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Between Fable and Allegory
Nicola Sani

Nicola Sani’s sixtieth birthday will be celebrated with a

monographic concert to be held on November 3 during the
GIF GAMO International Festival at the Murate Art District in
Florence. Roberto Fabbriciani, flute, Christian Schmitt, oboe,
Michele Marelli, bass clarinet, Paolo Carlini, bassoon,
Francesco Gesualdi, accordion, and Alvise Vidolin, live
electronics and sound engineer, will perform six works by the
composer from Ferrara, two of which in their world premiere:
I binari del tempo for flute and digital system, Hallucinée de
lumiére parmi les ombres for oboe, AchaB II for bass clarinet
and 8 channel digital system, Fatales Fagott Solo for bassoon
and digital system (world premiere), Al di là dei miei uragani for
accordion and 8 channel digital system, and Cavallo marchese
for amplified and spatialised bass flute, bass clarinet, bassoon
and accordion (world premiere). Sani comments on this last,
very recent piece: «The fable-like title is linked to a childhood
memory: a rocking-horse in an attic appeared to me in the
half-shadow and seemed to reign regally and silently over its
arcane and mysterious world. The four instruments that make
up this original and unusual quartet open the doors to an
unknown world of dreamy sonorities. The amplification of the
instruments, their position and the spatial dimension become
part of the compositional structure, unveiling a new, unexplored
dimension and allowing the exchange and “crossing” of sonic
lines between the parts which, though focusing on specific
polarities of the pitches, continue to shift through microtonal
movements. The sound material undergoes movements of
sudden acceleration and abyssal suspension, until the moment
when the image seems to halt, only for a sonic freeze, to listen
to the magic of the tale». Next, these are the composer’s notes
about the genesis and meaning of Fatales Fagott Solo: «The
work was born from a meeting with the bassoonist Paolo

Carlini and the title is taken from a drawing by Paul Klee of
1918. It is drawn in pen on paper mounted on cardboard; the
data and title, Fatales Fagott Solo, are written in Klee’s hand
towards the lefthand margin of the drawing. On the same line,
to the right, almost symmetrically, the artist’s signature seems
an integral part of the drawing. At the centre of the image there
is a bassoon player intent on blowing into his instrument.
The face is disproportional, especially the eyes, with serrated
lashes, that seem to outline a mask; the nose is defined by
four vertical lines, while beneath the nostrils a clover hangs
from the mouth, whose stem seems to give form to the bocal
of the instrument. Under the face, the body is small, like in a
caricature, reduced to shoulders, arms and tiny little feet. In the
middle of the chest is his heart. This curious musician, with its
caricatural outlines, is in reality a self-portrait of the artist.
Also the presence of the clover, in the amusing and sarcastic
manner typical of Klee, is a sort of second signature, since the
German word for “clover” is Klee. But the suggestion of this
drawing, in its way a small masterpiece with extraordinary
sonic intuitions, goes far beyond its title. The musician blows
into the instrument; the body of the bassoon and of the player
are one and the same thing. Around this musical entity
resonates a world of incredible and “noisy” sonic forms. As if
enclosed within a network of thin lines, bizarre characters and
birds take flight, or land on enigmatic forms that recall the
surreal and grotesque figures of Hieronymus Bosch; a scene
that depicts an infernal chaos, to which the concomitant
presence of the sun and the moon with its stars, in the top part
of the drawing, respectively to the left and the right, give it a
cosmic dimension. The “frightful world” of the years of the First
World War, is unleashed in a musical hell, burlesque and tragic
in this fatal bassoon solo from 1918. My encounter with Paul
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continues on page 2

Dialogue with the Past
Aureliano Cattaneo

O

n October 30 in the Tonhalle am See in Zürich, Arco for
Baroque and modern instruments was premiered by the
Collegium Novum Zürich, who commissioned the work with the
support of the Ernst von Siemens Musikstiftung, conducted by
Emilio Pomarico. The composer explains: «I have already
written for Baroque instruments in previous works, for example
in my chamber opera La philosophie dans le labyrinthe, to a
libretto by Edoardo Sanguineti about the myth of the Minotaur,
and in my vocal cycle Parole di settembre, again on texts by
Sanguineti inspired by the paintings of Andrea Mantegna.
There are various reasons for my interest in Baroque
instruments: 1) The special colour of the sound. Their capacity
to produce many different nuances. 2) The use of certain
techniques that have been subsequently used in contemporary
music: the control of the vibrato in the messa di voce, the
flattement (a kind of whispering), detuning. 3) The use of
different types of tuning that precede (and go beyond) the
tempered system. In the compositions mentioned above, my
use of Baroque instruments was also linked to a confrontation
with certain Baroque fragments and styles, in a constant and
fruitful dialogue with the past. In Arco I extend these ideas by
using two ensembles, one Baroque and the other modern, to
underline the elements they share in a twofold direction:
exploring how the sound of the Baroque instruments

contaminates that of the modern instruments and vice versa.
The attention is therefore focused not only on the special
timbre of the Baroque instruments, but also on their possibility
to explore microtonality and the new instrumental techniques.
The Baroque instruments were therefore chosen to provide
me with a wide palette of sounds (for example, the possibility
to explore microtonality thanks to the natural tuning of the horn
or through the retuning of the harpsichord). The modern
instruments were selected to extend, double and reflect the
Baroque ensemble. This doubling was conceived in such a
way as to obtain asymmetric pairs, like harpsichord-harp,
chalumeau-flute, Baroque oboe-trumpet, natural horntrombone, etc. The work is in a single movement, lasting about
twenty minutes, divided into various highly contrasting parts.
The piece starts from the Baroque instruments, which produce
only breaths, noises, strokes, which are gradually transformed
into sound, a sort of skeleton of a minuet forming the starting
point of a journey/dialogue between the past and present
history of the instruments». It will be possible to hear Aureliano
Cattaneos’ Deserti for ensemble on November 26 at the Polish
National Radio Symphony Orchestra (NOSPR) Concert Hall in
Katowice, during the 9th Festival of Premieres “Polish Modern
Music” and played by the Klangforum Wien directed by Tim
Anderson.

New work for the
Collegium Novum
Zürich

from page 1 (Nicola Sani: Between Fable and Allegory)

Klee’s drawing came quite by chance, during a visit to the Berggruen
Museum, where it is housed. But it was precisely the moment when Paolo
Carlini and I had started to experiment together, thanks to his extraordinary
skills and the new performing techniques and ways of playing that he had
developed, in view of a new piece for bassoon and electronics. Suddenly
I saw before me, visualized and explicit, the sonic ideas I was working on;
an allegorical and explosive cosmogony of sounds with a strong expressive
force, volatile and full of foreboding. An explosion of sonic images in fields
of research expanded and contracted in the dimension of an instrument, the
bassoon, with extraordinary potentials, for the most part still unexplored.
Thanks to the techniques of emission developed by Paolo Carlini and to the
possibilities of assimilation between the bassoon and the digital processing
realized with Alvise Vidolin at the CSC-SaMPL in Padua, unchartered
dimensions are opened up, resulting in novel timbres beyond the physical
limits of the instrument, elements of tension, dialogue, contrast and
suspension. Fatales Fagott Solo is built on the basis of sounds distributed
and decomposed in space, making that of the listener a unique experience,
also from the acoustic and perceptual point of view. Fatales Fagott Solo is
also deeply immersed in metropolitan sonorities: sounds that are inhabited,
that become a filter of reality. We perceive all of their liquidity, materiality,
roughness. The material is transformed by the flowing of the sound, which
assumes an almost monumental aspect. A divided sound, which is
transformed into possible forms, becomes human, language, breath,
sonic perspective, a vast range of listening possibilities that make each
performance always... fatal». Anna Blossom Has Wheels for voice, ondes
Martenot and piano, on texts freely adapted of Kurt Schwitters, is the title of
another new piece scheduled for November 13 at the Festival Ars Musica
in Mons (Belgium). It will be performed by Anna Clementi, voice, Thomas
Bloch, ondes Martenot, and Giusy Caruso, piano. The composer explains:
«Anna Blossom is a poetic figure, taken from the imaginary dadaist “Merz”
created by Kurt Schwitters (1887-1948), an extraordinary figure of an
“intermedia” artist ante litteram. Out of Schwitters’ poems, and the
consequent migrations into his visual figurations, the figure of Anna Blume
emerges, who becomes Anna Blossom (in Myrtle Klein’s English version),
and Anna Miofiore (in Achille Perilli’s Italian version). Close, on the one
hand, to Rosa Luxemburg – murdered in the same year (1919) as
Schwitters’ first poem (An Anna Blume) in which we meet the ambiguous
“Merzian” protagonist, a proto-feminist poised between Dada and revolution
– and, on the other hand, Joyce’s Molly Bloom, Anna represents the
prototype of the emancipated woman of the new century, capable of all types
of folly and endowed with an extraordinary, explosive personality. In line with
Schwitters’ typical incongruencies in playing with the sense of the absurd,
the figure of Anna presents a series of blatant contradictions. She is
conventional, but at the same time anti-conformist; she is red (a primary
colour) and at the same time green (a secondary colour); she is both woman
and animal, eccentric and ordinary. She stimulates unknown senses, elicits
ultra human ecstasy, as in the absurd fact of stimulating many more senses
(twenty-seven) than the standard five; this can be read as an allusion to the
insistence of Schwitters and the Dada movement to simultaneously conceive
rational and senseless actions (Sinn und Unsinn). Anna is presented by the
author as an “uncounted woman” or in the original German, with a more
derogatory overtone, an “ungezähltes Frauenzimmer”. She is not married,
she is a spinster; but she is immune to all gossip, she is tall and proud, and
is even compared to a fundamental component of the institution of the
church: she is the bell-tower that rises above all else, a distinct point on the
skyline of the small town. Anna is also spectacle: she wears a hat on her feet
and walks on her hands, like a sort of clown escaped from a travelling circus.
But the perspective of Anna walking on her hands is again the Dada way
of seeing the world literally turned upside-down; Anna finds this vision
upsetting, not happy with the world as it is, she sees it in its opposite.
And this is where we find a reference to Rosa Luxemburg, socialist and
revolutionary. In the poem and its countless declinations Schwitters plays
with the name of the heroine, which is a palindrome: “Tu sei bella di dietro
come davanti, A-n-n-a” (in the Italian version by Achille Perilli, in other words
“You are beautiful both backwards and forwards, A-n-n-a”). Her palindromic
nature also attracts the reader towards the structure of the word; by
separating each letter with hyphens Schwitters makes each letter sound as if
it were from a text written for young children. This method recurs on various
occasions in Schwitters’ texts, where apparently unrelated objects or articles
are linked (in this case, letters) and he joins them to give them a new
meaning. In addition, this image makes the reader aware of the pleasure the
poet experiences in pronouncing the name of Anna, an itinerant figure but
seemingly kind. The image of the flower is suddenly transformed into an
active, even aggressive figure. An image that gives rise to erotic
connotations, changing form in the different versions; the English Anna
Blossom acquires greater sensuality and carnality compared to the German
counterpart. The Italian version instead stresses the surreal and
ambiguously “kind” aspect of one of the most paradoxical love poems ever
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written. In my composition there are fragments taken from all three versions,
in English, German and Italian. The composition takes the form of a close
dialogue between the voice and the ondes Martenot, an instrument that
coincides with the years of Schwitters’ experiments with vocal and concrete
sounds (his Ursonate was composed between 1922 and 1932, the period in
which Maurice Martenot presented his prodigious keyboard to the public) in
a play of approaching and distancing that matches the paradoxical contrasts
in the text. The strong gestural force of the performer of the vocal line is
taken up by the piano, which comments on the prodigious, poignant,
senseless images evoked by the words with chord clusters and sounds
produced inside the instrument. Anna Blossom Has Wheels, commissioned
by the Festival Ars Musica in Brussels, is dedicated to Anna Clementi, an
extraordinary artist with a vocality beyond all limits and source of inspiration
for the composition». On November 27 the Regia Accademia Filarmonica in
Bologna will host the premiere of Löico for piano trio, commissioned by the
venerable institution to mark Nicola Sani’s sixtieth birthday. It will be played
by Duccio Ceccanti, violin, Vittorio Ceccanti, cello, and Matteo Fossi, piano.
The composer tells us: «Three subjects interact with each other in a
continuous metamorphosis of sound that takes place within a single zone
of timbre. The three instrumental sets are used extensively, exploring the
possible sonorities triggered by their interrelations. The sound produced by
each player is prolonged, or is transformed into the sound of the other. The
strings move out of the original chromatic context, creating a relation of
distance and approach as if the three subjects were attracted and repelled
by the actual construction of the sonic material. The contrast between
elements of continuity and discontinuity generates a form that wraps around
itself, like a sort of three-dimensional spiral. Sonic planning, gesturality and
space are part of a transformation of sound that takes place, in real time.
The timbres are produced by the players as a response to the solicitations of
the reciprocal reactions. In this work new dynamics are explored, stemming
from the interaction between sound sources set in dynamic relation to each
other. The timbre is seen as a zone of expansion of the instrumental space
and of the environmental organization of the sound, in a score that is defined
at every moment by the integration between the instruments, transported
into an intermedial acoustic dimension. And in the background, another
reference to Dante’s Inferno... “forse tu non pensavi ch’io löico fossi!”
(“perhaps you did not think I was a logician”)». The year closes with the last
new work, scheduled for December 14 at the Mattatoio in Rome during the
Festival Nuova Consonanza, who commissioned the composition. Till I End
My Song#2 for trombone and percussion will be premiered by Ivo Nilsson,
trombone, and Antonio Caggiano, percussion. The composer introduces the
piece: «“Sweet Thames, run softly, till I end my song. / The river bears no
empty bottles, sandwich papers, / Silk handkerchiefs, cardboard boxes,
cigarette ends / Or other testimony of Summer nights. The nymphs are
departed. / And their friends, the loitering heirs of city directors; / Departed,
have left no addresses”. With these lines, in one of the vertiginous
intersections of The Waste Land, T.S. Eliot deflagrates Edmund Spenser’s
Elizabethan lyric, in a poetics of wreckage and fragments posed to sustain
its ruins. The year 2022 will mark the 100th anniversary of the poem’s
publication. It is one of the most influential and enigmatic works of 20th
century poetry. Till I End My Song#2 seeks to achieve a synthesis between
these literary images and a possible sonic horizon. The percussion carves
out clear-cut spaces, defining spatial densities that are not rhythmic but
timbral; it opens up sonic gashes into which the dialogue with the trombone,
impossible and fragmentary, is giddily inserted. The broad set of percussion
instruments, entrusted to a great artist and explorer of sounds such as
Antonio Caggiano, is conceived to define the sonic contractions and
expansions that alternate with rhythmic structures that are taken up and
relaunched by the trombone, which in its turn is transformed by an
extraordinary and sensitive player like Ivo Nilsson, into an intimate voice,
at once personal and supernatural, aimed at extending its timbral space,
transforming the sound into material in tatters. The nymphs have gone... a
liquid space runs around us, in which we distinguish forms that dilate in time.
They are like blurred objects, permeated by a contaminated matter. It is
garbage that dances...». Works by Nicola Sani that could be heard over the
past months include Raw for violin, which Ferdinando Trematore took on
tour on July 27 at the XXXI Festival Internazionale di Musica da Camera in
Grosseto, on July 28 at the Museo Internazionale della Ceramica in Faenza,
for the Festival InTempo, on July 31 in the Chiostro of San Paolo Eremita in
Brindisi, for the Associazione Artistico-Musicale Nino Rota, and finally on
August 28 at the Amici della Musica in Lucera (Foggia). On August 29 the
flautist Benedetta Polimeni, soloist of Icarus vs Muzak, played I binari del
tempo at the Civita Festival in Civita Castellana (Viterbo). On September 24
in the Teatro Bibiena in Mantua, the New Made Ensemble directed by
Alessandro Calcagnile performed A Time for the Evening for clarinet, violin,
cello and piano. Lastly, on November 10 at the Mattatoio in Rome, for the
RomaEuropa Festival, Concetto spaziale, attese for piano and digital system
will be played by pianist Fabrizio Ottaviucci.

