally, on June 3 Concetto spaziale, attese for
amplified piano and magnetic tape will be performed by
Maurizio Baglini in the Galleria of Palazzo Ducale,
Mantua, for Trame Sonore, Mantova Chamber Music
Festival.

Television broadcast to
commemorate the thirtieth
anniversary of Capaci

Press
Cuttings
Press
Cuttings

On Falcone, il tempo sospeso del volo at the Teatro Sociale in Trento,
12-13 March 2022

Stefano Nardelli, La memoria dal cratere, «Giornale della Musica»
It is 5:58 p.m. on May 23, 1992. A tremendous explosion produced by
1,000 kilograms of TNT at the Capaci junction on the highway between
Punta Raisi and Palermo destroys five lives: that of Giovanni Falcone,
his wife Francesca Morvillo and three escort agents Vito Schifani, Rocco
Dicillo and Antonio Montinaro. The magistrate’s white armoured Croma
crashes against the wall of the crater created by the explosion and all
around is wreckage and rubble. It is that frightening image, realistically
reconstructed by set designer Gregorio Zurla on the stage of Trento’s
Teatro Sociale, that greets the spectators of Falcone, il tempo sospeso
del volo, civil music theatre by Nicola Sani, produced by the Haydn
Foundation of Trento and Bolzano as part of the Opera Festival 2022.
[...] The successful staging by Stefano Simone Pintor complements and
animates this narrative flow with emotionally striking images and situations
in the fixed space of the set masterfully lit by Fiammetta Baldiserri and
Virginio Levrio. A set that goes beyond the fourth wall and penetrates into
the stalls, as if to create a bridge between that story and the spectators’
consciousness. After the Prologue with the black-and-white images of
the magistrate’s tragic, last journey, from the flight that takes him from
Ciampino to Punta Raisi and then to the race to death along the highway,
marked by the screens that turn to white and show the fatal hour (the
carefully made videos are by Francesco Mori), the stream of memory
opens, whose narrative pivot is Falcone, played with heartfelt adherence
by the bass Roberto Scandiuzzi. Around him, the fragments of memory in
the work’s 26 scenes are animated by the plethora of characters who
traversed and sometimes hindered his existential path – friends, fellow
magistrates, journalists, mobsters – to whom the two other basses
Gabriele Ribis and Salvatore Grigoli and actors Claudio Lobbia and Angelo
Romagnoli give voice and body. The only female voices are those of the
chorus (which is that of the Continuum Vocal Ensemble), invisible, which,
as in ancient dramas, comments and warns about the impending tragedy.
On the musical level, the complex and heterogeneous musical material
assembled by the composer is brought together with his usual rigour by
the experienced conductor Marco Angius, careful above all to restore
colours through the 18 varied instruments of the Haydn Orchestra [...].
Also very effective are the electronics, especially in the very tense
prologue, curated by Alvise Vidolin.
Giuseppe Pennisi, Musica a trent’anni dalla strage di Capaci, «Formiche»
Thirty years after the fatal assassination attempt on Judge Giovanni
Falcone, Nicola Sani and Franco Ripa di Meana retrace this “open wound
in the history of Italy.” In Il tempo sospeso del volo, the work interweaves
Falcone’s lived experience and thoughts with memories and accounts of
the impending assassination attempt. In musical terms, Sani resonates the
testimony of an era with an experimental musical language, creating
different sound planes between rhythm, acting and singing. In his staging,
director Stefano Simone Pintor appeals to active civic participation,
erasing any barrier between spectators and stage. There is no “us” and
“them” since, as Pintor argues, “in the fight against organized crime, the

responsibility lies with everyone”. A large crater completely invades the
stage, with a portion of the highway extending beyond the proscenium to
the stalls, representing through the use of space the director’s idea that
remaining a passive spectator is tantamount to the commodification of
horror. Worth a trip.

Francesco Bertini, Trento, Teatro Sociale - Falcone, «Connessi all’Opera»
After opening with Silenzio/Silence, the opera season of the Fondazione
Haydn di Bolzano e Trento continues with one of the most successful and
compelling productions by far in recent years. It is Falcone, an evocative
title in itself, that has the power to attract a large, curious and attentive
audience. [...] The complex musical elaboration of Sani, who has always
been attentive to innovation and experimentation, includes an extensive
presence of electronics with real-time processing techniques and
spatialization on multiple channels, with live electronics and with
interventions recorded on multi-channel digital media. Similarly, the
work of director Stefano Simone Pintor takes shape, who prepares a
performance foreseen all around the spectators: the performers act on
stage but at the same time interact with bystanders in the middle of the
stalls, also involving those who observe in the tragedy in course, while the
orchestra, located at the back of the stage, takes on the features of an
additional character involved in the action. The sets conceived by Gregorio
Zurla make the performance even more impactful both emotionally and
artistically. The stage bears the destruction wrought by the 500 kilograms
of TNT: crashed cars occupy the entire space, the ground shows the tragic
crater reported in the chronicles, screens evoke street signs or project
videos of the territory between Punta Raisi airport, Capaci and Palermo,
while scattered documents lie on the ground evoking Falcone’s deep
devotion to his task. Of note is the incredible work done by sound designer
Alvise Vidolin, a true master in the management and exploitation of
electronics in music. [...] The absolute protagonist deserves mention apart:
Roberto Scandiuzzi in the role of magistrate Giovanni Falcone offers
outstanding proof of his interpretative art. The bass has such versatility
that he accurately and naturally captures the magistrate’s moods in the
various scenes that make up the work. His crisp diction, well-calibrated
phrasing and incisive timbre lend humanity to the character and fully
delineate his moral steadfastness and intellectual honesty. Holding the
strings of a decidedly challenging performance from the point of view of
musical realization is Marco Angius, a conductor of absolute reference
within the contemporary repertoire. [...] Angius captures the subtlest
nuances of Sani’s writing without ever depriving the interpretation of the
pathos linked to the event set to music and the unfolding of the scenic
narrative. His reading fits with great effectiveness into the dense mesh of
electronic experimentation and succeeds in enhancing its most significant
aspects with a successful fusion of orchestra and material processed in
real time or prerecorded. Excellent performance by the vocal Ensemble
Continuum, prepared by Luigi Azzolini, who with only female voices
recreates, through live electronics processing, the character of Francesca
Morvillo, wife of the magistrate. The production achieves a well-deserved
success that proves the Fondazione Haydn’s close work in proposing
contemporary titles further enhanced by the special attention paid to
important figures from the more or less recent history of our country.
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Carlos Roqué Alsina

Dual Guise
Tribute concert celebrating
the composer and pianist

Francisco Guerrero
The Zurich Saxophone
Collective Saxophonensemble der
ZHdK directed by Lars
Mlekusch performed Rhea
for twelve saxophones on
April 2 in Zurich, in the
Konzertsaal 3, Toni-Areal
of the Zürcher Hochschule
der Künste, to be repeated
on September 6 in
Braunwald. El Albaicin
from Isaac Albéniz’s Suite
Iberia in the transcription
for orchestra by Francisco
Guerrero can be heard on
June 29 in the Palacio de
Carlos V in Granada
during the 71st Festival de
Granada, with the
Orquesta Ciudad de
Granada conducted by
Lucas Macías.

During the Festival “Les Nuits Pianistiques” in Aix-en-

Provence, Carlos Roqué Alsina will be celebrated in the dual
guise of composer and pianist with a tribute concert –
previously scheduled for last year to mark his eightieth
birthday and then postponed for health reasons – to be
held on July 30 in the Salle Campra of the
Conservatoire Darius Milhaud in Aix-enProvence. It will unite the excellent Orchestre de
Marseille conducted by Valentin Doni and the
composer himself as soloist: the programme
includes works by Debussy, Chopin, Roqué
Alsina and Grieg. Debussy’s Prélude à l’aprèsmidi d’un faune will be followed by Chopin’s
Andante spianato and Grande polonaise
brillante for piano and orchestra. In particular,
the Andante spianato will be performed with an
orchestral accompaniment made by Roqué
Alsina in 1975. The first part of the concert will
end and the second part will open with two of the
composer’s most representative works for orchestra: the six
pieces for orchestra of Stücke, premiered in 1977 at the
Royan Festival with the Sudwestfunk Orchestra of BadenBaden conducted by Ernest Bour, and the Suite indirecte,
whose premiere Hans Zender conducted in 1989 with the
Hilversum Orchestra in the Netherlands. The evening will
close with Edvard Grieg’s Concerto for piano and orchestra
op. 16, especially requested by the artistic direction of the
Festival “Les Nuits Pianistiques” in consideration of the
significance the work assumed in the artistic life of Carlos
Roqué Alsina, who performed it in 1951 while only ten years
old, with the great orchestral conductor Otto Klemperer.
Regarding the orchestration of Chopin’s work, Roqué Alsina
tells us: «Fryderyk Chopin wrote the Andante spianato et
Grande polonaise brillante in B flat major op. 22 between
1830 and 1834. The Grande polonaise brillante, scored for
piano and orchestra, was written beforehand in 1830-31. In
1834 Chopin wrote an Andante spianato in G major for solo
piano that he added to the start of the Grande polonaise,
uniting the two parts with a sequence similar to a fanfare.
The composition was published in this form in 1836 and was
dedicated to Madame la Baronne d’Est. The Andante
spianato is always played linked to the Grande polonaise
brillante and was never orchestrated by Chopin, leaving it as

a composition for solo piano that precedes the Grande
polonaise. So I decided to write a supporting orchestration
to the Andante spianato to make up for the lack of
orchestration in the first part of the diptych and thus make
its concert performance more coherent. My original
orchestration of the Andante takes into account
the theme and harmonies written by Chopin, while
the piano part has never been modified and
corresponds to the composer’s original». Instead,
this is what the composer tells us about Stücke for
orchestra: «This work is formed by the succession
of six short pieces, each one elaborated with very
recurrent elements that characterise and together
differentiate the six pieces. Each Stück is
therefore a sort of composition study with its own
writing, although they all converge in the overall
form of the work». In the words of the musicologist
Jean-Louis Leleu, «Suite indirecte for chamber
orchestra was composed for the Metz Festival in 1989. The
intent is to bring back aspects of composition long relegated
to the background by serial and post-serial music. The first
piece is a study of rhythm; the second is governed by the
idea of an amplification of sound volume through the use of
octaves. A long-standing concern of the composer finds a
new extension in Suite indirecte: from his earliest works, but
explicitly since Überwindung (1970), two dimensions are
intertwined in Carlos Roqué Alsina’s music. In it one can see
what Hanslick called a “play of sound forms” that follows its
own rules and logic; but in this “play of forms” situations
whose nature is not “purely musical” are incessantly
reflected. The third piece, Sensations d’inévitable, has
precisely this ambivalence as its theme: the “sensations”
are associated with the memory of the astonishing Iguazu
Falls, whereby the traveller, after walking for a long time
through a silent lagoon and seemingly tranquil waters,
suddenly discovers them and is stunned; the music does not
at all try to describe what one was able to experience at that
moment, but refers, in its own way, to other situations whose
intimate essence it condenses. The link between music and
biography thus remains indirect (this is the most plausible
explanation of the title); writing and lived experience
incessantly interfere with each other».

Federico Gardella

Presence and Breath
Two new works and
participation in the Takefu
International Music Festival
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On August 28 at the Auditorium San Domenico in

Foligno, for the Amici della Musica di Foligno and Segni
Barocchi Festival, Tetraktis Percussioni will give the world
premiere of Ghost for four percussionists, which Gardella
introduces as follows: «I often happen to imagine my music
as a place (sometimes real, sometimes imaginary): it is
necessary, then, to define its boundaries, to frequent its
centre and outskirts. But even more often I realize that this
music is inhabited by a presence (sometimes several),
observers who watch us while we watch them, who listen
to us while we listen to them. These presences (these
“ghosts”) are in the gestures, they are in the resonances,
they are sometimes in another music that appears in the
folds of the sound and accompanies us in the exploration
of this place. In Ghost this presence is a fragment of Bach,
taken from the Wohltemperierte Klavier : it is neither a
transcription nor an elaboration of compositional materials.
Rather, it is about defining an acoustic space capable of
hosting this music, capable of making this “ghost” a real
presence». This year Federico Gardella will again
participate in the Takefu International Music Festival with
the world premiere of Breath on Breath for string quartet,
on September 9, and a performance of Sonata d’altura for
piano, on September 10, played respectively by the Arditti
Quartet and Tomoki Kitamura. The composer offers this

reflection on the new piece: «It always surprises me to
observe how, in human beings, some activities take place
involuntarily: breathing, for example, or heartbeat. But it is
precisely these activities, vital for all of us, that ask us to
reflect on the meaning of repetition, its ability to adapt to
situations, its being always the same and yet always
different. I began writing Breath on Breath with these ideas
in mind, trying to imagine for these instruments a new way
of “breathing” through sound. And so the articulations, the
structure, the very matter of the composition are affected
by this breath that constantly runs through them: it is a
question, here, of imagining the sound as a function of a
gesture and the gesture as a function of an act (that of
breathing, precisely). Each of the four instruments
expresses, in effect, its own way of breathing (its own
individuality), but – just as happens between human beings
– it can happen that these “individuals” begin to breathe
together, and at that moment, magically, the breath is
transformed into song». On May 7 at the Schlosstheater in
Rheinsberg, during their residence at the Musikakademie
Rheinsberg, the Ensemble degli Intrigati directed by
Alessio Casinovi, played Architetture del canto e del
silenzio for flute, clarinet, violin, cello and piano. Finally,
Sonata d’altura for piano can be heard on June 16 at the
Palazzo della Cultura in Modica, played by Filippo Gorini.

Aureliano Cattaneo

Contrasts
A

world premiere for Aureliano Cattaneo on May 20 in
Salzburg. Chiaroscuro for ensemble was played by the
Österreichisches Ensemble für Neue Musik directed by
Lars Mlekusch in the Großer Saal of the Künstlerhaus,
during the ŒNM Festival “Yes! Weekend”. The composer
explains: «Chiaroscuro is a work for an ensemble of six
instruments. The title refers to the contrast present in the
two materials that make up the piece, one very high,
transparent and slow, the other rhythmic, fast and low,
which evolve, at times touching each other, sometimes
contaminating each other, and at others repelling one
another. This contrast is also highlighted by the
instruments used: saxophone (tenor and baritone),
horn, accordion, percussion, piano and double bass.
Instruments that share a very wide register and great
dynamic possibilities, qualities that allow the construction
of this dichotomy of sound that lies at the core of

Chiaroscuro». Aureliano Cattaneo’s Insieme for flute,
clarinet, violin, viola, cello and piano was performed by
Mdi Ensemble on April 19 at the Casa della Musica in
Parma during Traiettorie, XXXII Rassegna Internazionale
di Musica Moderna e Contemporanea. Finally, Patricia
Kopatchinskaja and Giovanni Antonini, in the dual role of
sopranino recorder and director of Il Giardino Armonico,
will take Estroso for violin, sopranino recorder and
Baroque orchestra on tour, on August 21 in the
Schlosspark in Grafenegg (Austria) during the Grafenegg
Festival, on August 26 at the Kirche Saanen in Saanen
(Switzerland) for the Gstaad Menuhin Festival & Academy,
on August 30 in Krakow for the ICE Classic Cycle, on
September 1 at the Concert Hall in Helsinki for the
Helsinki Festival, Musiikkitalo, and finally on September 2
in the Großer Saal in Bremen for the 33rd Musikfest, Die
Glocke.

New work in Salzburg
at the ŒNM Festival

Carmine Emanuele Cella

Instrumental Inversion
K

obi for augmented Mbira, bass drum and metal plates,
commissioned by Milano Musica, was given its world
premiere on May 22 at the Santeria Toscana in Milan
during the 31st Festival Milano Musica. It was performed
by Minh-Tâm Nguyen, percussion, with the composer
himself as sound engineer. Carmine Emanuele Cella
introduces his new work: «Kobi is the fourth and last
piece of the cycle Les espaces physiques for augmented
percussion. The cycle experiments with new ways of
listening through the idea of instrumental inversion, a new
way of augmenting traditional instruments through the use
of a new technology closely integrated with the physical
instruments. For many years, electronic music has often
been designed following a global listening paradigm: it is
broadcast with speakers placed around the audience,
while the musicians, with their instruments, remain on
stage. Electronic sounds are thus perceived as global,
immersive acoustic phenomena, clearly detached from
the local phenomena that are on the stage. To remedy
this separation, the most common solution is to cancel
local phenomena: for example, performers are amplified
and projected into the global space of electronics. The
cancellation of local phenomena, however, generates
in listeners a kind of schizophonic experience in which
sounds have no corresponding source. Is it possible to
create a new listening paradigm that respects the global
immersive properties of electronics and at the same time
preserves the location of instruments on the scene? In
other words, is it possible to effectively integrate the

listening space? This is indeed possible through the
notion of inversion: the electronics are diffused by the
physical instruments (rather than the speakers), but the
instruments are positioned around the audience. This is
technically possible using special devices that vibrate at
specific frequencies and transmit these vibrations to the
resonant parts of the instruments (piezoelectric actuators),
designed specifically for this work. The first work in the
cycle, Inside-out (2017), features four performers around
the audience playing large augmented percussion
instruments through a specially created device called
Coala. Through Coala, it is possible to create new timbres
that would be impossible with simple instruments. The
second work, Kore (2019), on the other hand, is a piece
for six percussionists in a large space. This time the
percussion instruments are all connected through a
technology called Xulon. Each performer, in fact, also
plays the instruments of all the other performers, and the
audience is “inside” a single instrument played collectively.
The third work, Dendrum (2021), features two performers
in the centre of the audience playing percussion linked
through a network of guitar pedals connected to specific
sensors. The fourth and final piece, Kobi (2022), is for a
single performer in the centre of the audience playing an
augmented Mbira with pressure sensors connected to
metal plates arranged around the audience. The
instrument was specially created for the project by
Mozambican artist Oazis Macoco, and is one of a kind».

Filippo Perocco

Monographic concert
with a new work at
Milano Musica

Voices in Search
O

n June 7 at the Auditorium San Fedele in Milan, the
31st Festival Milano Musica will feature the world premiere
of Filigrana for flute, clarinet, piano, violin, cello and home
made instruments. The new work will be part of a
monographic concert given by the Ensemble Interface,
entirely devoted to Filippo Perocco, which will also include
Detriti (in acquagranda, in acquapietra, in acquatorbida)
for flute, clarinet, piano, violin, cello, resonators and
samplers, Delle ombre fatte da’ ponti sopra la loro acqua
for flute, bass clarinet, prepared piano, violin, cello, and
Nuvolette for prepared piano and resonator, the latter
played by the pianist Anna D’Errico. The composer
introduces his new work: «I find myself writing these
lines on Filigrana while still working on a piece that has
encountered various phases: interruptions, returns,
slowdowns and accelerations. Layers and turnabouts that
somehow characterize this cycle of movements for five

Milano Musica completes
a cycle for augmented
percussion

instruments and various extensions. With Filigrana I
attempt to delineate some places where the different
voices search for each other. The voice of the
instrumentalist approaches that of his instrument. The
instrument crosses the border through the voice of its
performer. Each performer seeks this zone of tension and
hesitation. These are not statements or even questions
but faded images to be observed. Indistinct are the words
sought, found, gathered and assembled. Grains visible,
hidden or in transparency. Indistinct are the sounds
mutated through continuous dirges and memories against
the light. These outlines, smothered or in evidence, faded
or focused, ephemeral or persistent, intertwine in a
precarious breath». On September 8 at the Istituto
Italiano di Cultura in Paris, Michele Marco Rossi will play
Esili canti d’attesa for cello.
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Start of a Lieder cycle
during the residence in
Martina Franca

Riccardo Panfili

Rooms from a Labyrinth
R iccardo Panfili will be composer in residence at the

Pasquale Corrado
Com a tua voz for female
voice can be heard in the
Prima Sala di Guastalla of
Palazzo Ducale in Mantua,
during Trame Sonore,
Mantova Chamber Music
Festival, on June 3, with
Ljuba Bergamellli. On July
2 in the Atelier 9 of Le
Centquatre in Paris, the
“Concert de l’atelier des
musiques mixtes” during
the Académie of Ircam’s
Festival ManiFeste will
host Wam for trumpet
and live electronics, with
Swann Texier, trumpet,
and digital engineering
by interns of the atélier.