Malika Kishino

Breath and Fragrance
O

n October 17 in the Sophienkirche in Berlin, the
organist Anna-Victoria Baltrusch will give the world
premiere of Air Song for organ, commissioned for the 50th
anniversary of the church’s organ. The composer explains:
«In his lyric Talismani Goethe wrote: “In the act of
breathing there are two gifts of grace: taking in the air
and being relieved of it. The former oppresses, the latter
refreshes; life is so wonderfully mixed. Thank God when
he burdens you, and thank him again when he sets you
free”. A pipe organ is a living organism, with mobile parts
and a respiratory system, all integrated within a complex.
In Air Song I attempted to represent this organism through
contrasts like breathing in and out, oppression and
release, tension and relaxation… As Goethe writes, this
mixture makes life and music wonderful». Fragrant Wood
for marimba and Lebensfunke for bass drum and
electronics will be performed respectively in its world
premiere and in its Korean premiere at the Seoul Arts
Center on November 17, both played by the percussionist
Sun-Min Shim. The composer introduces Fragrant Wood:
«Resonance and Fragrance. Agarwood, Kyara,
Sandalwood... The scents of these incense woods have
always been appreciated in Japanese history and culture.
According to legend, Agarwood first came to Japan when
a log of incense wood drifted ashore in the 6th century.
People noticed that the wood smelled marvellous when
they put it near a fire. Incense woods were used in
ceremonies, rituals but also in a holistic way. They played
a vital role in court life, then later in that of the Samurai.
The Samurai developed an appreciation for its fragrances.
In the late 16th century, this aesthetic awareness would
develop into the accomplishment known as kōdō, which is
the art of enjoying the fragrance of smouldering incense
woods (kōboku). We have expressed “smelling incense”
as musical fragrance. The sense of smell is the easiest
pathway to the brain’s limbic system where memories,
instincts and vital functions are housed. Incense woods
give off their scent and diffuse it in space. The fragrance
changes constantly and disappears, but it evokes our
sensations, memories and emotions. This is common also
with music. In my piece Fragrant Wood, I consider the
sound of the marimba as incense wood and its resonance
as scent. The piece starts with a sharp attack of a wooden
instrument and the resonance arises and spreads in
space, like the fragrance of incense woods... Fragrant
Wood was commissioned by the great percussionist
Sun-Min Shim and is dedicated to her». On November
9 and December 10 the world premiere will be given
of What the Thunder Said for cello and orchestra,
commissioned by the Westdeutscher Rundfunk for the
concert series “Miniaturen der Zeit”. On that occasion the
work, played by the cellist Oren Shevlin and the WDRSinfonieorchester conducted by Cristian Măcelaru, will be
recorded in the Kölner Philharmonie and broadcast on
WDR 3. Kishino tells us: «I have often felt that layers of
invisible borders are stretched around us, especially since

the CoViD-19 pandemic began. For me this feeling
conjures up an image of dry cracked earth devastated
by drought. A lack of water increases the cracks, and
fragments the earth. We, the human beings, are social
creatures. We long for both individuality and a sense of
belonging. What the Thunder Said is the final section of
The Waste Land by T.S. Eliot which was written 100 years
ago. The poem reflects our current situation in the world
such as the pandemic, climate disaster, various racial,
religious, and economic divisions. Eliot wrote this poem in
the aftermath of the Spanish Flu and the First World War.
Throughout the whole poem, the image of water is central.
Water can be a symbol of a revealing or of fertility but it
can cause disaster if it floods too much. The poem
describes a lack of water. A man walks through dry, almost
dying land. There is only rock but no water. He (or she)
desires water so strongly and imagines it but it is only an
illusion... then at the end, there is thunder. Signs of rain
appear bringing a glimmer of hope. Inspired by this poem,
in my piece What the Thunder Said, I represented the
motives in the poem such as rock, dryness, illusionary
water drop, humidity and thunder as musical materials.
The piece begins with a pizzicato and fragmental sounding
cello solo, which reminded me of cracked earth. Using
these materials, I attempted to depict the progressive
evolution of how broken fragments, which appear to be
almost dying, actually begin to rejuvenate and are reborn,
illustrating how an isolated highly unbalanced state can be
resolved and reformed. In the piece, the soloist is treated
as a symbol of a broken fragment, individual, and isolated.
The orchestra musicians are treated as a symbol for
solidarity, coexistence and rebirth. And between these
poles, groups of instruments play a role of localization,
and as an aggregate of the broken fragments. During the
period of composing this piece, the situation of the world
constantly changed. The natural disasters, the crisis and
many conflicts occurred all over the world. We all need
water. What the Thunder Said was commissioned by the
Westdeutscher Rundfunk and written for its concert series
“Miniaturen der Zeit”. The piece is dedicated to Oren
Shevlin». Naki-Ryu II (Flutter Echo) for string quartet
was played on September 12 at the Großer Saal of
the Innsbruck Haus der Musik during the Klangspuren
Schwaz, Tiroler Festival für neue Musik, with the Quatuor
Diotima. On September 19 at the Kestner Gesellschaft
Hannover, in a concert that united the Ensemble Courtcircuit and the Dans Neue Ensemble, Himmelwärts/Vers
le ciel for flute, percussion, violin, viola and cello was
performed; it will be repeated on September 28 at the
CRR de Paris. Finally, a new release: the CD of the
Ensemble Horizonte Dialogues on Nature. Japan-Germany
(Musikproduktion Dabringhaus und Grimm, MDG 925
2214-6) includes Lamento for violin and viola, and Aqua
vitae II for alto flute, bass clarinet, percussion, violin and
cello.

Three premieres
in Germany and
South Korea

Michele dall’Ongaro
Berceuse per Rebecca
for cello and piano can
be heard on October 23 in
Verona, at the Auditorium
Montemezzi of the “E.F.
Dall’Abaco” Conservatory.
The performers will be
the soloists of the NED
Ensemble Afra Mannucci,
cello, and Andrea Mannucci,
piano. Diapason, little
variations on a theme of
Mozart for chamber
orchestra, will be played in
Bari, at the Auditorium Nino
Rota, on December 4, with
the Orchestra Metropolitana
di Bari conducted by
Gabriele Bonolis.

Valerio Sannicandro

Sonic Layers

This Autumn sees a world premiere and a repeat

performance for Valerio Sannicandro. Sedimenti for
soprano saxophone, piano and percussion will be
premiered on December 17 from Cologne on the platform
trioabstrakt.com, with the Trio Abstrakt: Salim Javaid,
saxophone, Marlies Debacker, piano, and Shiau-Shiuan
Hung, percussion. The composer explains: «Inspired by
the idea of soil erosion, Sedimenti is a short work for
soprano saxophone, piano (partially prepared) and
percussion. The sax and the percussion interact directly
with the soundboard of the piano, working on the strings
or other parts of the instrument to produce sonic layers
using a mobile preparation, with a plectrum, a bottle-neck

New chamber work and a
performance in Cologne
or just the fingers, and an e-bow, while the sax produces
constant sounds that reverberate inside the piano.
Various layers overlap to create a line that is sometimes
continuous, sometimes discontinuous, which is made up
of sonic agglomerates in movement, complex and
explosive sounds, sudden dramatic gestures that project
the listening into a space that is kaleidoscopic and at the
same time dark. Sedimenti was commissioned by the Trio
Abstrakt for a project with the visual artist Anastasjia
Delidova». On November 25 at the Istituto Italiano di
Cultura in Cologne, the Ensemble Horizonte conducted by
Valerio Sannicandro will play Silvae for seven instruments.
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Federico Gardella

Nocturnal Gaze
On September 29 and 30, in the Chiostro dei Minori
Two new works and
successful opera debut

Franco Donatoni
Terzo estratto for piano
and eight instruments was
played on September 14
at the Casa da Música in
Porto by the Remix
Ensemble directed
by Peter Rundel.
On November 7 in the
Sala della Camerata in
Cremona, during the
Festival Spazionovecento,
the Gruppo Musica
Insieme di Cremona will
play Lumen for six
instruments.

Osservanti in Fasano (Brindisi), during the series Fasano
Musica, Mar de mar for alto flute and guitar was given its
world premiere by Lello Narcisi and Adalisa
Castellaneta. The composer tells us: «I have
always been struck by Salvatore Quasimodo’s
poem that speaks of a “buio murmure di mare”
(“dark murmuring of the sea”). I have always
imagined that sea, able to speak without words,
as a place of restlessness and, at the same time,
of salvation. A place in which to reflect upon
oneself, to come to terms with one’s own
“monsters”. It is there that Friedrich’s “monk”
scans the horizon, it is there that Takemitsu
draws his idea of sound. And so Mar de mar (for
alto flute and guitar) looks in the same direction: almost a
nocturne (almost a “nocturnal choir beneath the coast”), this
short piece lives in the unveiling of one instrument into the
other, in the possibility to speak to oneself through a mirror:
it happens, then, that the two “voices” become two gazes,
two perspectives on that dark horizon we call “sea”».
On January 30 at the Salle de l’Institut of Orléans
Conservatory, Filippo Gorini will premiere Sonata d’altura for
piano, which Gardella introduces as follows: «Why write a
“sonata”, today? I began to compose Sonata d’altura with
this question in mind. Writing a sonata, a sonata for piano,
for someone (like me) who has devoted years of study to the
piano, certainly has the flavour of a nostos, a return to home

after a long journey. At the same time, however, writing it
today means believing that music can (still) speak through
its form, is (still) able to find in its own roots a sense of its
blossoming. But, here, we are dealing with a
sonata “on high ground”, with music that inhabits
impervious, liminal places. These are places of
confines, dialects of sound in which to try not so
much to shape one’s own language, but rather one’s
own voice, as Hofmannsthal suggested. The two
movements that make up the sonata (“Immobile,
fulmineo” and “Precipitato”) are not antagonists,
they are on the contrary built on the same material,
material that, observed from different points of view,
attempts to imagine itself able to speak to the
silence with the words of its ancient dialect». Else,
opera in one act on a libretto by Cecilia Ligorio from Arthur
Schnitzler’s Fräulein Else, was given its world premiere
last Summer at the Cantiere Internazionale d’Arte in
Montepulciano, and will be repeated on October 8 and 10
at the Teatro Ariosto in Reggio Emilia during the Festival
Aperto, with the same cast and musicians: Maria Eleonora
Caminada, Alda Caiello, Leonardo Cortellazzi, Michele
Gianquinto and the Ensemble Risognanze conducted by
Tito Ceccherini, with the stage direction of Cecilia Ligorio,
the sets and costumes by Domenico Franchi. Finally, on
November 25 at the Istituto Italiano di Cultura in Cologne,
the Ensemble Horizonte conducted by Valerio Sannicandro
will play Nebbiae for flute, clarinet, violin, viola and cello.