Festival della Valle d’Itria for the next three years. To mark
the start of this residence the Festival has scheduled for
August the first numbers of Vergils Tod, a Lieder cycle
taken from Hermann Broch’s novel Der Tod des Vergil. The
composer introduces the new work: «I came
across Broch’s name, probably in the Art of
the Novel, during adolescent raids on
Kundera’s essays. The first Brochian binge
raged on the pages of the Sleepwalker trilogy,
devoured in evenings of frenzied, gleeful
immersion. The binge left its aftermaths but
ended there. Then, a few years later, in the
midst of the university cocottery, during the
(this time) Foucauldian binge, I stumbled
upon Broch’s name in Didier Eribon’s
catastaltic biography devoted to Foucault.
Inebriated by the pages of that Novella 3000
of philosophical thought in the second half of the twentieth
century, I was informed about the young Foucault’s histoire
d’amour with a tormented, winged, magmatic (equally
young) French composer, Jean Barraqué. It was during that
liaison, that Foucault made Barraqué discover Broch’s last
novel, Der Tod des Vergil (“The Death of Virgil”): a
divinatory flow of words that became a magnificent
obsession and fertile soil from which sprouted works of
dazzling expressive power and charm (Le Temps Restitué,
... au delà du hasard, Chant après chant ). And, on the
rebound, came the binge (all mine, most private) for Der
Tod des Vergil (and the remaining Brochian oeuvre), in
tandem with that for Barraqué. That’s the background; to
move on to the historiette (or rather the hysteriette), of the
current unmentionable, this year I had the pleasure of being
appointed composer in residence for three years at the
Festival della Valle d’Itria. Among the first projects proposed
to me by my friend Fabio Luisi, the one on a Lieder cycle
for voice and piano titillated my cynereal libido: I had been
moaning about Schumann’s and Wolf’s Lieder cycles for
years, yearning to besmirch, with my musicillages, the good
name of that glorious German musical genre. I jumped at
the chance, and here I am, chiseling a crown of songs (in
German, ça va sans dire) from scraps of Broch’s Tod des

Vergil: fragments that run through the entire Brochian novel,
like rooms taken from a labyrinth, excerpts from that
journey outlined by Broch in pages and pages of tertian
and quartan fever: and with that myrifying spicy aftertaste,
which only a good rancid epigonism leaves in the fine
palates of aesthetic sticazzism». On August 28,
at the Auditorium San Domenico in Foligno, for
the Amici della Musica di Foligno and Segni
Barocchi Festival, Tetrakis Percussioni will give
the world premiere of White Death for percussion
quartet. Panfili explains: «It happens, in the
discrepancies of daily life, to stumble, to lose
compass and intonation, and to have to retie (with
the expertise of addicts) the threads of a discourse
dropped by accident, necessity or simply
carelessness. White Death attempts to rediscover
(to guess again) the path taken a few years ago
with Tekoşer, dedicated to Lorenzo Orsetti, an
anarcho-communist, anti-fascist fighter who fell in battle in
2019 in Syria, where he had volunteered in the ranks of the
Kurdish partisan resistance. Then, too, as now, the piece
was born out of a friendship, a communion of intents (of
discontents): with the Tetraktis, companions of travel (and
shipwreck) for more than a decade now. Between Tekoşer
(written in 2019) and White Death runs a landslide, a
coupure épistémologique, to say it with one of the
penultimate dinosaurs of the logocene: two years of
pandemic, the grand return of classical-style imperialist
warfare with the invasion of Ukraine, and, in revolving
counterpoint, a whole profluence of further footnotes in the
immense stupidarium that is Human History. White death;
deaths at work; unprovoked death, that which disrupts
rationale and pays homage to the absurd: it consecrates
stupidity and glorifies dupery. Like the lives that potentates,
dictatorships, patriots in chronic erectile dysfunction,
immolate to Priapus, god of penal endive: you see them
busy as they chirp around the state cannoneras, the bulimic
Ego that overflows onto the followers on constant rise. As
the catalogue of the senseless increases (one entry after
another, glossary after glossary), the line Fortini stole from
an ancient Finnish proverb resounds (like a warning): “this
slow justice that accompanies us”».

Caterina Di Cecca

Southern Thought
Premiere for large
ensemble in the USA

Christophe Bertrand
In Basel on June 26, at
the Reithalle of the
Kaserne Basel, Mana for
orchestra will be played
by the Basel Sinfonietta
conducted by Baldur
Brönnimann.
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A s winner of a commission and an artistic residence at

the Mizzou International Composers Festival, on July 30
at the Missouri Theatre in Columbia (Missouri) Caterina Di
Cecca will present the world premiere of Retour à Tipasa
for large ensemble (16 instruments),
performed by Alarm Will Sound, directed by
Alan Pierson. Di Cecca explains: «Retour à
Tipasa is the title of one of Albert Camus’
“solar essays”, collected in L’Été. The sun and
Summer are central to the French author’s
poetics and allude to the sensual reality of the
world. Also the sea refers to it, an element that
is viewed in the distance but at the same time
is as close to the body and the senses as the
blood in the veins. In the solar prose one finds
the practical realization of so-called southern
thought, a luminous vision that overcomes nihilism without,
however, forgetting the inescapable and ineradicable
shadow that light brings. So with white thread and black
thread, one and the same rope is woven taut to the point of
breaking. The above reasoning often springs from a place
and has a specific setting. This is the case with Tipasa, a
town not far from Algiers where Camus grew up. He writes
about it twice, the first time to recount his “wedding day
with the world” and the second time to narrate his return
there in search of the former beauty. It seems impossible to

find it again, as everything has changed since the terrible
drama of the war. But the enchantment is extraordinarily
renewed and he is once again able to love and admire,
discovering in the heart of winter that he has an invincible
Summer inside him. This inner journey that is
realized through active and concrete dialogue
with the places of youth is the basis of my piece.
Through sound images that are evocations of
emotional states, we move from the black thread to
the white thread and then weave the two together,
recognizing them as opposing forces that coexist
without excluding anything». On August 28 in the
Auditorium San Domenico in Foligno for the Amici
della Musica di Foligno, in collaboration with Segni
Barocchi Festival, Tetraktis Percussioni will give the
world premiere of Geometrie sospese from Johann
Sebastian Bach’s Prelude and Fugue in G minor BWV 861,
for an ensemble of four percussionists. The composer tells
us: «In my re-reading of Bach’s Prelude and Fugue in G
minor for four percussionists I wanted to maintain as far as
possible the composer’s musical invention and balance of
parts. Focusing on timbre, articulations, and gestures,
I followed his compositional intention by revisiting and
adapting it to the ensemble with the aim of preserving the
sense of the original work while creating new elements
consistent with it».

Giorgio Colombo Taccani

Unusual Zones

Several first performances for Colombo Taccani in this period: on

March 11 at the Associazione Culturale Sator in Milan, Giovanni
Albini premiered Canzone dell’assenza for ukulele, a piece
dedicated to him, repeating it on April 24 at Villa Imbaldi in Cura
Carpignano (Pavia). The composer declares: «Never would I have
thought that the ukulele would appear in my catalogue, but even
less that this would even happen with two works. On this new
occasion the instrument is taken decisively away from its usual
territories and more predictable associations: a short, reflective
work focused on small gestures with a suspended, twilight
character (so reads the opening agogic indication) barely rippled by
local jolts. The course is rhapsodic: if the figural variations to which
the initial minor third is subjected represent a kind of
narrative thread, the discursive flow tends constantly
towards small detours without giving anything time to
evolve and deepen». Elogio delle erbacce for triple harp
was given its first performance on May 29 by Loredana
Gintoli at the Convento dei Cappuccini in Siracusa. The
composer tells us: «Unusual instrumental destinations
have long been an important part of my output.
Therefore, I could not pass up the opportunity proposed
to me by Loredana Gintoli, namely the writing of a short
work for triple harp (without going into details, it is a harp
without pedals but able to move chromatically thanks to
three orders of strings, two of which are external and
diatonic, the third arranged internally and consisting of the
chromatically complementary sounds). Although the instrument
features a finger technique largely similar to the common harp, the
arrangement of the strings offers particular resources that were a
fascinating stimulus for me. All of this related, on a much more
abstract level, to suggestions arising from a splendid book by
Richard Mabey poised between botany and philosophy from which
I literally stole the title. The narrative path winds through simple
figures, often elementary (from a perceptual point of view, since the
difficulty of performance always remains consistent), figures that
intersect and come to the fore with kaleidoscopic frequency. If cut,
they reappear after a short time with an unchanged assertiveness
and spirit of survival. Thanks to the arrival of a particularly haunting
gesture, the musical weeds reach a moment of extreme paroxysm,
after which they rapidly decline toward a kind of drastic clearing of
the ground. Only a small seed of the initial figure remains forgotten,
a portent of new wild springs ». On June 13 in the Salone of
Palazzo Ricci in Montepulciano, for the Europäische Akademie für
Musik und Darstellende Kunst, the world premiere will be given of
Giannizzeri e gendarmi for harpsichord, commission of the ForbergSchneider-Stiftung for Luca Quintavalle. Colombo Taccani explains:
«Two things for inscrutable reasons were immediately clear to me
when Luca Quintavalle asked me for a new work for his instrument:
it would be a cycle of miniatures and it would be titled Giannizzeri e
gendarmi. While the first aspect of a formal nature was a totally
instinctive choice, the title, as is often the case with me, delves into
my history of listening and musical loves without setting boundaries
or excluding genres. In this case it was a song that surfaced in my
memory (Come un dio americano) dating from 1980 and by Claudio
Lolli, unforgettable musician and writer. The inevitable step for me
was therefore to place the melodic line of the verse of this song as
the starting material for my work; it is subjected to simple
processing (for example, the suppression of notes recurring too
closely) and becomes a kind of DNA for each miniature, generating
further horizontal paths and each harmonic component. The
original harmonic substance is in fact ignored, appearing only
around the middle of the third miniature and with chordal overlays
that largely neutralize its recognizability. This is a mode of operation
that I use very often, placing the starting cue in the realm of my
own affective tribute, without this involving stylistic influences of
the material employed, nor, least of all, perceptible quotations or
reworkings. Personal history, sometimes not even publicly
declared. These procedures regarding the frequency components
intersect with a complementary path aimed at determining the
figural choices and formal arrangement of the work. While in other
pieces this was the result of laborious rationalized procedures, in
this case a decidedly instinctive handling of this aspect was
imposed. This led fairly quickly to an initial structural sketch of
the entire cycle of miniatures, with emphasis on the variety of
behaviours and a clear definition of individual personalities.