Press
Cuttings
Press
Cuttings

On Else at the Cantiere Internazionale d’Arte in Montepulciano,
Teatro Poliziano, 31 July and 1 August 2021

Elisabeth Richter, “Deutschlandfunk”, 2 August 2021
A high class production of the Cantiere this year was the premiere of
the opera Else from Arthur Schnitzler’s 1924 tale, commissioned to
the Milanese composer Federico Gardella. The nineteen-year-old
Else, hungry for life, must ask 30.000 florins from the wealthy
speculator Dorsday for her parents, whose gambling debts have
ruined them. The condition she is imposed is to show herself naked.
Else is torn between loyalty to her parents and the need to preserve
her own female dignity. In the end she shows herself naked to the
whole hotel, but then takes her own life. The avant-garde musical
language of Federico Gardella is not lacking in expressivity in the
vocal line. Maria Eleonora Caminada is a very sensitive soprano
who transmits the interior torments of Else with great emotion. The
other three characters of this mini-opera for four voices each double
in two parts. At times we hear the voices of the parents, who in
Else’s hallucinations force her to yield to the speculator’s requests.
The librettist and director Cecila Ligorio made Domenico Franco
built a dark set, on which she made the figures that threaten Else’s
soul always intervene as shades. This sparing direction, just like the
equally sparing music, deals with the traumatic and topical theme of
the role of the woman but also with the abuse of power in a striking
manner. This production will be remembered as one of the most
powerful of the recent works of the Cantiere Internazionale d’Arte.
Marco Ranaldi, “Sipario”, 4 August 2021
Witnessing this new production of the Cantiere di Montepulciano is
a deadly experience. In the true sense because the authors, the
composer Federico Gardella and the librettist Cecilia Ligorio, have
used a form so strong and mortal in recounting an abuse that
nobody else had ever been able to do. We are writing about Else
staged at the Poliziano and the impression of this difficult work is
precisely that of being able to experience a violence carried out with
no second thoughts, without hesitation. And there is no way out.
None. It is almost a performance of Noh theatre. It is as if it were the
next step after Puccini’s Madama Butterfly. Except that Puccini, a
man from the 19th century, despite all his courage could not have
been so direct as Gardella has been. The composer of glissandos.
But the glissandos are the pretexts for the pain, the laments, the
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desperate sobs of Else. A young, very young woman, from the
Viennese middle-class, witnesses her own destruction and that
of the world of ethereal fantasies that turns out to be cruel and
inhuman in the face of the extreme sacrifice of saving her father
from perdition, from suicide. […] However, returning to our beloved
young girl, it is a pity she did not have the unashamed courage of
Floria (in art Tosca) to kill her rapist. It is natural that all this is
ideological. And yet in Ligorio’s magnificent libretto, there is a sort
of vendetta: the body that doubles, the soul that emerges and
condemns the killer. It is a clear way of reading the possible escape,
the possible vendetta of Else. A little like Butterfly did, by killing
herself to leave Pinkerton with an empty and destructive sense of
guilt. But is this really the sense of a drama still so contemporary like
that staged at the Cantiere? It is hard to say. Certainly it is serious,
tremendously serious, to manipulate another’s being. To use one’s
death to create a strength. So, it takes courage to put on an opera
like this. For his part, the composer is very, very familiar with the
Viennese school. Alban Berg’s Wozzeck comes to mind. But not
only, the author is in good company. As a researcher of the psyche
would do, would take with him père Freud. In fact the beauty of the
score lies precisely in the constant reference to a 20th century idea of
disillusionment, of non melody. A bit like what happens to Else, who
hears a melody, but it is too weak to be the one that saves her life.
A pity. […] Much remains to be written, for example about the fact
that the direction of Ligorio, that is the librettist, gives no redemption.
It is a sort of cave. Imbecility is a completely dark cave. And there is
no light that helps to brighten the stage. It is like watching Erich Von
Stroheim’s Greed who had no qualms about denuding bourgeois
society. All in all it was a perfect device. Else is an absolutely honest
work, difficult in all its parts. It is not for everyone. Not for those who
think they are the best. Truly brave and courageous. The world of
music rarely deals with one of the most despicable acts of the
human being: sexual violence. On this account it should be praised
ad libitum. But I think that all those who had the energy to stage
this work are aware of this. From the musicians conducted by Tito
Ceccherini to the singers where a stupendous Maria Eleonora
Caminada manages to make one feel bad. She is not just good,
she is imperfectly human. Imperfect like the world in which Else
lives and from which must flee so as not to die with her whole self,
that is with all her soul.

Alessandro Solbiati

Virtual Composing
This Autumn, the Fabbrica del Vapore in Milan will host the first ever

showing, before being aired on the web TV of the Divertimento
Ensemble, of Il silenzio e il canto, a virtual opera for female voice,
narrator and six multiplied instruments on texts by Homer, Rilke, Kafka,
Pascoli and Tennyson, with the soprano Maria Eleonora Caminada,
Fabio Zulli, narrator, and the soloists of the Divertimento Ensemble. The
composer explains: «Sandro Gorli made me a proposal that immediately
won me over: to transform the huge problems posed still
today by the obligation of social distancing into a new
resource and to imagine a virtual musical theatre destined
only for the internet and the radio. A totally novel aspect
became the centre of my interest: to start from a limited
number of musicians, with the possibility to overdub them
as I liked, thus creating a true “orchestra that isn’t”, or a
“choir of all the same voices”: to work with pure colours
and have zones of eight oboes or eight flutes, or else of
four bass clarinets and so on; or to overdub several piano
parts, on the keyboard or in the string board. This makes
it possible to build a sound quite impossible in real life,
though having to take into account unchartered difficulties
in the ensemble writing. I arrived at the myth of Ulysses
and the Sirens, fanciful, unreal, magical. Using excerpts from Rilke,
Pascoli and Tennyson, as well as Homer, I built an overall text that
multiplies the points of view, just as I multiply the sound resources.
All culminates in Kafka’s story The silence of the Sirens from which the
title is derived, Il silenzio e il canto». This gave rise to another new piece,
Il silenzio delle Sirene, melologue for narrator, two pianos and two
percussionists based on the same work by Franz Kafka, which will have
its world premiere in October during the series “Incroci”, video-concerts
curated by Maurilio Cacciatore promoted by the Istituto Italiano di
Cultura in Melbourne, and shown and broadcast on the official web and
TV channels of the same Institute (Vimeo, Facebook, official site of the
IIC) and of the Ministry for Foreign Affairs (web TV). It will be performed
by Alessio Gigante, narrator, the pianists Silvia Giliberto and Francesca
Carola, and the percussionists Matteo Savio and Filippo Capretti.
Solbiati introduces the work: «At the start of 2021 I composed, on
commission of the Divertimento Ensemble, a work that I myself don’t
know how to define exactly. A radiophonic theatre? Theatre for internet?
Virtual theatre? The fact is that an episode which has caught the
imagination of everyone, for the last 2500 years, namely Ulysses’
passage through the seductions of the Sirens, preannounced to him by
Circe, another dangerous seductress, has been relived by me through
the texts of many poets and writers, and in particular multiplied through
a kaleidoscopic use of a basic ensemble of a singing voice, a narrating
voice, and seven instruments, which, with the aid of infinite
overdubbings, progressively became a total of around seventy lines
(obviously never all present at once); which makes this work a virtual
work, which can never be staged live, given the absurd number of
instruments that would be required. But within the symbolic and
evocative texts that tell the tale I wanted to open an ironic window,
disenchanted in its impact, with a story by Kafka almost unknown
because it was published posthumously, The Silence of the Sirens.
In this version, in a labyrinthine play of successive matryoshka-like
meanings, it is claimed firstly that the Sirens did not actually sing, being
convinced that such an adversary could only be conquered by their
silence, generating, that is, an irresistible yearning for their song, but,
going even further beyond a veritable coup de théâtre, it is added that
Ulysses was perfectly aware of their silence and only pretended to hear
and suffer. Given the sudden disenchantment of this text, I decided to
move out of my sonic labyrinth of virtual overlappings for some minutes,
to forget the single or polyphonic song, to resort to a real single narrating
voice and make use of “tangible” musicians who could play this piece
also on stage with the Bartókian ensemble of two pianos and two
percussionists; in this way the piece in question is a melologue quite
extractable from the “virtually scenic” context and can be performed on
a normal stage, in total “musical reality” full of irony and playful winks of
the eye». The same series will offer the chance to hear Sonata seconda
for piano, played by Maurizio Zaccaria, Sonata (Tiresia e la Pizia) for
violin and electronics, soloist Francesco D’Orazio, and To Whom? for
female voice, with Ljuba Bergamelli. In the meantime Solbiati’s
residence at Rondò in Monferrato for the season of the Divertimento
Ensemble, featuring the following works: Cinque movimenti for violin and
cello on August 29 in the Chiesa Parrocchiale of Grazzano Badoglio
(Asti), soloists Lorenzo Gorli and Martina Rudic; To Whom? on
September 1 in the Cortile of the Museo Civico Bistolfi in Casale

Novel research for the
Divertimento Ensemble
Monferrato (Alessandria), with the soprano Valentina Pirovano; the
Sonata for piano on September 5 at Orsolina 28, Moncalvo (Asti),
pianist Riccardo Bisatti; Bois for marimba (nn. I-V) on September 8 at
the Tenuta Tenaglia in Serralunga di Crea (Alessandria), soloist Elio
Marchesini; the Sinfonia da camera for fifteen players on September 11
at Orsolina 28, Moncalvo, during the concerts of the Orchestral
Conducting Course for the ensemble repertoire from the early 20th
century till today, with the Divertimento Ensemble and a
conductor selected from the course; Moments musicaux D780,
Op. 94, transcription for 13 players by Alessandro Solbiati after
Franz Schubert, on September 12 in the Tenuta S. Caterina in
Grazzano Badoglio, again in the context of the conducting
course, just like the performances of Moments musicaux and
the Sinfonia da camera on September 13 in the Fabbrica del
Vapore in Milan, during the closing concerts of the course. On
June 7 in the Chiostri of San Domenico in Reggio Emilia, during
the Festival Suono e Arte, the ensemble Icarus vs Muzak gave a
monographic concert devoted to Alessandro Solbiati, which
included performances of Albatros, in the version for flute,
clarinet and piano, Studio V da Studi - Seconda serie for guitar,
Ánthos. Parte seconda for oboe, Sottovoci for guitar, and Epos
for oboe (cor anglais) and string trio. The concert will be repeated in
November at the Auditorium Lattuada in Milan for the Amici di
Musica/Realtà in collaboration with the Civica Scuola di Musica Claudio
Abbado, and on a date still to be decided in the concert season of
MantovaMusica. The concert at the Auditorium Lattuada will be
preceded by a meeting with the students of the Civica Scuola di Musica
and will also include the presentation of the book Alessandro Solbiati.
Nella mente del compositore, edited by Andrea Monarda, introduction by
Enrico Girardi, containing a previously unpublished essay by Ivanka
Stoianova (Sonitus Edizioni, 2021). On October 22 at the Murate Art
District in Florence, the 42nd season GAMO 2021, 2nd part, “Auditorium.
Lezioni concerto di musica oggi”, will include Il n’est pas comme nous!
Une fable de tous les temps, stage action for female singing and reciting
voice, violin, viola, cello and percussion from Miguel de Cervantes
Saavedra’s El retablo de las maravillas, with Felicita Brusoni and the
Ensemble GAMO directed by Francesco Gesualdi. On November 11 in
the Oratorio di San Filippo Neri, Bologna Modern will propose a “Focus
Solbiati”, in collaboration with Musica Insieme and the Teatro Comunale
di Bologna. It will involve performers selected from the Call for Young
Performers organised by Maria Grazia Bellocchio in the Divertimento
Ensemble’s project IDEA. Alessandro Solbiati will introduce the concert
that will focus on the violin, protagonist of this edition of Bologna
Modern, with pieces including Sonetto for violin and piano and the Duo
da “Il gigante” for violin and piano. On September 7 at the IV Mariupol
Classic Festival in Mariupol (Ukraine) Ruft uns… for soprano saxophone
was played by Claude Delangle, who will repeat the piece on November
26 in Debrecen (Hungary) and on December 1 in Munich. On
September 19 Maria Iaiza played La nuit de Maurice (d’après
“Noctuelle”) at the Double Tree by Hilton in Trieste for the Associazione
Chamber Music. Albatros, in the version for flute, clarinet and piano, was
played by the ensemble Icarus vs Muzak on September 22 at the
Skopje Concert Hall during the Days of Macedonian Music Festival.
Chiaroscuro for double bass can be heard on October 2 at the Salotto
in Prova in Milan, with Emiliano Amadori. Still in Milan, in the Sala Verdi
of the “G. Verdi” Conservatory, the Hölderlin Lieder for soprano and
piano will be performed during a conference on Hölderlin and music,
with Roberta Fanari, soprano, and Yingda Liu, piano. Animalia, five short
pieces inspired by Dante for female voice on a text by Dante, will be
sung by Laura Catrani on October 3 in Ancona, for the Amici della
Musica G. Michelli, on October 29 in Reggio Emilia, at the Teatro
Cavallerizza for the Festival Aperto, on November 7 at the Teatro
Bonci in Cesena, on November 16 at the Teatro Ristori in Verona, on
November 20 in Ravenna, during the conference “La voce artistica”,
on December 5 in L’Aquila, for the Società Aquilana dei Concerti “B.
Barattelli”, on December 18 in Genoa, for the Associazione Pasquale
Anfossi, and finally on December 21 at the Teatro Verdi in Pordenone.
Guernica for flute, violin, viola and cello can be heard on October 8 at
the Oratorio del Crocefisso in Foligno, played by Artemisia Classica:
Luisa Sello, flute, Elisa Papandrea, violin, Domenica Pugliese, viola,
and Daniela Petracchi, cello. Finally, on November 27 in the Salone
dell’Arengo in Novara a selection of seven of the Interludi for piano will
be played by Silvia Giliberto. Shortly, a double CD marking Angelo
Gilardino’s 80th birthday will be released, including the world premiere
recording made by Luigi Attademo of Interludio for guitar.