New chamber works
explore original
instrumental gesturalities

In many passages, however, small processes of local
rationalization intervened later (the polytemporal canon of the
second episode, for example), trying to strike a balance between
immediate decision and coherent control». On July 2 in
Alessandria, during the Settimane Musicali Internazionali of the
Associazione Musica&Cultura Pentagramma, the world premiere of
Commedia della sera for cello and double bass will be given by the
Duo InContra consisting of Camilla Patria and Tommaso Fiorini.
The work will be repeated on July 15 during the Festival
Triesteclassica 2022 “Visioni”, at the Civico Museo Sartorio in
Trieste. The composer comments: «Every evening one of the most
exciting spectacles granted to us, already the subject of countless
artistic tributes, is performed: through moments of
chromatic paroxysm, with the air pervaded by secret
tremors, the day ends its tumult by fading away in the
rustling and restless silence of the coming night. A plot
that is simple, yet at times enriched by an extreme,
Baroque spectacularisation. Commedia della sera
takes its cue from all this. Nothing explicitly nor linearly
descriptive but rather, at the overall level of structure, a
clear bipartition, moreover absolutely predictable: first
an extremely aggressive zone, with few moments of
respite, brought to white heat just before a great
caesura that suspends the path of the piece in a
moment of extreme hesitation; then a subdued second
part, mostly fragile, with only two surviving rays reflected from who
knows where and a hint of a distant chorale. Everywhere, however,
whether in daylight or in the folds of evening, a fragmented and
unstable proceeding, with figures capable of holding the stage for
only a few moments, urged on by other characters eager to assert,
even if very briefly, their fragile individuality». On August 28 in the
Auditorium San Domenico, for the Amici della Musica in Foligno,
the world premiere of Rive serene, forse di lontano for percussion
quartet will be given by Tetraktis Percussioni (Gianni Maestrucci,
Laura Mancini, Leonardo Ramadori and Gianluca Saveri). Colombo
Taccani introduces the work: «The Bachian project devised by
Tetraktis Percussioni, an excellent ensemble that has always been
attentive to new music, fascinated me from the very start: on the
occasion of the tricentennial of the writing of the first book of the
Well-Tempered Clavier, a number of composers were asked to
choose a Prelude and a Fugue and to create their own piece
related to them. Nothing that should even remotely tend toward
a transcription, but rather the identification of deep and possibly
subterranean links between their own work and Bach’s
masterpieces. My choice fell on the prelude and fugue in E-flat
minor from the first book, which has always (I know I am hardly
original...) been an object of my utter amazement. The connection
with these pages is multifaceted: from the prelude the general idea
is borrowed of a regular scansion of time, a predominant feature in
my work through various concretizations. Moreover, the precise
placement in the prelude of figures articulated in sixteenths is a
signal for determining changes and deviations in my work, which
shares the same extension as the Bachian prelude. Instead, the
division into episodes sometimes reiterated in the course of the
narrative is determined by proportional relationships derived from
the intervallic structure of the first melodic intervention.
Superimposed on the overall course is a mensural stretto
(admittedly using this term elastically...) of the fugue’s subject: the
first entry covers the entire length of the work, the second entry
starts from the second note of the first always reaching the end,
and so on for nine entries in total. The notes of the subject, possibly
transposed to various octaves, are from time to time switched to
different instruments, thus being characterised by various levels of
recognizability and presence. To further articulate the path, also
materials derived from different frequential origins intervene, mostly
related to the harmonic field constituted by pitches foreign to the
Bachian subject». Finally, on May 6 Richiamo da lontano and
Richiamo da vicino for flute and clarinet were played by Francesco
Checchini and Francesco Darmanin, members of the Ensemble
degli Intrigati, at Rheinsberg Castle, and on May 22 Blind Trust
for theorbo, electric guitar and accordion was performed by the
Azione_improvvisa Ensemble at Villa Ghirlanda in Brugherio.
On June 12 in the Auditorium of San Fermo della Battaglia, David
Monge, Tarcisia Bonacina and Elena Talarico will play Oya no Uchi
in a new version for flute, guitar and piano dedicated to them.
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Javier Torres Maldonado

Sound Objects
Two chamber premieres,
reprises and masterclasses

Andrea Manzoli
Dietro l’attonita luna for
speaker, soprano and
ensemble on texts from
Pasolini’s La meglio
gioventù, commissioned by
the Fondazione Festival
Pucciniano of Torre del
Lago, will be performed on
August 2 and 3 under the
direction of Fabio Maestri,
during Andrea Manzoli’s
residence in the 2022/23
seasons of the
Fondazione.

O

n June 26 in the Giardino dell’Università of Palazzo
Fedrigotti in Rovereto, during the concert season
Settenovecento, Canti naturali for voice and piano will be
premiered by Giulia Zaniboni, soprano, and Candida Felici,
piano. Torres Maldonado explains: «These are several short
pieces inspired by some haiku by Matsuo Bashō in which
sound objects from reality also appear. Bashō’s texts are
not, in fact, used explicitly but rather serve as material from
which various sonorities or images are extracted that tend
to converge, being transformed, in musical figures that have
a direct or sometimes also imaginary relationship with the
transcribed sound objects (the sound of human breathing,
drops of water falling on a surface, the crackling of a
burning material, the sound of the wind passing through
several doors before a storm – recorded and transcribed
spectrally –, the song of a blackbird settling in the tree in
the courtyard in early spring...). The techniques used
represent a continuity with the creative work I have been
developing for several years, through which I try to
establish a link between objects from reality and craft
composition, so as to derive compositional processes
related to the structure of the basic sound object and to its
perceptual qualities». On July 24 at the Teatro Ponchielli
in Latina, during the 58th Festival Pontino di Musica,
Francesco D’Orazio and Giampaolo Nuti will give the world
premiere of Broken Columns in a False Horizon for violin
and piano. The composer tells us: «The title of this work,
dedicated to Francesco D’Orazio, alludes to the idea of
creating, through the gradual alteration of simple and
repetitive elements, a false idea of constant circularity,
which then transforms and after several transformations
yields a result similar to that of “false perspective”. The
materials derive from the spectral decomposition of two
multiphonics produced by a saxophone, previously used
in High Over the Distant Horizon (2018) for piano, electric
organ, cello, four moving instrumentalists and electronics.
In neither piece is the saxophone present in the ensemble,
and although there is not even a direct allusion to the
gesturality with which both multiphonics were originally
produced, they nonetheless provide the basis for the figural
derivations and the ambiguity that constantly oscillates
between timbre and harmonic field throughout the piece.
The formal organization into different modules reflects
the various “states” of the basic material and its
transformations». On March 23 in the Auditorium of the

Conservatoire National de Perpignan, during the Festival
Résonances in Perpignan, Orior for piano was played by
Candida Felici, soloist of the Dynamis Ensemble. On April
3 and 4 at the Real Conservatorio Superior de Música de
Madrid, during the masterclass in composition and
electroacoustic composition, Tensión tranquila for oboe and
electronics was played by the oboist Pilar Fontalba with the
composer on electronics, with a repeat performance the
following day, April 5, at the Conservatorio Superior de
Música “Manuel Castillo” de Sevilla, in association with a
conference involving the two musicians in the library of the
Conservatory. On April 23 in the Sala de Conciertos “María
Cristina” in Malaga, during the Festival Acim Malaga, the
pianist Pablo Moreno Camacho gave a further performance
of Orior. Esferal for orchestra and electronics will be
performed by the Orquesta Sinfónica del Estado de
México (OSEM) conducted by Rodrigo Macías, during the
orchestra’s concert season, on July 1 in the Sala Felipe
Villanueva in Toluca, and on July 3 at the Centro Cultural
Mexiquense Bicentenario in Texcoco, Mexico City. On July
16 at the “La Paz” centre of the Tenju Building in Osaka,
Takuya Sakamoto will play Invención for solo violin in the
third concert of the series “Mersenne’s forest”. On July 29
in the Auditorium of the Conservatorio di Musica “F.A.
Bonporti” in Trento, in the detached section in Riva del
Garda, Inoltre for piano and electronics will be played by
Candida Felici with the composer on electronics, during
the First International Meeting on New Technologies and
Composition. During 2022, Torres Maldonado is holding
several masterclasses. On March 15 and 16 he held a
masterclass in composition and electroacoustic composition
titled “Paradigmi naturali e artificiali per la composizione
musicale” at the Conservatorio di Musica “A. Steffani” in
Castelfranco Veneto, repeated on April 5 and 6 at the
Conservatorio Superior de Música “Manuel Castillo” de
Sevilla, during the “Segundo Encuentro Internacional de
Compositores”. From July 28 to 30 Torres Maldonado will
hold another masterclass in electroacoustic composition at
the above-mentioned Meeting in Riva del Garda, in the
detached section of the Conservatorio di Musica “F.A.
Bonporti”. Finally, the recently released CD ÔM, voix
d’hommes (Hortus 208) includes the recording of Ancienne
chanson corse: un portrait imaginaire for twenty male
voices divided into four spatialised groups, performed by
the Spirito chamber choir directed by Nicole Corti.

Malika Kishino

Prestigious Award
Otaka Prize in Tokyo,
a tour and a new CD

What the Thunder Said for cello and orchestra,

commissioned by the Westdeutscher Rundfunk for the
concert series “Miniaturen der Zeit”, premiered last year
on November 12 at the Philarmonie in Cologne, has
been assigned the prestigious Otaka Prize,
instituted in 1952 by the NHK Symphony
Orchestra. The award concert will take place
on July 1 at the Opera City Concert Hall in
Tokyo during Music Tomorrow 2022. The
soloist Oren Shevrin, who premiered the work,
and the NHK Symphony Orchestra will be
conducted by Ilan Volkov. What the Thunder
Said will be played again on August 28 in
Bonn during the Beethovenfest by the same
artists who will participate in the first radio
production for WDR 3: Oren Shevrin and the
WDR-Sinfonieorchester conducted by Cristian Măcelaru.
During the tour promoted by the Academy of Festival
ManiFeste (Ircam) and coordinated by Les Percussions de
Strasbourg, the Ulysses Percussion Ensemble will perform
Sange - In Memory of Yoshihisa Taira for six percussionists
on June 25 at the Festival ManiFeste in Paris, on July 8 at

the Time of Music Festival in Viitasaari (Finland), and finally
on September 21 at the Warsaw Autumn Festival. At the
Bregenzer Festspiele, Lamento II for violin and viola, based
on a Fukushima folk song, will be played on July 24 by the
Soloists of the Ensemble Modern, and the
Concerto pour koto for koto and chamber
orchestra can be heard on July 25, with
Naoko Kikuchi and the Wiener Symphoniker
conducted by Enrique Mazzola. Freshly
50 ans
released
is the CD 50 ans - Centre Henri
50 years
Pousseur - 50 years (Et’Cetera KTC1699),
which includes the recording of Ra for viola
and live electronics made by Vincent Royer,
with the electronics of the Centre Henri
Pousseur (Gilles Doneux). The CD was
presented on May 10 at the Trinkhall
Museum in Liège during the Festival Images Sonores.
The composition, commissioned by the Centre Henri
Pousseur, was given its first performance in concert on
May 7 at the Église Saint-Antoine et Sainte-Catherine in
Liège, again by Vincent Royer and still during the Festival
Images Sonores.