5

Ivan Fedele

A new work and tour
of a multimedia project

Generative Logic
On October 26 at the Auditorium Pollini in Padua, the

Ceci n’est pas une flûte

Laura Faoro

Camillo Togni
On December 9 in the
Auditorium Pollini in
Verona, Les feuilles
amères for soprano on a
text by Paul Jean Toulet
will be performed by Silvia
Frigato. Camillo Togni
features on the CD Altre
stagioni veneziane
released on EMA Vinci
Records (EMA Vinci
70231) with the Due
Preludi for piccolo, played
by Federica Lotti. The
same CD also includes
Bruno Maderna’s Cadenza
from “Dimensioni III”.

world premiere of X-Tension 3 for ensemble and electronics
will be given by the Ex Novo Ensemble (who commissioned
the work with the support of the SIAE Classici di Oggi) and
Alvise Vidolin on electronics, in a concert co-organized by
the Centro d’Arte of the students of Padua University and
SaMPL, the laboratory of Musica Elettronica of the “C.
Pollini” Conservatory in Padua. The composer explains:
«X-Tension 3 is based on a continuous alternation between
“pulsations” and “mists” which follow each other adopting
the technique of fade-in/fade-out. The live electronics
digitally “extends” the techniques used to compose the
various sections, using principles of distortion, granulation,
harmonisation and filtering of concrete sound. The
underlying aesthetic principal of the work is the
accumulation of sonic material following a “generative”
rather than “figurative” logic». Galileo’s Journey, a
multimedia opera for ensemble, three female voices,
electronics and visuals will be taken on tour to the following
venues: on August 30, in its world premiere, at the Chiesa
di San Francesco in Cividale del Friuli, during the Mittelfest,
on August 31 at the Teatro Comunale Luigi Russolo in
Portogruaro (Venice) during the Festival Internazionale di
Musica in Portogruaro, on October 2 at the Philharmonic
Hall in Belgrade, on October 3 at the Sinagogue Hall in
Novi Sad, on October 5 at the Istituto Italiano di Cultura in
Vienna, and finally on October 7 at the Teatro Rossetti in
Trieste. It will be performed by the students of the “G. Tartini”
Conservatory in Trieste, the Ensemble congiunto delle
Accademie Musicali di Italia e Serbia, Andrew Quinn,
visuals, and Francesco Gulic, electronics, directed by Marco
Angius. Fedele explains: «Realized as an event of cultural
cooperation between Italy and Serbia, the opera Galileo’s
Journey is conceived as a multimedia work for ensemble,
three female voices, electronics and visuals. The reference,
evident in the title, is to the iconic figure who inaugurated
the modern era of scientific research: Galileo Galilei. The
“journey” described in the opera imagines how the scientist
from Pisa would have been able to scrutinize the sky
through the modern technology of an optic telescope like the
Specola “Margherita Hack” of the Astronomy observatory in
Trieste. Excerpts from some scientific and poetic texts by
Galileo Galilei are sung by the three female voices (two
sopranos and a mezzo-soprano), which counterpoint with
“sonic images” that from time to time emit the “sound” of
the orbits of the planets of our solar system, just as NASA
recorded them through highly sophisticated detection
systems». Reflets for piano, Haru haiku for soprano, bass
clarinet, cello and percussion on Japanese haiku poems,

and the Suite francese IV for flute, performed by the
soprano Anna Capiluppi, the flautist Giovanni Mareggini and
the ensemble Icarus vs Muzak, could be heard on June 21
at the Chiostri of San Domenico in Reggio Emilia, during the
Festival Suono e Arte, in a programme to be repeated in
November at the Auditorium Lattuada in Milan, for the Amici
di Musica/Realtà in collaboration with the Civica Scuola di
Musica Claudio Abbado, and again during the concert
season of MantovaMusica. The Suite francese VI b for
electric 5-string violin and electronics was played on July 4
in the Gardens of Palazzo Baronale di Caprarica in Lecce
and will be performed again in October during the “Incroci”
series, video-concerts curated by Maurilio Cacciatore,
promoted by the Istituto Italiano di Cultura in Melbourne
and broadcast on the official web and TV channels of the
same Institute and of the Ministry of Foreign Affairs, with
Francesco D’Orazio, electric violin, and Francesco
Abbrescia, electronics. It was possible to hear Qui transitis
per viam, transcription for string quartet of Gesualdo da
Venosa’s motet “O vos omnes”, on September 14 at the
Teatro Francesco Stabile in Potenza, played by the String
Quartet of the Orchestra Sinfonica di Lecce e del Salento:
Ivo Mattioli and Marina Coricciati, violins, Gianpio Mazzotta,
viola, and Quintino Librando, cello. On September 22 at the
Skopje Concert Hall, during the Days of Macedonian Music
Festival, the ensemble Icarus vs Muzak played Reflets
for piano. On November 3 at the “L. Canepa” Music
Conservatory in Sassari, there will be a showing of the
radio-film Orfeo al cinema Orfeo, a tale in music for two
narrators and Midi keyboard on a text by Giuliano Corti,
together with some excerpts from Barbara mitica, twenty
radio pictures on the myths of couple on texts by Giuliano
Corti, with Walter Cianciusi as sound engineer. She Walks
in Beauty for three female voices and piano on a text by
George Byron can be heard on November 26 at the
Draguignan Pôle Culturel Chabran, with the ensemble
Musicatreize directed by Roland Hayrabedian. Finally, on
December 5 in the Sale Apollinee of Teatro La Fenice in
Venice, during the series “Musikàmera”, Liriche minime for
female voice and piano on texts by Gemma Bracco will be
performed by the soprano Valentina Coladonato and the
pianist Claudio Proietti. A recording of Donacis Ambra for
flute and live electronics played by Laura Faoro with
Massimo Marchi on electronics has recently been released
as the last piece on the Milanese flautist’s monographic CD,
Ceci n’est pas une flûte (Stradivarius STR 37205), which
also includes a recording of Vittorio Montalti’s Labyrinthes
for bass flute and electronics.

Ennio Morricone
The pianist Gilda Buttà and the flautist Paolo Zampini will

play Quinto Studio (Catalogo) for “il piano-forte”, Rag in
frantumi for piano and Cadenza for flute and magnetic tape
from the “Secondo Concerto” for flute, cello and orchestra on
October 16 in the Aula Magna of the Università La Sapienza
in Rome during the season of the Istituzione Universitaria dei
Concerti. On October 24 in the Auditorium del Suffragio in
Lucca, Paolo Carlini and Fabrizio Datteri will play Totem n. 3
(Segnali) for bassoon and piano during the Festival Fiati

2021 promoted by the Istituto Boccherini. The Quattro Studi
for piano and Rag in frantumi for piano can be heard on
January 16 during the Concerti del Quirinale, broadcast live
on Rai Radio3, with the pianist Roberto Prosseda. The
monographic CD Ennio Morricone: Piano Music (DECCA
28948563302) features Quattro Studi, Quinto Studio
(Catalogo), Rag in frantumi and Quarto Studio bis for pedal
piano, again played by Roberto Prosseda.

Goffredo Petrassi
MusicAeterna, conducted by Vitaly Polonsky, performed

Nonsense for a cappella mixed choir on poems by Edward
Lear on September 25 in Samara and on September 26 in
Tol’jatti (Russia). The Secondo Concerto for orchestra can
be heard on October 14 in the Cattedrale of Tortona during
the Festival Perosi 2021, with the Orchestra del Teatro Carlo
Felice di Genova conducted by Marco Angius. Goffredo
Petrassi is the protagonist of the CD Monologhi - Solo
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Works on the Tactus label (TC 901603). In particular, it
includes Elogio per un’ombra for violin, Nunc for guitar, Flou
for harp, Souffle for flute in C, flute in G and piccolo, Toccata
for piano, Suoni notturni for guitar and Violasola for viola,
played by Alessandro Cazzato, violin, Lapo Vannucci, guitar,
Francesca Tirale, harp, Arcadio Baracchi, flutes, Vanessa
Sotgiu, piano, and Alessio Toro, viola.

Daniela Terranova

Image of the Horizon
On December 3 at the OFF Theater in Vienna, during

the series Cercle - Konzertreihe für neue Musik, To Swim
in the Open Sky for flute in G and electronics will be
premiered by Alessandro Baticci, in a concert
realized with the support of the SKE. The
composer explains: «To Swim in the Open Sky
takes its title from a quotation of Eugène
Boudin, who several centuries ago, while
exploring the vastness and depth of the sky,
swam metaphorically in the open sky,
wondering how it was possible to represent
through the limited physicality of matter the
changing intensity of the light and colours, or to
attain the tenderness of the clouds (“Nager en
plein ciel. Arriver aux délicatesses du nuage.
Suspendre ces masses au fond, bien lointaines
dans la brume grise, faire éclater l’azur”). Using sonic
matter and the space that contains it, I asked myself
similar questions, trying to build an image of the open
horizon. The instrument therefore evokes, through its
sound, an abstract space, free, boundless. It attempts to
do so with a dilated breath that expands like an extension
of the body that produces it, in a gradual accumulation
of layers and emotive resonances. With the aid of
electronics the voice of the flute is multiplied, creating a
play of mirrorings within which every identity appears
blurred». On December 12 in the Sale Apollinee of the
Teatro La Fenice in Venice, during the season Ex Novo
Musica, the world premiere of White Clouds over Purple
for flute in G, cello and piano will be given by the soloists
of the Ex Novo Ensemble, who commissioned the new
work: Daniele Ruggieri, Carlo Teodoro and Aldo Orvieto.
The composer tells us: «The title of the work is a tribute
to the essential, luminous and vibrant painting of Mark
Rothko and his contemplation of a space-colour able
to evoke mystical and immaterial atmospheres by
interrogating the enigma of unexplored and silent depths.
Similarly, the lack of macroscopic events allows attention
to be focused on the refined textures and the perception
of minimal variants, based on the relations of closeness
or distance belonging to the timbral peculiarities of the
instruments involved. Just as Rothko places colour at
the centre of every emotion, depriving the observer of
reassuring figurative references, I wanted to place timbre

at the centre of all sonic drama. The fragile forms of
sound trace a spiral that wraps around itself, like the
profile of the petals of a flower. When the figures seem
to define themselves, they dissolve into new
forms: a procedure that advances hesitantly
then remaining suspended, outlining a structure
that overcomes the individuality of the objects
to weave a wider sonic continuity. The sound
of the flute thickens into an apparent stasis:
its breaths are crystallised into multiphonic
sounds, creating a depth in which the presence
of the cello increases, echoing and multiplying
each figure, presenting the listener with
multicoloured chromatic thickenings and
immaterial atmospheres. The sounds produced
by the piano draw a horizon that sustains and
amplifies the sounds of the flute and the cello. The trio,
conceived as a single sonic organism, traces a long
trajectory whose gestures transfer the timbres from
one instrument to the other, imitating each other and
multiplying. The work explores a shifting, unstable
texture, inhabited by an interior movement that is
translated into the micro-articulation of the detail, in which
time seems to melt into a constant flow that dilates and
slows the listener’s perception». The Trio Catch will take
Flowers Endlessly Open for clarinet, cello and piano on
tour with them: on September 16 at the Musikpodium in
Zurich, on September 28 at the Kunststation St. Peter
in Cologne for the Multiphonics Festival, on October 9
at the Bludenzer Tage zeitgemäßer Musik, and on
November 26 at the Alter Stadthaussaal in Winterthur
during the series Musica Aperta. Mathilde Housiangou
will play Scratching Memories for prepared piano on
September 10 in Ried im Innkreis (Austria), during
the Hörsturm-Festival für zeitgenössische Musik und
Performance, and on November 28 at the Alte Schmiede
in Vienna, for Wien Modern. On October 21 in Genoa,
Anna D’Errico will play A Landscape in My Hands for
piano during the Festival Le strade del Suono of the
Ensemble Eutopia. Finally, on November 26 in the Sala
Dante of the Istituto Italiano di Cultura in Vienna, during
the series Comprovise in collaboration with Wien Modern,
Alessandra Rombolà will play Breathing Rust and Clouds
for flute.

Two chamber premieres
in Vienna and Venice

Sándor Veress
The Bayerisches
Kammerorchester
conducted by Sebastian
Tewinkel played the Quattro
danze transilvane for string
orchestra during a tour in
Germany, on September 24
at the Stadthalle in
Tauberbischofsheim and on
September 25 at the König
Ludwig I Saal in Bad
Brückenau; the tour
continues on October 7 at
Rosenthal-Theater in Selb
and on October 9 at the
Residenzschloss in
Oettingen. Orbis tonorum
for chamber orchestra
will be played by the
Kammermusiksaal of the
Philharmonie in Berlin
on October 7 by the
Kammersymphonie Berlin.