Mixed works by | Œuvres mixtes de
L. Brewaeys, J.-P. Deleuze, J.-L. Fafchamps, G. Hyernaux,
D. Janssens, M. Kishino, M. Matalon & H. Pousseur
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Andrea Mannucci

Interior Diary
On September 22 at the Sala Ketty La Rocca of

the Murate Art District in Florence, during the season
GAMO 2022, the GAMO Ensemble directed by Francesco
Gesualdi will give the world premiere of Tra carne e cielo,
“Oratorio a Pier Paolo Pasolini” for two female voices,
narrator and ensemble on texts by Pier Paolo Pasolini
edited by Andrea Mannucci. The composer introduces
his new work: «Pier Paolo Pasolini wrote: “The small room
disappeared, submerged by the very cold and fiery silver
of the Siciliano: I listened to it and eviscerated it, detail by
detail; I had written ‘studies’ [...]. It was above all the
Siciliano that interested me, because I had given it a
content, and every time I listened to it again it put me, with
its tenderness and its heartbreak, in front of that content: a
struggle, infinitely sung, between Flesh and Heaven,
between some low, veiled, warm notes and some shrill,
terse, abstract notes... how I sided with Flesh! How I felt
my heart stolen by those six notes, which, by a naive
superimposition of images, I imagined sung by a young
man. And how, instead, I felt I was refusing the heavenly
notes! It is evident that I was suffering, even there, from
love; but my love transported into that intellectual order,
and disguised as Sacred Love, was no less cruel...”. Here
we are dealing with a piece by Pasolini where music
comes to the fore; particularly remarkable is Pasolini’s
striking capacity to describe the effects of musical sense,
and even more fascinating is the graceful way in which he
“identifies” with the musical text, attributing to it contents
that seem purposely carved out on his own experience,
but which at the same time are extremely convincing
to the listener of the piece in question, this splendid,
heartbreaking Siciliana from the Sonata no. 1 BWV 1001.
The contradictory nature of the thoughts is translated into
images of Flesh and Heaven, with a beautiful figurative
translation: the double register of the violin, whose low
notes incarnate the body, illustrate Flesh, while the
desperately high ones tend instead towards Heaven, only
to meet in the pathetic intervals of sixths and continue
once more this heartbreakingly irresolvable dialogue-clash.
It is precisely on this dualism “between Flesh and Heaven”
that the Oratorio to Pier Paolo Pasolini revolves, not an
architecture that organizes his experiences but a diary-like
trend that narrates his thought and mood. Thus different
registers and forms of expression alternate, images now
motionless now feverish, cold and ironic sequences. “Pier
Paolo Pasolini was a heretic, a critic, a rebel, and above
all a free spirit”, is the judgment that is in vogue. He was
a brilliant intellectual, a great moralist, an enemy of the
consumerist frenzy. He was close to both the Catholic and
Communist churches. But as a heretic. He considered
himself something of a new Dante, and tended to talk

Oratorial project in
homage to Pasolini
about himself all the time. He lived obsessively with his
own homosexuality. The son of the bourgeoisie, he
considered the petty bourgeoisie the ruin of the world.
His nostalgic view of the peasant world, threatened by
the steamroller of modernity, placed the Marxist Pasolini
alongside the devotees of traditional values, all generally
right-wingers. His father was a fascist. His brother, a
communist partisan, was “executed” by pro-Yugoslav
communists. The contradictions are vast: although a
communist – though not a party member – he stood in
defence of the foetus against abortion, was against
divorce, sided with the police against protesters, daddy’s
boys. Pasolini, who had much of the decadent aesthete,
however, hated D’Annunzio. His poetic production is full
of contradictions: between language and dialect, between
Christianity and Marxism, between poetry and essay.
Pasolini sees his own death from the beginning, and with
human tenderness, deep down, he doubts it as much as
anyone. The Oratorio Tra Carne e Cielo is divided into six
stanzas with the aim of highlighting and unveiling his inner
contradictions through the juxtaposition of texts from a
variety of poetic, narrative, theatrical and film collections.
Two female voices and a narrator are accompanied by an
ensemble consisting of flute, clarinet/bass clarinet, horn,
vibraphone/drums, accordion, violin and cello». During the
masterclass/workshop of the NED Ensemble at the Rovigo
Conservatory in the penultimate week of September, the
first performance will be given of the Suite “Tra Carne e
Cielo” for narrator and ensemble, which collects and
elaborates fragments taken from the Oratorio to Pier Paolo
Pasolini. It will be performed by Federico Frigo, narrator,
Roberta Nobile flute, Gabriele Galvani, clarinet, Flavia
Casari, piano, Louise Antonello, violin, and Afra Mannucci,
cello, with Andrea Mannucci himself as conductor. On July
8 in Veduggio con Colzano, the same ensemble, joined by
the viola of Lorenzo Boninsegna, will premiere Romanza
senza parole for flute, clarinet, violin, viola and cello.
Mannucci introduces the new work: «This is a short
composition for ensemble that draws on the compositional
genre – which originated in France in the second half of
the eighteenth century but developed mainly in the
Romantic period – of short piano pieces named as such,
with a drawing room and sentimental character and without
a predetermined form, which present themselves as
accompanied melodies similar to romances (Lieder) for
voice and piano». Zelda e Francis for voice and ensemble
on a text by Marco Ongaro can be heard in the month of
July in Verona, during the series “I Concerti nel Chiostro”,
with the NED Ensemble: Enrico Frigo voice, Gabriele
Galvani clarinet, Louise Antonello violin, Afra Mannucci
cello and Andrea Mannucci piano.

Giovanni Verrando

Composing the Instruments
Last Autumn, in a monographic concert held on

November 17 at the Teatro Arsenale in Milan, during the
“Sound of Wander” festival, the Mdi Ensemble played the
complete cycle of seven pieces for solo instruments, from
First Born Unicorn to the last in the series, Seventh Born
Unicorn for amplified bass clarinet and filtering halfclarinet and electronics. This last piece, commissioned by
the Mdi Ensemble and dedicated to Paolo Casiraghi and
the ensemble, was a world premiere. The concert was
given by Sonia Formenti (flute), Luca Ieracitano (piano),
Corinna Canzian (electric violin), Paolo Fumagalli
(prepared viola), Giorgio Casati (cello), Pierpaolo Di
Napoli (prepared electric guitar) and Paolo Casiraghi
(clarinets). The sound engineer was Paolo Brandi, with
live electronics by Luca Valli and lighting by Paolo Casati.
The concert was preceded by a conversation with the
musicologist Ingrid Pustijanac. On April 19 Luca

Gilberto Bosco
On May 27 in the Saletta
Auditorium “Nino Rota” of
the Conservatorio di
Musica “N. Piccinni” in
Bari, Ostinato for piano
was played by Sara Moro.
Qualche domanda for
double bass and celesta
(or piano) will be
performed on June 19
at the Conservatorio di
Musica “G. Nicolini” in
Piacenza by students
of the same institution

Francesco Hoch
On June 4 in the Sala
dei Cavalli of Palazzo Te
in Mantua, during the
Trame Sonore, Mantova
Chamber Music Festival,
Elisa Netzer will play
Beethoven “in pensiero”
for harp.

The Mdi performed the
complete cycle of “Unicorns”
for solo instrument

Ieracitano played Second Born Unicorn (Remind me what
we’re fighting for) for piano in Parma, during the series
Traiettorie 2022. Giovanni Verrando’s essay Composing
the Instruments has appeared in a collection of articles on
music titled Musical Performance in Context published by
the Sibelius Academy in Helsinki as part of the
celebrations for the thirtieth anniversary of its Doctoral
School. On April 8 the composer has been invited to hold
a masterclass on his own compositions for the Núcleo
Integral de Composició in Mexico City, in a seminar in
collaboration with the London College of Music. The
journal “Percorsi Musicali” has included Instrumental
Freak Show for female voice, six musicians, electronics
and video – successfully presented at the Biennale di
Venezia and the Milano Musica Festival – among the most
important new works premiered in 2021.
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Eric Maestri

Traces of the Possible

Two ambitious
projects in Paris

O

n May 23 in the Salle Richelieu in Paris, with a repeat
performance on May 24 at the Université de Lille, Musica,
primo movimento for electronics was given its world premiere,
with the composer as sound engineer. Maestri explains:
«If we watch a flowing stream we might perhaps hear the
emergence of traces that remind us of something. The idea
behind the piece is that music is the trace of a possible
experience, and it was on this hypothesis that I built the
piece». On June 21 the debut is scheduled of Were You
There at the Beginning, a work by the /nu/thing collective of
which Eric Maestri is part. It is a jointly written work making
use of a complemetary illumino-technical system, which will
inaugurate the renewed Espace de Projection of Ircam during
the Festival ManiFeste and will be broadcast together with
Xenakis’ Polytope de Cluny three times a day until July 2. It
was intended to celebrate the reopening of Ircam’s Espace
de Projection by responding to the multifacetedness of
Xenakis (composer, architect, mathematician, multimedia
pioneer) with the equally multifaceted work of the composer
collective formed by Andrea Agostini, Daniele Ghisi, Eric
Maestri and Andrea Sarto, and the ExperiensS studio.
Then as now, the challenge is to invent the sound, light and
architecture of a common space. Maestri comments about
this experience: «According to anthropologist David Graeber,
solitary pleasures will always exist, but for most humans,
pleasurable activities almost always include sharing
something. I think this also applies to /nu/thing, a friendship
was born around music. Starting from this sharing, which
does not refer in the first instance to music composition,

we set out to make the music we love known, and to be
recognized for what we do. The context in which our joint
activity was born is Italy in the 2010s: we had international
experiences and a desire to show that today’s music is alive.
In the beginning /nu/thing was the name of a blog created
with other musicians to discuss music publicly and in our own
way. On the one hand, our hope was to push our community
to discuss the aesthetic and political aspect of the
contemporary music repertoire; on the other, to speak beyond
our “bubble”. For me, it was a desire of a militant nature that
responded to the need to find a place in this world and to
collectively grasp a meaning other than music. I believe that
such a militant investment declined in very different ways is
common to the members of the group and continues today,
although we no longer express ourselves publicly through a
blog. In this new piece we thought of evoking the idea of the
Renaissance. The underlying idea is that of a journey. This
journey is characterized by stages evoked by sounds that
form an abstract narrative. In this electronic piece the voice
plays a very important role and it is possible to think of it just
as the journey of a voice. In it we search for a symphonic
sonority that could allow the melting pot of different writings
and contrasting temporalities to converge. In Were You There
at the Beginning we particularly look for very strong points of
contact between sounds and lights. Our starting point is the
system applied in Xenakis’ Polytope de Cluny: LED lights,
lasers, mirrors, flashes, smoke. In this way the piece we
present dialogues with the new realization of Xenakis’s work
and appropriates its geometric space».

Simone Cardini

New work for orchestra
and for solo instrument

In the Midst of a Narrative
On September 4 in the Auditorium in Grafenegg (Austria),

during the Grafenegg Festival, Smarrito il mio nome for
orchestra will be premiered by the Tonkünstler Orchestra
conducted by the composer, in the context of his residence
at the Composition and Conducting workshop of the same
orchestra. The composer talks about the new work: «To lose
oneself, to be surprised at having forgotten one’s own name
is to feel, to experience (even before investigating) that hiatus
that separates the “outside” from us, that disrupts the bonds
of cause and effect in favour of a fluidity in disconnection, a
continuity in disjointedness between the metrical and
syntactic elements, between the vectoriality of a melodic
inflection and the proliferation of a rhythmic cell, between
unexpected voids and coalescent silences. Disgregation
here is not dissolution, but a suspension that allows us to
reconfigure the frame through which we perceive the “outside”
of us and ourselves. There is the search for a directionality

that is continually suspended, refuted, denied, indulged, or
confirmed by situations and/or functions, emerging through a
Fauvist tint of the dissimilar, a lacerating contradiction, or with
the transparent watercolours of a reconciled embrication, in a
lively and nuanced heterogeneity». On September 25 the
Sala Puccini of the Conservatorio “G. Verdi” in Milan will host
another new work, the version for double bass of Sul limitare
del mio sguardo, entrusted to the soloist Fabrizio Buzzi.
Cardini explains: «Double bass, breath, gestures and figures
live here in a continuous tension between contrasts that do
not seek (nor find) a real synthesis: it is the desire for global
insight, almost as we would look at a picture, the feeling of
being in the midst of a narrative, the wish to experience and
imagine its suspensions and possibilities». Simone Cardini’s
Di un lucore farinoso for double bass can be heard on
September 19 in Lugano, again played by Fabrizio Buzzi.

Leonardo Marino

New work for percussion
in dialogue with Bach

Imaginary Listening
On August 28 in the Auditorium San Domenico in Foligno,

Piccola architettura impossibile for percussion quartet will be
given its first performance by Tetraktis Percussioni during the
season of the Amici della Musica di Foligno in collaboration
with Segni Barocchi Festival. The composer explains: «The
piece is based on the Prelude and Fugue no. 9 from the
second volume of Johann Sebastian Bach’s Well Tempered
Clavier. The basic idea of the piece is very simple. I tried to
represent imaginary listening through a sonic kaleidoscope.
Some fragments of the original piece remain recognizable,
though multiplied, reflected and inverted in a constantly
changing structure. The contrapuntal nature of both the
Prelude and, of course, the Fugue, allows for a complex and
jagged form, a small sound architecture, as the end result of
this transformative process. The exclusive use of percussion
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instruments required special attention to the timbral aspect,
which plays a structural role within this sound illusion built
around the work of the great master. Metals, in particular,
are employed to construct a bewitching and deceptive
imagery, allowing the fascinating and illusory effect of the
compositional process to be expanded and emphasized. The
utopian ultimate goal is to multiply and alter, through a play of
mirrors, the structural complexity of Bach’s music, without
betraying its elegance, to construct an “impossible” version of
the same music. Impossible just as geometries are impossible
in the illustrations of M.C. Escher». Gutta cavat lapidem for
soprano and claves can be heard on June 3 in the Sala dei
Fiumi of Palazzo Ducale in Mantua, during Trame Sonore,
Mantova Chamber Music Festival, with Laura Catrani.

Stefano Gervasoni

New Recordings
Two recent discographic releases for Stefano Gervasoni.

The first is the monographic CD Gramigna, issued on the
Stradivarius label (STR 37165). Alongside Gramigna for
cimbalom and ensemble, the CD also features Prato prima
presente for ensemble and Nube obbediente for trombone,
percussion and ensemble, with the
Divertimento Ensemble directed by
Sandro Gorli and the soloists
Aleksandra Dzenisenya, cimbalom,
Corrado Colliard, trombone, and Elio
Marchesini, percussion. Instead, the
box set Gervasoni Pesson Poppe by
the Quatuor Diotima (Naïve Classique
V 7159) contains the composer’s
complete string quartets, presented in inverse chronological
order with respect to their composition: Clamour. Terzo
Quartetto per archi, Six lettres à l’obscurité (und zwei
Nachrichten) and finally Strada non presa. On May 7 in the
auditorium of O’culto da Ajuda in Lisbon, the Sond’Ar-te
Electric Ensemble directed by Pedro Neves performed Prato
prima presente. On June 5 at the Casa della Musica in
Laureana di Borrello (Reggio Calabria) the Duo Dubois
(Alberto Cavallaro, saxophone, and Federico Tramontana,
percussion), together with Andrea Carrozzo, saxophone,
and Arianna Granieri, piano, will propose “Un ritratto di

Stefano Gervasoni - Progetto monografico” for the AMA
Calabria. The event will include performances of Phanes II
in the version for soprano saxophone, Odoi II for two
soprano saxophones, Prés (VII-XII) for piano and
Anadromous Coda for a percussionist. The programme of
the concert will become a recording project by the same
artists. On July 1 in the Studio de la Philharmonie de Paris,
the Festival ManiFeste will include Froward for percussion
and double trio in the version for two
percussionists, with the Orchestre
National d’Île-de-France (ONDIF)
conducted by Georg Köhler. The same
piece can be heard on August 20 at
the Abbaye Sainte-Catherine-du-Mont
in Annecy for the European Creative
Academy, with the Ensemble Ars Nova
which will also present the premiere of
Recitativo a tre for nine instruments.
Finally, Gramigna will be played on September 12 in the
Sala Donatoni of the Fabbrica del Vapore in Milan during
the Rondò series I Concerti di IDEA, with the Divertimento
Ensemble directed by conductors selected from the
“Orchestral conducting course for the ensemble repertoire
from the early 20th century until today”.

Two projects already
fulfilled and one in the
pipeline

Francesco Ciurlo

Suspended Sound
The world premiere of Hasta pulverizarse los ojos,

miniature for string quartet, took place on April 24 at
the Kleiner Sendesaal im NDR in Hanover, during the
Klangbrücken Festival, with the Kuss Quartett.
Instead, the first performance of Pulverizarse las
orejas for organ and string orchestra will be given
on June 17 at the Kirche St. Agnes in Cologne,
with repeat performances on June 18 at the
Evangelische Kirche Oberkassel in Düsseldorf
and on June 19 at the Kirche St. Josef BonnBeue in Bonn, played by the organist Aurel
Dawidiuk and the Sinfonietta Köln. The composer
introduces these two works: «Pulverizarse las
orejas, commissioned by the Sinfonietta Köln with
the support of the Deutscher Musikrat, was born
as an answer and ideal continuation of my short
string quartet Hasta pulverizarse los ojos. Both works are
based on diatonic material, consisting solely of the natural
harmonics of the strings, whose clear, crystalline sound
contrasts with the hazy, fluctuating nature of some gestures.

Of the quartet’s agogic indications – suspended, unresolved,
without fundamentals – only “suspended” remains in this
work for organ and string orchestra. This is because the
organ, conceived and treated as a simple system
of additive synthesis, assumes the role of a
constant fundamental from the beginning to the
end of the piece. A simple organ chord is thus
gradually enriched with harmonics and projected
into space, harmoniously resolving what the
quartet left open but at the same time leaving an
atmosphere of suspension and absolute fixity».
On May 28 Verzweigungsmuster for two Paetzold
recorders was played by the duo Elisabeth Wirth
and Max Volbers in the Rossini-Saal of Bad
Kissingen during the Blockflötenfesttage. On
September 24 Florian Hölscher will play Strip II:
64 Pulses (nach Richter) and Strip III: Saranguaco from
Strips for piano at the Musik 21 Niedersachsen in
Wilhelmshaven, alongside a new work for ensemble
played by the Ensemble Ascolta.

Two new works
presented in Germany

Maurizio Azzan

Destabilising the Certainties
A n important new release for the Ensemble Fractales,

who have recorded the CD Fractales for the label Cypres
(CYP8615). Alongside the works all written especially for
the group by different composers, the programme includes
Azzan’s Of Other Spaces for five spatialised
instruments. In his review of the CD, Bernard
Vincken wrote: «This piece (the longest on the
disk, intriguing and absorbing) opens around a
whispered discourse between the violin and
piccolo, shoulder to shoulder at the centre of
the stage, little by little comforted by the other
instruments, which extend and then overcome
and break this first circle, redrawing the frontiers
– which will not remain as such –, destabilising
our perceptual certainties». On May 8 in the
Auditorium of the Crowne Plaza in Kuwait City, the Trio
Chagall played In limine for violin, cello and piano, with

CD release for the
Ensemble Fractales

repeat performances, still in Kuwait City, also on May 8 at
the Sheikh Jaber Al-Ahmed Cultural Centre and on May 9 in
the Shaheed Park, as well as on May 28 at the Accademia
Musicale Chigiana in Siena. On June 8 in the Chiesa di
Santa Pelagia in Turin, for the series New T@ste,
and on September 9 in the Auditorium Vitale of
the Conservatorio “D. Cimarosa” in Avellino during
the cycle “Interferenze”, Emanuele Torquati will
play Time Changes the Memory of Things for
piano. The same composition will also be played
by Giovanni Carraria on June 17 at the MaMu Magazzino Musica in Milan, during the series
“Incontri contemporanei”, part of a project by
Davide Cabassi for students of his piano class
at the Milan Conservatory. In the same concert
Diego Petrella will play Dove tutto è stato preso (Innerspace
II) for piano.
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Marco Quagliarini

Poetry of the Unsaid
New work inspired by a
mystical 19th century poet

This Spring sees a world premiere for Marco Quagliarini.

On June 14 at the Fabbrica del Vapore in Milan,
during the closing concerts of the singing course
held by Alda Caiello within the Rondò 2022 season
of the Divertimento Ensemble, Si tu pouvais… for
bass and piano on a poem by Francis Jammes will
be given its first performance by the singer Victor
Andrini and pianist Yuko Ito. The composer
introduces the work: «I have never believed in
poetry as inspiring sound images. On the other
hand, I think art music should, by its very nature,
eschew any form of representation. Rather, art
music should create inner images without being influenced by
outer images. My relationship as a composer with Francis

Jammes, a French mystical poet of the late 19th century,
remains confined within this non-representational
realm. His poetry generally expresses an
unexpressed sadness; the poor, non-redundant words
remind me of authors such as Bernanos or Bresson.
“O sweet miracle of empty hands”, so writes Bernanos
in Journal d’un curé de campagne. Poverty of
language is the only way to express the richness of
the soul. Speech and song remain irreconcilable
elements. Speech is addressed to the intellect;
singing is of the soul. The ways of the soul are not
those of the intellect. That is why when singing begins
the word is suspended and vice versa. The true poetry
therefore lies in the unsaid».

Luca Antignani

Wandering Polyphony

New work for four
string quartets in
Reggio Emilia

A world premiere and a repeat performance for Luca

Antignani this spring. On June 18 in the Chiostri
di San Pietro in Reggio Emilia, Parsifal Vorspiel
for four spatialised string quartets will be
premiered by the Cibele Quartet, Dianthus
Quartet, Eridano Quartet and Kandinsky Quartet.
The event will be the concluding concert of the
“Casa del Quartetto” artistic residence
programme of advanced training for young
string quartets promoted and organised by the
“Fondazione I Teatri” of Reggio Emilia, which
commissioned the work. The composer tells us:
«Parsifal Vorspiel is a “creative revisitation” of the Prelude to

Wagner’s opera. The fundamental principle is spatialisation:
four string quartets enwrap the audience and offer a
wholly unusual musical reading. The elements of
Wagner’s sonic flow “wander” through the four groups,
thus making the subtle polyphonic threads that pervade
the composition more perceptible. The music, otherwise
squashed solely in the frontal dimension, becomes
embracing and profuses with great naturalness,
perhaps adhering more clearly to the underlying
thought of this enigmatic overture». On May 5 the
Istituto Italiano di Cultura in Buenos Aires hosted a
performance of La luna nel pozzo for solo violin, played
by Francesco D’Orazio.