Eric Maestri

Gliding over the Notes
On November 13 and 14 in Trieste, during the Festival

Trieste Prima promoted by Associazione Chromas,
Margini-notte for piano will be premiered by Franco
Venturini. It is the first piece in a piano cycle in progress
that already has two other titles: Margini-31,171 and
Margini-KOMA. The composer comments: «Piano
margins: margins of thoughts around notes, at night, one
by one. A flow. A book of piano pieces. Taking fragments,
observing them like traces found by chance in a drawer;

New step in
a piano cycle

repeating them and walking through them like something
unknown. Retracing them. The margin allows you to
glide over the notes; these are thoughts in total freedom
that lean on the ground just barely, even though they
shouldn’t even exist». On September 12 in the ex
Chiesa of S. Mattia in Bologna, for ExiTime 2021, the
pianist Franco Venturini, soloist of the Ensemble
FontanaMix, with Nicola Evangelisti on live electronics,
performed Intermezzo for piano and electronics.

Christophe Bertrand
On September 19 at the Halles Citadelle in Strasbourg,

during the Festival Musica, the Quatuor Adastra played
Quatuor II for string quartet. On September 24 the Institut
Français in Cologne proposed a “Hommage à Christophe
Bertrand”, which included performances of Diadème for
soprano, clarinet in Bb and piano on texts by Pierre Jean
Jouve, Strofa II b for female voice, flute and piano on a text
by Matteo Maria Boiardo, Haos for piano, Ektra for flute
and Haïku for piano, with Sheva Tehoval, soprano, Sally
Beck, flute, Grigoris Vasiliadis, clarinet and Thibaut
Surugue, piano. The concert will be repeated on October
16 at the Bürgermeisterhaus in Essen. The candidates for

the Deutscher Dirigentenpreis will be on the podium of the
WDR Sinfonieorchester on October 23 to conduct Yet for
ensemble. Virya for flute, clarinet, piano and percussion
can be heard at the Berner Fachhochschule of the
Hochschule der Künste Bern on October 28 for the
Klassenaudition Schlagzeug and on November 25 for
the Kammermusikvorspiel, played by students of the
institution. Skiaï for flute, clarinet, violin, cello and piano
can be heard on November 30 at the Hochschule für
Musik und Tanz in Cologne, again played by students
of this institution.
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Pasquale Corrado

Between Camilleri and Campana
Dialogue between voices
in a new chamber work

Giorgio Gaslini
Miranda Mannucci and
Andrea Mannucci, soloists
of the NED Ensemble, will
play the Sonata per violino
e pianoforte “Quasi una
fantasia” on October 23 at
the Auditorium Montemezzi
of the “E.F. Dall’Abaco”
Conservatory in Verona.
On October 24 at the
Auditorium del Suffragio in
Lucca, Paolo Carlini and
Fabrizio Datteri will play
Koralfandango for bassoon
and piano during the
Festival Fiati 2021
promoted by the Istituto
Boccherini.

New work for choir,
conference and
concert in Parma

On August 18 in the Parco Nazionale Archeologico of

Scolacium in Roccelletta di Borgia (Catanzaro), during the
Armonie d’Arte Festival, Furibondo for cello and electronics
was given its first performance by Michele Marco
Rossi, cello, and Paolo Aralla, live electronics, in
the recital “Intelletto d’amore (e altre bugie)”.
The piece can be heard on numerous dates of
a tour: on August 27 at the Auditorium of the
Istituto Boccherini in Lucca during the Lucca
Classica Music Festival, on September 2 in
the Gardens of the Filarmonica in Rome for the
Accademia Filarmonica Romana, on October 19
at the Teatro Verdi in Pordenone, on October 28
at the Teatro Lauro Rossi in Macerata during
I Concerti di Appassionata, on October 30 in
Reggio Emilia, Palcoscenico del Teatro Valli,
during the Festival Aperto, on October 31 at the
Teatro Secci in Terni for the Associazione Filarmonica
Umbra, on March 5 at the Amici della Musica in Perugia
and, on a date to be defined, at the Unione Musicale in
Turin and at the Società Aquilana di Concerti “B. Barattelli”.
Corrado explains: «Furibondo is part of a project by the
cellist Michele Marco Rossi that was born from a meeting
with the well known writer Andrea Camilleri. At 93, just a
month before his death, Camilleri met Michele Marco for a
conversation and an exchange of ideas about love, a theme
explored starting from the poetics of Dante and then
developing in multiple directions. This singular conversation
is now taken onto the stage. The voice of Camilleri is the
guide to the concert who delves into the theme of love in
all its nuances and contradictions. In my work the voice of
Michele Marco is present in the reading of Dino Campana’s
famous poem Furibondo. His voice has been recorded,

Javier Torres Maldonado

Music and Space
A ncienne chanson corse: un portrait imaginaire is the title

Filippo Perocco
On November 8 at the
Teatro Elfo Puccini in
Milan, during the 30th
Festival Milano Musica,
the Ensemble Ludus
Gravis and Daniele
Roccato, conductor and
double bass soloist, will
play Dai canti immaginari
for eight double basses.
Nuvolette for piano will be
premiered on October 21
during the Festival Le
Strade del Suono in Genoa
by Anna D’Errico.
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processed electronically and stratified into its different
expressions. It appears at various points of the piece and
represents the interlocutor of the instrument: the cello
provokes, stimulates or reacts to the stimuli
offered by the reading of the text and by the
treatments the voice undergoes. The piece is
multifaceted: the vocal and instrumental lines
overlap and thicken until merging at the point of
greatest stratification. And it is at this point that
the metaphorical relation of love between the
voice (recorded) and the “voice” of the cello
culminates, the highest expression of sharing and
interaction between the subjects. The writing for
the cello imitates the human voice and, as far as
possible, lets itself be contaminated by imitating
the vocal pronunciation and articulation. The
voice, on the other hand, tries to enter the folds of
the instrumental sound, attempting to imitate its timbre and
expression until succeeding to create a virtual instrument.
The course of the work has four phases, four extreme
manifestations of the sentiment of love, which underlines
its irrationality and unfathomable nature: Love-Sacred,
Love-Sex, Love-Power, Love-Guilt». Dal segno d’ombra for
5-string electric violin and live electronics was performed on
July 4 in the Gardens of Palazzo Baronale in Caprarica di
Lecce by Francesco D’Orazio and Francesco Abbrescia,
who will repeat the work in October during the series
“Incroci”, video-concerts curated by Maurilio Cacciatore and
promoted by the Istituto Italiano di Cultura in Melbourne,
broadcast on the official web and TV channels of the same
Institute and of the Ministry of Foreign Affairs. The same
initiative will involve the soprano Ljuba Bergamelli who will
perform Com a tua voz for solo female voice.

of the new work for twenty male voices divided into four
groups arranged in space, which was given its world
premiere on August 23 at the Collégiale Saint-Georges in
Saint-Paulien during the Festival de La Chaise-Dieu, with
the Chœur Spirito directed by Nicole Corti, and was
repeated on August 30 at the Église de la Côte-SaintAndré (Isère) during the Festival Berlioz, on January 21 at
the Sémaphore d’Irigny and on January 28 in Lyon, at the
NTH8 Nouveau Théâtre du 8e. For an introduction to this
work, see the last number of ESZ News. Sidereus nuncius
for three percussionists and interactive electro-acoustic
system can be heard in its concert version on December 2
and 3 at the Auditorium del Carmine of the “Arrigo Boito”
Conservatory in Parma during the conference “Musica e
spazio: esperienze passate, prospettive future”, promoted
by the Parma Conservatory in collaboration with the
University of Parma, the Municipality of Parma, the Casa
della Musica and the Società Italiana di Musicologia. The
conference intends to take stock of current research on
spatialization, which is seeing an ever growing integration
between aesthetic vision and scientific and technological
innovations. It also aims to investigate the spatial
dimension of works of the past and to examine their role
in performing practice, especially where the works were
conceived for places in which the relations between the
sound sources, the environment and the listeners were
significantly different from those of today. The intention
is to approach the theme from an interdisciplinary
perspective, exploring its aesthetic, historical, technical and
technological aspects. The concert will be given by pupils
from the Percussion and Electronic Music classes of Danilo
Grassi and Javier Torres Maldonado. Commissioned in
2009 by the Festival Internacional Música y Escena, the

Festival Internacional Cervantino and the GRAME in Lyon,
Sidereus nuncius is a multidisciplinary work conceived by
Javier Torres Maldonado and the poet and essayist José
Manuel Recillas that includes music, dance, actuation,
poetry, video and electro-acoustic transformations, born in
relation to the celebrations of the 300th anniversary of the
invention of the telescope by Galileo Galilei. The title
comes from an essay in which Galileo speaks of the first
discoveries he made thanks to this instrument. Torres
Maldonado’s composition proposes a contemporary
reading of Galileo’s work, seen more as a lyrical document
rather than as a fundamental scientific communication.
Starting from an authentic virtual situation, from auditory
illusions generated thanks to our perception of certain
sonic phenomena, from the deformation of timbre obtained
by sonic accelerations of the sound objects in space and
the extreme contraction and expansion of the sound
objects, as well as the use of space as a structural musical
parameter and the relation between time and memory, the
reading of this work presents itself as an artistic metaphor
oscillating between the borders of science and art. Desde
el instante, three pieces for B flat clarinet, was played by
Camilo Irizo, soloist of Taller Sonoro, on September 5
at the Casa de la Cultura of the Ayuntamento de Pilas
(Seville) during the XLII Feria de la Cultura. On October
12 at Villa Vicina, during the series Sweet Spot of the
Mozarteum in Salzburg, Inoltre for piano and electronics
will be played by Candida Felici with Torres Maldonado
himself on electronics, as part of a conference-concert
“The imaginary piano. Artifice and nature in piano sound”
held by Candida Felici, Achim Bornhoeft and Javier Torres
Maldonado, devoted to the exploration of spectral sounds,
acoustic illusions and electro-acoustic doubling in the piano
works of Harvey, Bornhoeft and Torres Maldonado.

Giorgio Colombo Taccani

Literary Pathways
On November 12 and 14 in the Hangar Rosso Tiepido in

Modena, during the Concerti d’Oggi of the Amici della Musica
di Modena, with a repeat performance on November 13 in
Cremona, Bruno Taddia and Andrea Corazziari will give the
world premieres of In sospeso and Questo infinitamente for
baritone and piano on texts by Lidia Riviello. The composer
introduces the works: «These two pieces are part of a wide
project conceived by the Artistic Direction of the Amici della
Musica di Modena, named “Viandanti d’oggi” and ideally
linked to Schubert’s Winterreise. Six composers, including
myself, were each asked to write a pair of pieces based on
the highly suggestive texts written for the occasion by the poet
and writer Lidia Riviello. The link with the Winterreise consists
neither in a re-elaboration nor in a precise revisitation of the
literary pathways of that wonderful cycle, but rather a
transposition to our present times of the underlying themes,
for example obviously the journey (whether real or virtual),
but also abandonment, discovery and disillusion. The
management called for by Lidia Riviello’s texts was particular:
twelve substantial prose pieces from which each composer,
through a work of selection and editing, could draw poetic
material totally in line with their expressive intents. And so
In sospeso was born, an anxious and hesitant piece linked
to Urban Exploration (also called Urbex, the more or less
authorised exploration of abandoned buildings), with an
overall gloomy and dull character, and marked by an unstable
path, and Questo infinitamente, whose progress often
crystallized in slow chordal descents is linked to the spatial
and temporal vastness of virtual worlds, with an open
quotation of the poignant “Ewig”, the epilogue of Mahler’s Das
Lied von der Erde, which provides the basic material for the
whole piece». Meanwhile, a new collaboration, almost a
challenge, titled Matrem magnificat, renews the dynamic and
consolidated relation between Giorgio Colombo Taccani and
the poet Pier Luigi Berdondini. It is a large-scale work for
narrator, female voice, treble voice, choir and orchestra which,
after the inevitable postponements of recent months, will be
given its world premiere at the Auditorium di Santo Stefano al
Ponte Vecchio in Florence on November 21 and 22 by the
Orchestra da Camera Fiorentina conducted by Giovanni
Varoli. The soprano will be Monica Benvenuti, while the
narrator will be the author of the text Pier Luigi Berdondini,
already the first presenter of much of his own work. The poet
comments: «Last winter in the Navigli, Bonarda and cassœula
helped me to give Giorgio an idea of what I had in mind. Even
though I had written, also with other composers, dozens of
texts for melologues and musical theatre, for the first time the
inspiration for a new text was born focalized on the finale.
I was looking for units of sound able to persist as an echo
after the words and music had ended their path. Matrem
magnificat was born from the reverberation of a snow-white
voice, which had inspired and generated each text that
preceded it. Written in acoustic Italian, in a search for syllabic
micro-sonorities, also in contrast with the Latin of the lines of
the choir. I was thinking of a sort of oratorio, lively and ductile
for a dramaturgy that overturned the roles of the lines of the
Magnificat. Fascinated by the chromatic contrasts of the line
“Quia fecit mihi magna” of the Latin Magnificat, accents and
diphthongs evocative of the inviolable sacredness of
motherhood, I wrote a text that magnifies the mother, just as
every man loves and honours his own mum. Whether secular
or sacred. The text that leads to the treble voice is a long
prelude, an intermittent crescendo in praise of the female
seed, almost a dialogic monody, a network of osmotic
opposites that interpret the pride and aurora of the word mum.
The “Overture” introduces the invocations of a man who as a
farewell gift brings his mother the song of his primitive voice,
immediately after birth, a voice he has preserved and
defended from the contagion of the age of life. There follows
a tormented and infatuated confrontation with the anxieties
of the soprano, the Mother, and the heated dispute with the
inquisitory vocality of the Choir. A sinusoid of sounds that tend
to evaporate until dissolving into the childish song, into the
freshness of the candid voice. Original purity, shouts, playful
screams, cries of comfort, scrolls that continue after the