Sara Caneva

Visual Contact

The composer’s research
at a conference in
Birmingham

Sara Caneva, studying for a PhD at the Music Department
of the University of Birmingham, will participate in
the 12th International Conference on “Music Since
1900” to be held at the Royal Birmingham
Conservatoire from June 17 to 20. In particular, on
June 20 she will give a paper titled “Visual cues
management in live performances as a basis for
compositional practice in acoustic and
electroacoustic works”, in which she will illustrate
her own most recent works in which this theme is
proposed. In this context she will present her work
Night Is Night, No Matter How Long for six
performers of biodegradable instruments in the dark.

The analyses will focus on aesthetic and technical aspects,
the development of musical form, the system to
synchronise the performance without visual contact
and the perspective of the audience. The wideranging research is based on compositional practice
and concerns the management of visual stimuli – or
their absence, as in situations in the dark – in
multimedia composition, as well as the effects of the
visual on listening expectations. The composer’s
explorations related to these methods and themes will
also be covered, with particular attention to interactive
installations in combination with new musical
technologies.

Maurilio Cacciatore

Virtual Polyphony

New virtuoso work
for solo viola
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On July 28 during the Festival Musica Riva in Riva

del Garda, Breve III for viola will be premiered by
Clara Belladone. The composer explains: «Breve III
is part of a cycle of pieces conceived as concert
encores. Short by definition, they are virtuoso pieces
at the limit of instrumental possibilities. In this work,
the viola plays almost always on the IV string,
exploring the entire possible range. The virtual
polyphony that transpires from the writing demands

great energy from the player, in an uninterrupted piece
that verges upon musical theatre, considering the
frenetic gestures of the player visible at a live
performance». The first performance of Corale for
three percussionists on three independent setups,
originally planned for March 31 (see the previous
number of ESZ News) and then forcibly postponed,
has been rescheduled by Les Percussions de
Strasbourg for the coming Autumn.

Bruno Maderna

The Version of Carmelo Bene
The label Tactus (TC 920290) have released the long-

awaited production of the Suite from the opera Hyperion
featuring Carmelo Bene conducted by Marcello Panni in
Rome on November 23, 1980, with the Orchestra
dell’Accademia di Santa Cecilia (soloists the soprano
Annette Maryweather, the flutist
Angelo Persichilli, the oboist
Augusto Loppi) and in Milan in
October 1981 with the Orchestra
della Rai and the same soloists.
Gianluigi Mattietti writes in the
booklet of the CD: «Bruno Maderna
always attached great importance
to intuition and imagination, even
during the period in which he
practised the most rigorous serial
procedures. His taste for the
concreteness of sound images, his
pragmatic approach to the problems of composition,
his openness to the diversity of languages [...]
explain the extraordinary influence Maderna exerted
on the Italian composers who frequented Darmstadt
in the 1950s and 1960s. [...] Of his five theatrical
works, three were born as radio works, Il mio cuore
è nel Sud (1950), Don Perlimplin (1962) and Ritratto
di Erasmo (1970); the other two, however, were explicitly
intended for the stage, Hyperion (1964) and Satyricon
(1973), both conceived as “open works”, which could
therefore take different forms at each performance. “Lyric
in the form of a spectacle”, born of a collaboration with
director Virginio Puecher, Hyperion appeared in its first
guise as a mobile cycle of vocal, orchestral, and electronic
pieces, based on fragments of Friedrich Hölderlin’s novel
[...] in its own way also a work in progress. In the letters
that make up this epistolary novel, Hyperion tells his friend
Bellarmine about his own ideals, the war he fought in
Greece, his love for Diotima, his return to Germany, and
his pantheistic feeling for nature: it is a kind of interior
biography, with a circular progression where different times
and places merge, with a continuous change of
perspective. It is also a tragedy of incommunicability, of
estrangement in the world, a manifesto of the Romantic
myth that pits the individual, generous and heroic, against
society. And this is precisely the conceptual core on which
Maderna’s work focuses: the alienated condition of
contemporary man, recounted through allegorical figures

such as the poet (entrusted to the solo flute), the woman
(soprano, who is given a grand Aria that represents
the heart of the entire work), and the hostile society
(represented by a machine). For the first performance
of Hyperion, which took place at La Fenice in Venice on
October 6, 1964, Maderna had composed nothing new
but simply edited together pieces that had already been
written. [...] In the following years, the composer
continually reworked this composition, like an open
place of the imagination, grafting other pieces, vocal,
instrumental, orchestral, choral: in May 1968 the work
was revived in Brussels under the title Hyperion en het
Geweld (Hyperion and Violence), with a tale focused on
the war in Vietnam. […] Maderna also later derived
some Concert Suites with reciting voice,
adding other new pages. The first of
these, conducted in Berlin by the
composer himself on May 3, 1969, also
included two large choral episodes that did
not exist in the earlier versions. In 1978,
during one of his visits to Darmstadt,
Marcello Panni received from Maderna’s
widow a recording of this Suite and its
“performance plan” that allowed him to
reconstruct the pieces of which it was
made up. Thus he was able to perform the work for the first
time in Italy, in Turin, on November 9, 1979 [...], achieving
a great success that convinced Francesco Siciliani, at that
time superintendent of the Accademia di Santa Cecilia in
Rome, to resume the concert version of Hyperion,
entrusting the acting part to a renowned actor. The choice
fell on Carmelo Bene, who had staged Byron’s Manfred at
La Scala in 1978. [...] Bene, basing himself on the Berlin
suite, prepared an entirely original version, different from
both the Berlin version of 1969 and the Turin version of
1979, inspired by the idea of a kind of theatre of the voice:
he changed the arrangement of some parts of the novel,
also added many new fragments by Hölderlin, taken not
only from the novel, but also from his lyrics, and took care
of all the translations from German. He tried in this way to
give a narrative structure to the story, to better delineate
the dramatic situations, also told through the use of
flashbacks, as well as inserting biographical circumstances
related to Hyperion’s childhood, introducing several
dialogues, having other characters “enter the scene”
besides Hyperion».

Available on CD a historical
performance of the Suite
from “Hyperion”

Ivan Vandor
On July 23 at the
Castello Caetani in
Sermoneta, during the
58th Festival Pontino di
Musica, Mario Caroli and
Pietro Ceresini will give
the Italian premiere of
Empty Footprints for flute
and piano.

Niccolò Castiglioni
On May 21, Tropi for
chamber ensemble was
played in the Sala
Bazzini of the
Conservatorio “L.
Marenzio”in Brescia,
during the series “Sulle
Ali del Novecento”.
It was performed by
the Dèdalo Ensemble
directed by Vittorio
Parisi, who repeated the
work on May 22 in the
Salone “P. da Cemmo”
of the same institution.

Camillo Togni

Tributes for the Centenary
T

he XXVII edition of the Dèdalo Ensemble’s series “Sulle
Ali del Novecento” continues, this year titled “Camillo
Togni e il suo tempo” to mark the centenary of the birth of
the composer from Brescia. This Spring the
programme included Fantasia for guitar on
May 3 in the Salone Vanvitelliano, Brescia,
played by Leopoldo Saracino; Trio d’archi for
violin, viola and cello on May 8 at the Teatro
Sancarlino in Brescia, with the Dèdalo
Ensemble; Quasi una serenata for guitar,
Fantasia for guitar and Du bleicher Geselle
for chamber ensemble on May 21 in the Sala
Bazzini of the Conservatorio “L. Marenzio”,
with Leopoldo Saracino and the Dèdalo
Ensemble directed by Vittorio Parisi; Capricci
for piano, Due Preludi for piccolo, Fantasia for
guitar and Du bleicher Geselle the following
day, May 22, in the Salone “P. da Cemmo” of the
Conservatorio “L. Marenzio”, played by the pianist Elena
Pasotti, Daniela Cima, piccolo, Leopoldo Saracino, guitar,
and the Dèdalo Ensemble directed by Vittorio Parisi;
finally, Aubade per sei for flute (and piccolo), clarinet,

vibraphone, harp, harpsichord and cello, Fantasia for
harp, Fantasia for guitar, Tre Preludi for harpsichord and
Cinque pezzi for flute and guitar, and Recitativo for
magnetic tape can be heard on June 19 at
Villa Togni in Gussago, with Daniela Cima,
flute, Leopoldo Saracino, guitar, Cristina
Ghidotti, harp, Giulio Francesco Togni,
harpsichord, and the Dèdalo Ensemble,
again directed by Vittorio Parisi. Another
“Omaggio a Camillo Togni” curated by
Francesco Moi will also take place at the
Conservatorio “A. Boito” in Parma on June
28 at the Auditorium del Carmine. Students
of the classes of Vocal chamber music,
Chamber music and Composition of the
Conservatory will play the Sonata op. 37 for
violin and piano, Quasi una serenata for
guitar, the Tre studi per “Morts sans sépulture” di J.P.
Sartre op. 31 for soprano and piano and the Seconda
Partita corale from Johann Sebastian Bach’s “Five
Chorale Preludes” for organ, transcribed for piano by
Camillo Togni.

Monographic concerts
in Brescia and Parma
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Roland Kayn

Electroacoustic Expansion

Project of cybernetic
music restored to its
integral form

Important new discographic release, consisting of the

remastered edition of Tektra in a box-set of 5 CDs (Reiger
Records Reeks KY-CD 2101-05). The
recording, mastered by transferring
the original tapes kept in the Lydia
and Roland Kayn Archive, has
restored five minutes of music never
previously available in digital format,
re-establishing the order and integrity
of the various parts: Tanar (Parts 1
and 2), Etoral, Khyra (Parts 1 and 2),
Khyra (Part 3), Tarego I, Tarego II,
Tarego III, Rhenit, Amarun I, Amarun II (Part 1) and
Amarun II (Part 2). The composer tells us: «The
electroacoustic, cybernetic project Tektra generated
itself largely independently, based on the dynamics of
intermeshed control loops, from procedural nuances,

transformations to the point of disassembly and assembly of
layers of materials generated thus. The immense expansion
of the acoustic quality that so emerges was a priori
inconceivable, let alone feasible. The nature of the output
signals alone reached into the area of direct access. The
autonomous process control delivered results that could
only be interpreted phenomenologically. Just as this music
is kept free of all semantics, the title
similarly has neither any explicit meaning
nor an indication of the technology used
in its creation. It, too, arose from the
application of a regulating process, in this
case applied to certain letters of the
alphabet. The initials of the individual
sections were aggregated to the word
Tektra, whose interpretation—like that of
the music—is left to the listener».