New works this Autumn
in Modena and Florence

farewell. Not torn, traces, vibrations». Colombo Taccani, in
his turn, tells us: «This new occasion proves particularly
significant for me, above all in terms of the text, profound,
bitter and at times heart-rending. On a strictly musical level
it is obviously the breadth of the overall ensemble that
characterises the work: while the orchestra limits itself to
presenting a solo flute, oboe, clarinet and trumpet alongside
the strings, in the vocal component the soprano narrator is
joined by a choir and treble voice, thus providing the
composer with a multitude of ways to approach the text,
allowing various combinations, contrasts and interpolations
(only the treble voice appears solely in the closing part of the
work). The writing is often extremely bare, with a constant
tendency towards the utmost essentiality; the score is
therefore very far from the complexity that often distinguishes
my work, a feature that at first glance might appear almost
surprising. This is due, besides the obvious differences
demanded in writing a piece of this kind compared to chamber
works, to various factors: the first certainly being the need to
have materials that can guarantee an extreme adherence to
the timing of the narrating voice. This leads to the frequent
choice of open situations, of an aleatory nature, or to choices
involving extreme metronomic fluctuation. These situations
should, I believe, be associated with gestures and figures not
excessively complex from a technical point of view, leaving
the performers free to concentrate on the relation with the
recited part. Moreover, there is a clear desire to create
gestural elements easily recognisable throughout the work, so
as to provide evident milestones along the complex path of
the narration. For this reason too, I often chose not to make
any notable changes when similar elements return, resisting
the tendency to constant variation which has always
accompanied me. This also concerns the strictly harmonic
aspect of the whole work, built around an extremely limited
number of polarities and agglomerates». On July 21, during
the 46th Cantiere Internazionale d’Arte in Montepulciano,
Richiamo da lontano and Richiamo da vicino for flute and
clarinet was played by Francesco Checchini and Francesco
Darmanin, members of the Ensemble degli Intrigati, with the
coordination of Andrea Molino. Erma was played by the
guitarist Giovanni Martinelli on August 26 during the
Summer Campus Musicale in Portacomaro, and on
September 21 at the Auditorium Fratelli Olivieri of the “G.
Cantelli” Conservatory in Novara during the Settimana della
Musica Contemporanea; the performance will also be
repeated on October 2 at the Museo Etnografico in
Alessandria and on December 18 in the Salotto in Prova
in Milan. On September 18, during the Festival delle Arti
“Cronache” held at Villa Davia in the Borgo di Colle Ameno
(Sasso Marconi), the soprano Elisa Prosperi performed
Amanas, supplex for solo voice and, with Manuela Rasori,
Diana, Luna for two female voices on extracts taken from
Ovid’s “Metamorphoses”. Still on September 18 the MP
Saxophone Quartet played Nessuna piazza è muta for
saxophone quartet in the Sala conferenze Fondazione Caritro
in Trento. On October 11 in the Tokyo Opera City Concert
Hall the bassoonist Rie Tsukahara and the Nomad Ensemble
directed by Norio Sato will play Dura roccia for bassoon and
string orchestra. On November 13 the AltreVoci Ensemble
will play Croce di ghiaccio in the version for flute, bass
clarinet, violin and viola during the EstOvest Festival, in the
Salone dei 2000 in the spaces of the Ex-Stabilimenti Olivetti
in Ivrea, while on January 23 Laura Bersani will play Eyeless
Dark for bass flute at the Salotto in Prova in Milan. Finally, the
release of three new recordings: Unstable Portrait of A.S. for
tenor saxophone and piano appears on the Etcetera Records
CD For Now & Forever featuring Andreas Van Zoelen,
accompanied in this case by Martien Maas. The guitarist
Giovanni Martinelli has included Erma on his recent CD Tellur
issued by DotGuitar. Lastly, EMA Vinci has released a CD
featuring the Duo Tubi&Corde (Marco Bonetti and Guido
Boselli) titled Sentieri diversi, which opens with Vocativo in the
version for baritone saxophone and cello, written especially
for the duo.

Riccardo Panfili
On September 29 and 30
at the Chiostro dei Minori
Osservanti in Fasano
(Brindisi), during the
series Fasano Musica,
the flautist Lello Narcisi
and the guitarist Adalisa
Castellaneta gave the
world premiere of Porto
insepolto for flute and
guitar. On November 20
at the Saydashev State
Great Concert Hall in
Kazan (Russia), during
the Sofia Gubaidulina
International Festival of
Contemporary Music,
Out… for horn,
percussion and string
orchestra will be played
by Alessio Allegrini, horn,
and the Tatarstan
National Symphony
Orchestra conducted by
Alessandro Cadario.
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Maurizio Azzan

Traumatic Detachment
New work in Florence
during the GAMO season

Aldo Clementi
Federica Lotti, flute, and
Paolo Zavagna, sound
engineer, performed
Fantasia su roBErto
FABbriCiAni for flute and
magnetic tape on
September 17 in Venice,
Palazzo Pisani, during a
commemorative concert for
Mario Messinis on the first
anniversary of his death.
The Orchestra del Teatro
Massimo di Palermo
conducted by Gabriele
Ferro, with the soprano
Gabriella Costa and the
contralto Adriana Di Paola,
performed Rapsodia I for
soprano, contralto and
orchestra on fragments of
Goethe-Schubert on
September 30 at the Teatro
Massimo Bellini in Catania
for the BellininFest, and
on October 1 in the Sala
Grande of the Teatro
Massimo in Palermo.
Madrigale for prepared
piano four hands and
recorded instruments was
performed on September 19
at Camino al Tagliamento
(Udine), for the XIII Festival
CaminoControCorrente,
with a repeat performance
on November 12 in Spittal
an der Drau (Austria), for
the EXPAN Festival der
Neuen Music, with the
Ensemble Cantierezero:
Stefania Amisano and
Claudio Cristani, piano, and
Marco Gasperini, sound
engineer. On November 25
at the Istituto Italiano di
Cultura in Cologne, the
Ensemble Horizonte
conducted by Valerio
Sannicandro will play Etwas
for flute, oboe, clarinet,
violin, viola and cello.

Leonardo Marino
Gutta cavat lapidem for
soprano will be performed
on October 17 at the
Settimane Barocche in
Brescia, by Laura Catrani.
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On October 26 at the Murate Art District in Florence, the

world premiere will be given of Di maree, anatomia for
voice, two polystyrene boxes and electro-acoustic system
on a text by Daniele Bellomi, commissioned by Alda Caiello
with the support of SIAE Classici di Oggi, in
the context of the 42nd GAMO Season 2021,
2nd part, “Auditorium. Lezioni concerto di
musica oggi”. It will be performed by Alda
Caiello with Azzan himself on electronics.
In the words of the composer: «Birth as a
moment of traumatic detachment is an
ancient theme. In the poem by Daniele
Bellomi that gives my piece its title, the
violence of this event is multiplied a
hundredfold in the myriad of images
relentlessly evoked by an extremely dense
language, at times hermetic, in which sound
and sense interpenetrate without ever giving way to
narration or a single perspective. The voice neither
narrates nor acts: it is just an attempt to identify possible
viewpoints from which to observe fragments of the world.
Like the tides that sometimes recur in the texts of Bellomi,
the flux of words pull to the shore reminiscences that create
a mutual short-circuit, vortexes of sense that have
suggested the rhythm and form of this work, in which
dimensions extraneous to one another, of the human voice,
of the sound of polystyrene made to vibrate by the fluid
movement of a bow, and of the electronics filtered through
this acoustically deforming material, clash with one another,

reject each other and then penetrate together into an
imaginary acoustic dilation of the cry hinted at in the last
line». A performance of Extended for bass flute, Paetzold
flute, harp and live electronics took place on July 8 at the
Galerie Stock in Vienna during the Prism series,
with the ensemble Airborn Extended. On August
11, during the Mornewegschule of the Darmstädter
Ferienkurse, the Duo Dubois (Alberto Cavallaro,
saxophone, and Federico Tramontana, percussion)
played Tutte le estensioni dell’aura for saxophone,
percussion and electro-acoustic system. The work
will be broadcast in October by the same artists for
the series “Incroci”, video-concerts curated by
Maurilio Cacciatore and promoted by the Istituto
Italiano di Cultura in Melbourne, and aired on the
official web and TV channels of the same Institute
and of the Ministry of Foreign Affairs. On
September 24 in the Chiesa Vecchia di Baggio, Milan,
during the Primavera di Baggio, Time Changes the Memory
of Things for piano was played by Axel Trolese. On
October 1 at the Mantua Conservatory, during the series
Mantova Musica del XXI Secolo, Geometrie nelle mani for
amplified guitar will be played by Giorgio Genta, soloist of
the ensemble Icarus vs Muzak. On October 21 at the
Festival Le Strade del Suono in Genoa, Anna D’Errico
will play Dove tutto è stato preso (Innerspace II) for piano.
On November 28 at the Alte Schmiede in Vienna, Wien
Modern will include Time Changes the Memory of Things,
played by the pianist Luca Lavuri.

Simone Cardini

Unexpressed Polyphony
On August 10 at the Internationales Musikinstitut

Darmstadt, during the Darmstädter Ferienkurse, Chresthai
nostou for electric guitar was given its world premiere by
Umberto Di Nucci. In the words of the composer:
«Chresthai nostou, literally use the return, make an
experience of oneself from being affected by the
desire to return. The “use of return”, this
nostalgia in the title, lies in the relation between
distance and closeness with which I gave form to
and shaped my roots: it lies in the transfiguration
and the appropriation of part of the collective
imagination associated with an instrument
through a dialectic approach of constant
expropriation. The narrative dimension is
explored thanks to the inborn bifrontal nature
of the piece in which inflections, gestures and
figures systematically change functions and
perspectives. Stubbornly we enter into a
contrapuntal dimension that compresses and
pushes the limits of the instrument virtuosically,
tackles its imaginative scope to liberate it in a context in
which one perceives and hears it in a new relationship, in
this territoriality of junctures. This inner dialogue leads us to
perceive an unexpressed polyphony that moves between
recognition and knowing, between habit, astonishment,
disillusion and expropriation». On September 20 in the
Bibliothèque Musicale La Grange-Fleuret in Paris, Claudia
Chan gave the world premiere of Restare non ha luogo for
piano, commissioned by the Fondation Royaumont. Cardini
explains: «Closeness, distance, similarity, difference,
reflection, diffraction: it is within this upheaval, in this
wavering between unity and heterogeneity, that the
subjective approach of the listener can move to seek the
going that is always present in the staying. The relation
with the material is transfigured by means of a syntax
that is constantly created through time: the borders of
inflections, outlines and figures exist in an evolving

Three new works in Paris,
Barcelona and Darmstadt

functional/situational context. The form is shaped on
relations, possibilities, ambiguities and perspectives that
nourish the reciprocal inference of these changes: a sort
of coexistent sliding that innervates the score with
possibilities. In this moment we are separated, closed
within ourselves due to the excess of
incomprehension, lost in the vertex of solitude:
what remains is this tension between distance
and closeness, between what we know,
recognise and don’t know. There remains a will,
an attempt at movement, desire: I believe that
the only thing necessary is not to know the
answers, but to ask yourself questions, search
for them». On October 3 the Festival Mixtur
in Barcelona will host the world premiere of
Sul limitare del mio sguardo for bass clarinet,
played by Riccardo Acciarino; the work will
be repeated in Frankfurt, for the International
Ensemble Modern Academy (IEMA), and on
November 18 at the Centro Culturale Valmaggi
in Sesto San Giovanni (Milan) for the Associazione
Culturale DireFareDare. The composer speaks about the
new work: «The main inspiration for this work comes from
some lines by Alejandra Pizarnik : “Ora / in quest’ora
innocente / io e colei che fui ci sediamo / sulla soglia del
mio sguardo” (“Now / at this innocent hour / the one I used
to be sits with me / on the threshold of my vision”). The
bass clarinet, breath and music cohabit here in a constant
tension between contrasts that do not search for (or find) a
real synthesis: it is the desire for a global intuition, almost
a glance that we might take at a picture, the sensation of
finding oneself in the midst of a narration, the need to
imagine its suspensions and possibilities». Linee di erranza
for ensemble was played by the Mdi Ensemble on
September 30 at the Sala Donatoni of the Fabbrica del
Vapore in Milan.