Vittorio Fellegara

Authoral Portrait
Monographic CD
devoted to the mature
chamber works

A n important discographic release for the Achrome

Ensemble, who have recorded the monographic CD Vittorio
Fellegara (1927-2011). Chamber Works for the label Vermeer
(40032). The programme covers fifteen
years of chamber music: Wintermusic
(1983) for violin, cello and piano,
Herbstmusik (Omaggio a Mahler) (1986)
for string quartet, Primo vere (1988) for
piano and string quartet, Nuit d’été (1994)
for piano and string quartet, Berceuse
(1980) for flute and piano, Wiegenlied
(1981) for clarinet and piano, and Der
Musensohn (1985), study for solo oboe.
Many of these pieces, in particular
Wintermusic (Omaggio a Mahler), Nuit
d’été, Berceuse and Wiegenlied, were
performed by the same Achrome
Ensemble on May 24 at the Museo del Novecento in Milan,
in a concert in collaboration with the Associazione NoMus
of Milan which now holds the composer’s archives. The
Achrome Ensemble was assigned the two-yearly Culture
prize named after Vittorio Fellegara, now in its second edition,
which was awarded during the concert at the Museo del
Novecento. Vittorio Fellegara, a pupil of Luciano Chailly,

graduated at the Conservatorio “G. Verdi” in Milan, after also
studying mathematics and physics. He attended the
Ferienkurse für Neue Musik in Darmstadt from 1955 to 1956,
and was secretary of the Accademia Filarmonica Romana as
well as of the Società Italiana di Musica
Contemporanea for over forty years. His path, which
began with a synthesis of Hindemithian polyphonism
and dodecaphony, later turned towards an avantgarde language, attentive to issues of civic
engagement and the expressive dimension of
writing, finally arriving at an intimate lyricism,
characterized by a taste for a refined and precious
texture. This is the phase well documented by the
programme of the CD. On his own admission, «as
the Eighties progressed, an interest in chamber
music prevailed in me (as opposed to the usual
situation, when one starts with small ensembles and
piano music and arrives at symphonic works); it was with the
onset of maturity that I turned to chamber music, and I explain
this not only on account of a desire for a more intimate and
collected writing, but also of the specific intention to try my
hand at the various chamber genres of the past – such as the
trio, quartet, quintet – which have always constituted a kind of
testing ground for all composers».

Fiorenzo Carpi

The Hazard of Simplicity
Sound tracks in
orchestral version
in a new CD

A new discographic release for the Orchestra Sinfonica di

© Ciminaghi - Piccolo Teatro Milano

Milano “G. Verdi” conducted by Giuseppe Grazioli, who have
recorded the monographic CD Fiorenzo
Carpi: Pinocchio & More for the label
Warner Music Italy. The project aims to
valorise, 25 years after his death, the figure
of Carpi, composer of the sound track of
Luigi Comencini’s television drama
Pinocchio, which first appeared on the small
screen fifty years ago. The programme of
the recording also reveals the composer’s
interest and relation with the cinema and
theatre, in particular with Giorgio Strehler’s
Piccolo Teatro in Milan, to which he was
linked in half a century of artistic
collaboration, and with Luigi Comencini himself, with
whom Carpi worked on several important projects, well
beyond the celebrated Pinocchio. In the frame of these
high level collaborations, Carpi’s objective always
remained that of simplicity, simplicity in the harmonies,
in the construction of melodies, in the orchestration
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often limited to just a few instruments. Grazioli comments:
«This simplicity must have been a formidable conquest for
Carpi, who had started out from the positions of the avantgarde». A pupil of Giorgio Federico Ghedini at the Milan
Conservatory, Carpi always nurtured in his work what
Franco Abbiati called «his love of unexplored paths, of
experiment and perhaps of hazard». In particular, the
programme of the CD includes the Concertino for violin
and piano (1947), a youthful chamber work recently
published by ESZ, played here by the duo Luca
Santaniello and Carlotta Lusa, and three
Suites taken from sound tracks of the CAM
Sugar catalogue: Le avventure di Pinocchio,
Suite for symphony orchestra from the
television drama by Luigi Comencini (1972),
Marcellino pane e vino, Suite for chamber
orchestra from Comencini’s film (1991) and
Mio Dio, come sono caduta in basso!, Suite
for chamber orchestra from Comencini’s film
(1974).
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JUNE

Filippo Perocco
FILIGRANA
for flute, clarinet, piano, violin, cello and home
made instruments
(Commission by Milano Musica)
Milan, 31° Festival Milano Musica, Auditorium San
Fedele, June 7
Ensemble Interface
Giorgio Coilombo Taccani
OYA NO UCHI
Version for flute, guitar and piano
San Fermo della Battaglia (Como), Auditorium
Comunale, June 12
David Monge, flute
Tarcisia Bonacina, guitar
Elena Talarico, piano
Giorgio Colombo Taccani
GIANNIZZERI E GENDARMI
for harpsichord
Montepulciano, Palazzo Ricci, Europäische Akademie
für Musik und Darstellende Kunst, June 13
Luca Quintavalle, harpsichord
Marco Quagliarini
SI TU POUVAIS…
for bass and piano on a poem by Francis Jammes
Milano, Rondò, Fabbrica del Vapore, June 14
Victor Andrini, bass
Yuko Ito, piano
Francesco Ciurlo
PULVERIZARSE LAS OREJAS
for organ and string orchestra
Köln, Kirche St. Agnes, June 17
Aurel Dawidiuk, organ
Sinfonietta Köln

Alessandro Solbiati
SONATA TERZA
for piano
Sermoneta, 58° Festival Pontino di Musica, Incontri
Internazionali di Musica Contemporanea, Scuderie
del Castello Caetani, July 11
Maria Grazia Bellocchio, piano

Ivan Vandor
EMPTY FOOTPRINTS
for flute and piano
(Italian Premiere)
Sermoneta, 58° Festival Pontino di Musica, Castello
Caetani, July 23
Mario Caroli, flute
Pietro Ceresini, piano
Javier Torres Maldonado
BROKEN COLUMNS IN A FALSE HORIZON
for violin and piano
Latina, 58° Festival Pontino di Musica, Teatro Ponchielli,
July 24
Francesco D’Orazio, violin
Giampaolo Nuti, piano
Maurilio Cacciatore
BREVE III
for viola
Riva del Garda, Musica Riva Festival, July 28
Clara Belladone, viola
Caterina Di Cecca
RETOUR À TIPASA
for large ensemble
Columbia (Missouri), University of Missouri, Mizzou
New Music Initiative, Missouri Theatre, July 30
Alarm Will Sound
conductor: Alan Pierson

AUGUST

Riccardo Panfili
WHITE DEATH
for percussion quartet
Foligno, Amici della Musica di Foligno, Segni Barocchi
Festival, Auditorium San Domenico, August 28
Tetraktis Percussioni

Alessandro Solbiati
JSB XX
for percussion quartet
Foligno, Amici della Musica di Foligno, Segni Barocchi
Festival, Auditorium San Domenico, August 28
Tetraktis Percussioni
Giorgio Colombo Taccani
RIVE SERENE, FORSE DI LONTANO
for percussion quartet
Foligno, Amici della Musica di Foligno, Segni Barocchi
Festival, Auditorium San Domenico, August 28
Tetraktis Percussioni

SEPTEMBER
Andrea Manzoli
DIETRO L’ATTONITA LUNA
for speaker, soprano and ensemble on texts
from Pasolini’s “La meglio gioventù”
(Commission by Fondazione Festival Pucciniano)
Torre del Lago, 68° Festival Puccini, September 2 & 3
conductor: Fabio Maestri
Alessandro Solbiati
QUELL’ULTIMO BUIO
Lyrical scene for 5 voices and 13 instruments on a
libretto by Giorgio Strehler from Franz Kafka’s
“Metamorphosis”
Spoleto, Teatro Lirico Sperimentale “A. Belli”, Teatro
Caio Melisso, September 2, 3 & 4
Giorgio Bongiovanni, director
conductor: Marco Angius

Luca Antignani
PARSIFAL VORSPIEL
for four spatialised string quartets
(Commission by Fondazione “I Teatri” di Reggio Emilia)
Reggio Emilia, Chiostri di San Pietro, June 18
Cibele Quartet, Dianthus Quartet,
Eridano Quartet, Kandinsky Quartet

Riccardo Panfili
VERGILS TOD
Lieder cycle taken from Hermann Broch’s
novel “ Der Tod des Vergil”
Martina Franca, Festival della Valle d’Itria
[date and interpreters to define]

Javier Torres Maldonado
CANTI NATURALI
for voice and piano
Rovereto, Festival Settenovecento, Giardino
dell’Università di Palazzo Fedrigotti, June 26
Giulia Zaniboni, soprano
Candida Felici, piano

Giorgio Colombo Taccani
VOLTO RITRATTO IN SILENZIOSO GELO
for guitar
(Commission by Accademia Musicale Chigiana)
Siena, Chigiana International Festival & Summer
Academy, Palazzo Chigi Saracini, August 22
Lorenzo Biguzzi, guitar

Federico Gardella
BREATH ON BREATH
for string quartet
Takefu (Japan), Takefu International Music Festival,
September 9
Arditti Quartet

Caterina Di Cecca
GEOMETRIE SOSPESE
for percussion quartet
Foligno, Amici della Musica di Foligno, Segni Barocchi
Festival, Auditorium San Domenico, August 28
Tetraktis Percussioni

Giorgio Colombo Taccani
ARMISTIZIO
for organ
Lallio (Bergamo), Chiesa dei Ss. Bartolomeo e Stefano,
September 17
Luca Antoniotti, organ

Federico Gardella
GHOST
for percussion quartet
Foligno, Amici della Musica di Foligno, Segni Barocchi
Festival, Auditorium San Domenico, August 28
Tetraktis Percussioni

Andrea Mannucci
TRA CARNE E CIELO
“Oratorio a Pier Paolo Pasolini” for two female
voices, narrator and ensemble
Florence, Murate Art District, Sala Ketty La Rocca,
September 22
GAMO Ensemble
conductor: Francesco Gesualdi

JULY
Giorgio Colombo Taccani
COMMEDIA DELLA SERA
for cello and double bass
Alessandria, Associazione Musica&Cultura
Pentagramma, Settimane Musicali Internazionali, July 2
Duo InContra:
Camilla Patria, cello
Tommaso Fiorini, double bass
Andrea Mannucci
ROMANZA SENZA PAROLE
for flute, clarinet, violin, viola and cello
Veduggio con Colzano (Monza e Brianza), July 8
NED Ensemble
conductor: Andrea Mannucci

ESZ

Leonardo Marino
PICCOLA ARCHITETTURA IMPOSSIBILE
for percussion quartet
Foligno, Amici della Musica di Foligno, Segni Barocchi
Festival, Auditorium San Domenico, August 28
Tetraktis Percussioni

news EdiZioni Suvini ZErboni

Simone Cardini
SMARRITO IL MIO NOME
for orchestra
Grafenegg (Austria), Grafenegg Festival, Auditorium,
September 4
Tonkunstler Orchestra
conductor: Simone Cardini

Simone Cardini
SUL LIMITARE DEL MIO SGUARDO
Version for double bass
Milano, Sala Puccini del Conservatorio, September 25
Fabrizio Buzzi, double bass
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