Carmine Emanuele Cella

Immersive Properties
On October 7, Kore for six percussionists and live

electronics, Dendrum for two percussionists, in its world
premiere, and Inside-Out for three percussionists, piano
and live electronics will be performed at the Schulich
School of Music of McGill University in Montréal, during the
programming of the Centre for Interdisciplinary Research
in Music Media and Technology (CIRMMT). The concert
will be given by the ensemble Sixtrum Percussion. The
composer explains: «Dendrum for two percussionists is
the third piece in the cycle Les espaces physiques for
augmented percussion, which also includes Kore and
Inside-Out and will be completed in the future with another
piece for one percussionist. This cycle represents the
culmination of a process of artistic and technical research
for the creation of a new paradigm of listening to music
today. Through the use of a new technology, based on
sensors, actuators and special machine learning
algorithms, it is possible to create a new listening space
where electronics and the physical instruments are
intimately integrated. For many years electronic music has
often been planned following a paradigm of global listening:
it is broadcasted through loudspeakers placed around the
audience, and the musicians, with their instruments, remain
on the stage. The electronic sounds are therefore
perceived as global acoustic phenomena, immersive,
clearly detached from the local phenomena that are on the

stage. To make up for this separation, the most common
solution is to cancel the local phenomena: for instance,
the players are amplified and projected into the global
space of the electronics. Such cancellation of the local
phenomena, however, generates a sort of schizophonic
experience in the listeners, where the sounds do not have
a corresponding source. Is it possible to create a new
paradigm of listening that respects the global immersive
properties of the electronics and at the same time
preserves the localisation of the instruments on stage?
In other words, is it possible to effectively integrate the
listening space? I believe this is possible thanks to the
notion of inversion: the electronics is diffused from the
physical instruments (rather than loudspeakers), but the
instruments are positioned around the audience. This is
technically possible using special devices that vibrate on
specific frequencies and transmit these vibrations to the
resonant parts of the instruments (piezoelectric actuators),
designed purposely for this work. Dendrum is conceived to
be performed at the centre of the hall, in opposition to the
other pieces of the cycle, where the players surround the
audience. The percussion instruments used are arranged
in a structure that looks like a tree and are linked through
sensors and actuators; in this case, the processing is made
only with guitar pedals, in an attempt to create advanced
transformations at a low cost».

Cycle in progress at the
University of Montréal

Jean-Luc Hervé
Amplitude for cello will be
played on October 8 at the
Salle Tanna Schulich of the
Université McGill in
Montréal, with Émilie GirardCharest.

Caterina Di Cecca

Poetic Syntonies
O

n October 3 in the Limonaia of Villa Strozzi in Florence,
the mezzo-soprano Theresa Kronthaler and the pianist
Mirella Vinciguerra will give the world premiere of Nove
liriche su testi di Dante for voice and piano, during a
concert promoted by the Embassy of the Federal Republic
of Germany in Italy, the Deutsches Kulturinstitut in Florence
and the Historical Archives of the European Union. The
composer explains: «On the day that celebrates the
renewed unity of Germany (October 3 is a national holiday
in Germany to mark the reunification of the two Germanies
that took place after the fall of the Berlin wall), the
Deutsches Institut Florenz together with the Embassy
of the Federal Republic of Germany and the Historical
Archives of the European Union are presenting an
“impossible meeting” between the two supreme poets of
Italian and German tradition: Dante Alighieri and Johann
Wolfgang von Goethe. Germany is offering a tribute to
Dante with a show conceived by the stage director and
artistic director from Berlin Christian Siegmund as part of

the celebrations marking the seventh centenary of Dante’s
death and such an emblematic day for German history. The
core of the show will consist of an alternation between nine
texts by Goethe – set to music by Fanny MendelssohnHensel, Schubert, Wagner, Wolf, Tchaikovsky and Mozart –
and the same number of poems by Alighieri, which I
personally chose and set to music. The verses selected
(five sonnets, two ballatas and two stanzas of a canzone
from Vita Nova and from the Rime) are linked to the pieces
from the repertoire according to the choice of themes: the
description of the night, the association between the loved
one and a natural element, the loss of peace after meeting
love, the journey, distance and the impossibility to reveal
oneself totally to the one you love, suffering for the
absence of the loved one, the lethality of love,
peace/death. My musical material takes its starting point
from the character inherent in the corresponding Lied,
which, with the timbral and rhythmic properties of the text,
helped to build the path of each piece».

Luigi Manfrin

Regenerative Twist
On October 15 at the Teatro Farnese in Parma, Virtual
Madrigal… in Machine for soprano and instruments on a
text by Henry Howard, commissioned by the Fondazione
Prometeo for the project “Madrigale Contemporaneo”, will
be premiered by the soprano Livia Rado and the Ensemble
Prometeo, conducted by Marco Angius. The composer
tells us: «Virtual Madrigal is a piece for voice and five
instruments that I wrote on a sonnet by Henry Howard, an
English poet from the first half of the 16th century. Howard’s
text – Alas, so all things now do hold their peace – is a free
remake of a famous sonnet from Petrarch’s Canzoniere.
Howard’s work, moreover, is a reinvention in English that
only uses Petrarch’s Italian text in part, thus assuming the
value of a self-standing literary creation. The operation of
generating a new poetic text on a pre-existing one was the
mainstay of my work; to this I should add my personal
fondness of the English sonnet, which I have already
worked with in the past. This allowed me to adopt a

Tribute to the supreme poet
and intercultural dialogue

New work for the project
“Madrigale Contemporaneo”
of the Fondazione Prometeo

compositional process parallel to that of Howard. Petrarch’s
text – Or che ’l ciel et la terra e ’l vento tace – is in fact that
of Monteverdi’s famous madrigal from his eighth book.
I therefore wanted to follow Monteverdi’s piece in order to
rewrite ex novo a contemporary madrigal that would be
almost totally autonomous as a creation. In doing so I used
Howard’s poem as a base. The title of the work suggests
the compositional process I adopted: inventing a device – a
sort of fantasy composition machine – to feed Monteverdi’s
madrigal into, so as to disfigure it and so draw from it a
completely new work. Only a shadow therefore remains of
the 17th century madrigal, with its materials, its colours and
its expressive styles; it has been remodelled to the
extreme, subjected to a violent regenerative twist. Only
a virtual trace remains of Monteverdi’s madrigal, for the
creation of the tempos and sonic tensions applied to the
deformation, the difference and the convergence at a
distance with the musical gestures of the original piece».
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New chamber works for
Dante’s anniversary and
Nuova Consonanza

Andrea Mannucci

Shifting Hues
On September 7 in the Chiostri Francescani (Dante’s

Stefano Gervasoni
On September 17 in
the Sala dei Giganti of
Palazzo Liviano, Padua,
during the Festival
Pianistico Internazionale
Bartolomeo Cristofori,
Filippo Gorini played
Altra voce, omaggio a
Robert Schumann for
piano and transparent
electronic device. The
composition will be
repeated on September
19 at Camino al
Tagliamento (Udine),
for the XIII Festival
CaminoControCorrente,
with further
performances on
October 30 in the Sala
Luttazzi of Porto
Vecchio’s Magazzino 26
in Trieste, for the 2nd
edition of Teatri del
Suono/Paradiso Festival di musica e
culture contemporanee,
and on November 12 in
Spittal an der Drau
(Austria), for the EXPAN
Festival der Neuen
Music, with the
Ensemble Cantierezero:
Stefania Amisano, piano,
and Marco Gasperini,
sound engineer. On
October 30 at the
Tonhalle am See in
Zurich, the Collegium
Novum Zürich conducted
by Emilio Pomarico will
play Eufaunique, 1st and
2nd part, for ensemble.
Nube obbediente for
trombone and
percussion will be played
on December 14 at the
Festival di Nuova
Consonanza in Rome by
Ivo Nilsson, trombone,
and Antonio Caggiano,
percussion.

Tomb), during the Festival Dante in Ravenna, Canti di Dante
for soprano and piano trio was premiered by Maria Bruno,
soprano, Alice Palese, violin, Roberto Presepi, cello, and
Stefano Teani, piano, with repeated performances on
October 26 at the Museo del Novecento in
Milan, and on December 4 at the Auditorium
Bocelli in Camerino (Macerata). The work will
also be repeated on October 23 during the
“Giornata dedicata alla musica contemporanea”
in the Auditorium Montemezzi of the “E.F.
Dall’Abaco” Conservatory in Verona, with Anna
Battaglia, soprano, Miranda Mannucci, violin,
Afra Mannucci, cello, and Andrea Mannucci,
piano. The composer introduces this new work:
«The Canti di Dante were written on the request
of the Festival Dante in Ravenna in collaboration
with the SIMC (Società Italiana di Musica
Contemporanea). The piece is dedicated to
Paola Fornasari, mezzo-soprano and artistic director of Kairòs
in Verona. Paola is an artist gifted with a particular sensitivity
in expressing what she has within her and over the last years
I have worked with her in many innovative and experimental
musical projects. The fundamental character of Dante’s
poetry, the concept of the vision of love involving the praise
of the woman loved, so perfect that man cannot describe her
(poetics of the ineffable), is linked to choices of contents and
poetics detectable in the styles adopted for the Commedia,
from comic to tragic and to elegiac, and is the catalyst for
strong timbral and rhythmic suggestions that mark the
composition with intense sonic hues, shifting and oscillating
on different expressive planes, from the stimuli of nonclassical music, to softer and more rarefied moments.
The Canti di Dante are made up of four parts: “E poi che la
sua mano alla mia pose” (Inferno III, 17-21), “Sonetto” (from
Rime extravaganti), “Paradiso” (from Canto XV of Paradiso),
“Canzone” (from Vita Nova, LXXIX)». The second new piece,
7 Parole, “Suite sentimentale” for piano quintet on a ghost
libretto by Marco Ongaro, is due to have its first performance
on December 5 at the Mattatoio - La Pelanda in Rome,
during the 58th Festival of Nuova Consonanza, with the NED
Ensemble: Miranda Mannucci and Louise Antonello violins,
Lorenzo Boninsegna viola, Afra Mannucci cello and Sara
Capone piano. The composer explains: «The “Sentimental
Suite” 7 Parole takes its starting point from autobiographical
references opportunely dissolved in the rigorous succession
of the seven notes represented alphabetically by the AngloSaxon notation system. From A to G, the diatonic scale rises
until it reaches the next octave, symbolizing the cyclicity of the

Gilberto Bosco

Written Improvisation
On September 5 in the Chiostro of the Cappella Sistina,

New work for flute and a
tribute to the composer’s
75th birthday

Niccolò Castiglioni
On November 7 in the
Sala della Camerata
in Cremona, during
the Festival
Spazionovecento,
the Gruppo Musica
Insieme di Cremona
will play Tropi for
chamber group.
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occurrences and reoccurrences of existence in a direction
that we hope will be virtuously upwards, regardless of the
apparent highs and lows of events. The goal of the
alphabetical order and the musical scale is to recognize an
order in randomness, forcing it if necessary, despite the
unknown forces that tend to influence the existential
path of individuals and history. Addio, Baciare,
Chiuso, Destino, Esperienza, Fiore, Giovane
(Farewell, Kiss, Close, Destiny, Experience, Flower,
Young) are the seven steps taken by human beings
in detaching themselves from the family nucleus to
take on individual life and join others thanks to the
whims of ambition, desire, love, reason, beauty and
commitment. In their midst, the vectors of a thousand
impulses, represented by the Lieder, push the will of
the person through convoluted spirals, long, irregular
stretches of space and time, bringing about the
awareness of rebellion necessary to restart the path
with a new self-awareness. Youth thus becomes the
point of arrival while infancy and adolescence are zones of
growth to shake off in order to finally enter life in the form
unknowingly decided from the outset. Love moves the world
and the world stops it. A superior force exists that frees us
from this flux and holds it like an anomalous breath inherent
in the various seasons of existence. This force is the human
spirit that becomes aware of its own fragility and takes
strength from it. In the end, the person discovers that he is
what he was, young at last. Little does it matter that the
remaining stretch is short compared to the road already
undertaken and that the forces available seem feeble. The
fullness of now is the result of the emptying of all that was
missing before. Experience has replaced the burden of
attempts. And there exists no room for death, in life». Kiki de
Montparnasse, opera in one act in 12 scenes on a libretto by
Marco Ongaro, was performed on September 20 for the
inauguration of the Settimana della Musica Contemporanea of
the “G. Cantelli” Conservatory in Novara, in a production by
the students of the conservatory supervised by Alessandra
Aina and staged at the Auditorium Fratelli Olivieri with the
direction and set design of Giorgio Pesenti. It was performed
by Maria Eleonora Caminada, soprano, Davide Lando, tenor,
Paolo Leonardi, baritone and the Ensemble Cantelli
Contemporaneo conducted by Riccardo Bisatti. On October
20 at the “G. Rossini” Conservatory in Pesaro, Lorenzo
Felicioni will play Due pezzi for piano, in the context of the two
days dedicated to contemporary music “C’è del nuovo…”
organised by the Conservatory, featuring a series of concerts,
seminars, conferences and a round table on didactics and on
the new professions.

the Festival Internazionale di Musica in Savona featured the
world premiere in concert of Elisa Elisa for flute,
with Filippo Del Noce, soloist of the Ensemble
Nuove Musiche. Bosco explains: «Two notes of
Beethoven (E-D sharp, E-D sharp, E-D sharp…
yes, exactly those ones) and a few intervals taken
from that work. (My automatic corrector wrote
“persi” [“lost”] in place of “presi” [“taken”] and I
think it was probably right). For a piece that is
almost a series of written improvisations, a marked
alea that is a little fantastic, open to interpretation.
Ludwig (and Arnold) are the only two masters I
have really tried to learn something from. I hope
they will forgive me and will have fun listening to
this piece». The Associazione De Sono and its musicians will
dedicate a concert, delayed due to the CoViD pandemic, to

the music of Gilberto Bosco to celebrate his 75th birthday. On
December 6 at the Conservatorio “G. Verdi” Conservatory in
Turin, Bosco’s music will accompany Schubert:
not in a comparison, impossible, but on account
of a musical and sentimental affinity. More
precisely, it will be possible to hear Bosco’s
Quaderno for piano four hands and L’eco ritorna
for violin and piano, and Franz Schubert’s
Fantasia in F minor for piano four hands and the
Fantasia in C major for violin and piano, played
by the pianists Alberto Pipitone Federico and
Claudio Berra, and the violinist Misia Iannoni
Sebastianini. Serenata V for flute, clarinet, violin,
cello and piano can be heard on November 7 at
the Sala della Camerata in Cremona during the
Festival Spazionovecento, with the Gruppo Musica Insieme
of Cremona.

Ivan Vandor

In Memoriam
On November 14 in the Sala Casella, there will be

a monographic concert organised by the Accademia
Filarmonica Romana, with a repeated performance on
November 15 at the Manifattura Tabacchi in Florence,
to remember Ivan Vandor a year after his death.
Alda Caiello, the violinist Duccio Ceccanti, the
ContempoartEnsemble and Vittorio Ceccanti,
cello soloist and conductor, will perform
Impromptu miniature for cello, Quartetto con
clarinetto for clarinet, violin, cello and piano,
In memoriam Tadeusz Moll for flute/alto flute,
clarinet/bass clarinet, horn, violin, viola and cello,
and, in their world premiere, Violino solo for violin
and Un canto for contralto and five instruments
with a text by Judah al-Harizi. Written in 2017 for
Duccio Ceccanti to whom it is dedicated, Violino solo is a
short piece in the classic form ABA: the exposition of the
theme is followed by a central part made up of various
related episodes – one of which consists of the inverted
theme performed with harmonic notes –, and finally the
varied reprisal of the theme that brings the piece to a close.
The central recited part of Un canto, on the other hand, uses
a short poem by the Jewish-Spanish poet Judah al-Harizi
(Toledo, 1165 - Aleppo, 1225), chosen because the

composer recognised in the metaphor of the tree that throws
its roots into the sky a poetic image that also recurs in the
Upaniṣad: «Look: the sun has spread its wings / on the
earth to disperse the darkness. / Like a great tree, with its
roots in the sky, / and its branches until the earth».
Marco Quagliarini, a former pupil of the composer,
comments: «One of the characteristics of Ivan
Vandor’s music is the ability to penetrate into the
depths. The voice thus becomes an instrument
inextricably linked to the vibrations of the soul. A
sort of flow of consciousness which, just like other
instruments, wants to express the inexpressible.
Beyond sense therefore. In Un canto – just as in Im
Kristallbecken, another composition with voice from
2009 – when the recited text appears at the centre
of the piece, the vocalized singing halts, is suspended: text
and song become two parallel worlds and, for this reason,
are not reconcilable». On October 17 in the Auditorium San
Barnaba in Brescia, In penombra for flute, clarinet, violin or
viola and cello will be played by the Dèdalo Ensemble
directed by Vittorio Parisi. On October 26 in the Auditorium
Neroni in Ascoli Piceno, during the Festival Nuovi Spazi
Musicali, Esquisse en noir for flute and guitar will be played
by Andrea Biagini, flute, and Luigi Sini, guitar.

Giuseppe Sinopoli

Twenty Years After
On August 3 in the Cattedrale of Taormina, the Festival

dei Teatri di Pietra featured a tribute to Giuseppe Sinopoli,
titled “Ricordi di gioventù: Giuseppe Sinopoli e i suoi esordi”,
promoted by the Fondazione Taormina Arte
twenty years after his death. The concert
included a series of youthful works composed
between the early ’60s and the mid-70s,
especially during his stay in Messina. The music
was performed by the Coro Lirico Siciliano
directed by Francesco Costa, the sopranos Clara
Polito and Galina Ovchinnikova, the Quartetto
d’Archi of the Teatro Massimo Bellini in Catania,
the pianists Silvia Cappellini Sinopoli and
Francesco Allegra, and the organist Giovanni Di
Stefano. The musical performances, coordinated
by Marco Sinopoli, were alternated with readings
prepared by Giovanni Sinopoli (who collected extracts from
interviews, personal memories and other writings of the
composer and conductor) read by the actor Elio Crifò. The
music included a series of compositions on sacred themes:
Popule meus for three-part choir, Ave Maria for voice and

Tributes and rediscovered
youthful works

piano, Requiem per papa Giovanni XXIII for a choir of four
equal voices and organ, and Tre Litanie for a choir of three
equal voices; and other vocal chamber works like Evasione
for choir and piano, Élégie pour un enfant, for
soprano and piano, Lied for soprano and piano,
Sunyata for soprano and string quintet, and
instrumental works: Momento for piano, Mazurka
for violin and piano, Suite Balletto for piano, and
Klangfarben. This last piece, composed in the
’70s for five solo strings on a series by Riccardo
Malipiero, will be repeated on October 25 during
the “Omaggio a Giuseppe Sinopoli” at the Teatro
Olimpico in Rome, organised by the Accademia
Filarmonica Romana, featuring the Ensemble In
Canto directed by Fabio Maestri. Finally, a study
day titled “Giuseppe Sinopoli: la conquista di un
nuovo umanesimo” took place at the La Sapienza University
in Rome on September 16, a special occasion to explore
the many intellectual interests, the activity in the most
important opera houses and concert halls in Italy, and the
physiognomy of the composer.

Bruno Maderna
On September 28 at the Museo del Novecento in Milan,

during the series NoMus, Roberto Fabbriciani played
Cadenza from “Dimensioni III” for flute, Musica su due
dimensioni for flute and magnetic tape, in the versions of
1952 and 1957, and Lamento for flute or cor anglais. The
concert will be repeated on November 5 at the Bötjersche
Scheune in Worpswede (Germany), during the series
Podium Worpswede: Fabbriciani will be joined by the
sound direction of students of the Hochschule für Künste
Bremen and the Atelier Neue Musik coordinated by Kilian
Schwoon, who will complete the programme with the
transmission of some pieces of electronic music by
Maderna. Roberto Fabbriciani will play Cadenza from
“Dimensioni III” and the solo from Don Perlimplin for flute
on October 14 at the Murate Art District in Florence for the
42nd GAMO Season 2021, 2nd part, “Auditorium. Lezioni
concerto di musica oggi”. Miranda Mannucci and Sara
Capone, soloists of the NED Ensemble, will play Per
Caterina and Serenade für Claudia for violin and piano on
October 20 at the “G. Rossini” Conservatory in Pesaro,

and again on October 23 at the Auditorium Montemezzi of
the “E.F. Dall’Abaco” Conservatory, during the “Giornata
dedicata alla musica contemporanea”, with Andrea
Mannucci at the piano in place of Sara Capone. On
October 26 at the Auditorium Pollini in Verona, Musica su
due dimensioni for flute and magnetic tape, in the versions
of 1952 and 1957, will be performed by Daniele Ruggieri,
flute, and Alvise Vidolin on electronics. On November 10
in the Sale Apollinee of the Teatro La Fenice, during the
series Ex Novo Musica, Widmung for violin will be played
by Carlo Lazari, soloist of the Ex Novo Ensemble. On
December 9 in the Auditorium Pollini in Verona, the
Fantasia e fuga for two pianos, the Liriche su Verlaine for
soprano and piano, and the Concerto for two pianos and
instruments in the version in three movements for
Darmstadt (1949), will be performed by the pianists Aldo
Orvieto and Fausto Bongelli, the soprano Silvia Frigato,
and the Art Percussion Ensemble of the “C. Pollini”
Conservatory in Padua, directed by Giovanni Mancuso.

Monographic concert at
the Accademia Filarmonica
Romana and in Florence

Roberto Fabbriciani
Elegia alla Montagna for
soprano, flute and string
quartet will be played
on October 1 at the
Chiesa Sant’Antonio al
Colomber (Diga del
Vajont), in a concert that
commemorates the Vajont
disaster, as a tribute to
that site and to the natural
environment, with
Susanna Rigacci,
soprano, Roberto
Fabbriciani, flute, and the
Quartet of the Solisti
Veneti: Lucio Degani and
Antonella Defrenza,
violins, Giancarlo Di Vacri,
viola, and Giuseppe
Barutti, cello. La musica
for voice, flute and
magnetic tape, on a text
by Andrea Camilleri from
“Autodifesa di Caino”,
“Mercury” from Alchemies
for flute and magnetic
tape, and Visioni di Dante
for flute and magnetic tape
were played by Fabbriciani
himself on August 1 at the
Chiesa di Santa Maria
degli Angeli in Brienza
(Potenza), for the series
NaturArte GrandEvento.
On August 6 at the
Sorgente del Gorgazzo in
Polcenigo (Pordenone),
Fabbriciani again played
Fleuno (flauto inimitabile)
for voice, flute and
magnetic tape on a text
by Andrea Camilleri, La
musica and Alluvione for
bass flute and magnetic
tape.

Sara Caneva
Night Is Night, No Matter
How Long for six players
can be heard on October
13 at the Festival Le
Strade del Suono in
Genoa, with the Eutopia
Ensemble.
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Marco Quagliarini

At the Verge of Mystery
New work at the Museo
del Novecento in Milan

On November 30 at the Museo del Novecento

the imagination? My music intends to lie at the verge of
mystery, like a horizon of events in which the material
assembles and disassembles for the last time in forms
that are totally spontaneous, with no itinerary. The swan
song before the eclipse». Marco Quagliarini’s Murale IV
for ensemble can be heard on October 2 at the
Filarmonica in Bacau (Romania), during the Zilele
Muzicii Contemporane, with the Dèdalo Ensemble
directed by Vittorio Parisi.

in Milan, during the Festival Dante promoted by
the Società Italiana di Musica Contemporanea
(SIMC) in collaboration with the Associazione
Dante 2021, the NED Ensemble conducted by
Andrea Mannucci will give the world premiere of
Il suono apparente for ensemble. The composer
introduces the new work: «The real is at the limit
of my imagination. What comes before and after

Saverio Mercadante

Spirit and Invention

Critical edition of
a rare violin work

ESZ continue their contribution to the dissemination of the

work of Saverio Mercadante. The latest addition is a precious
concertante piece, edited by Maria Teresa Dellaborra: the
Concerto for violin and orchestra in A major, published in the
series “Concerti e Sinfonie (1780-1840)” in collaboration with
the Società Italiana di Musicologia. It is a work dating from
the crucial years of Mercadante’s apprenticeship with Nicola
Zingarelli at the Real Collegio di Musica in Naples, and of his
first opera engagements at the Teatro di San Carlo and the
Teatro del Fondo. The Concerto is contained, untitled, in the
miscellaneous autograph exercise book of «Scores of various
pieces of music for small and large orchestra by sig.r Saverio
Mercadante» from 1816, the year in which the young
composer declared himself «first “mastricello” of the violin» at
the College. On January 30 of the following year the Giornale
del Regno delle Due Sicilie spoke of an accademia, that is a
concert, which «opened with a very delightful symphony for
large orchestra by the student Saverio Mercadante, who,
highly skilled in playing the violin and full of invention and
spirit in musical composition, raises the hope of seeing in him

a rekindling of the sacred flame that gave our conservatories
so much glory and which due to the injustice of the times has
become sadly faded in the past years». On April 1 the same
newspaper reports that « the young Mercadanti [sic] directed
the orchestra like an old professor: a highly skilled player of
the violin, this distinguished student raises great hopes for
composition, in which he is instructed by Zingarelli». Although
uncertainties remain about the original destination of the
Concerto in A major, for flute or for violin, various technical
features, including the range of the solo part and the
presence of chords and bichords, incline us towards the violin.
The first movement, with no tempo marking, opens with a long
orchestral introduction containing the two main melodic ideas
and culminates in a section, immediately before the coda,
which can be considered the apex of the soloist’s virtuosity.
The “Largo” is endowed with a melody that is progressively
ornamented, while the finale is a “Polacca”, a dance often
used by Mercadante as a last movement of his concertos
and chamber music.

Ferdinando Carulli

The Vienna Version
ESZ have contributed to the guitar literature

New edition valorizes
the famous Concerto
in A major

with the publication of Ferdinando Carulli’s
Guitar Concerto in A major, in a critical edition by
Marco Riboni and with the revision and fingering
of Marco Nicolé. Originally published in Vienna
while the composer was still alive, but without
him necessarily knowing it, with no opus number,
in 1827, the year of Beethoven’s death, in reality
it precedes the composition of the Concerto op.
8a, published in Paris quite some time before, in
1809, and very close to the Viennese concerto.
In fact, the work most likely belongs to the period

Carulli spent in Italy, between 1770 and 1809, before
moving to Paris, a work that the composer-guitarist
re-worked for his debut on 15 May 1809 on the
Parisian scene. Although the concerto was till now
known only in the edition of 1827, characterised
by a quite limited orchestration, the critical edition
prepared by Marco Riboni makes available to
performers a text that takes into account no less
than seven sources, with notable differences in the
orchestration, which belong to the performing history
of this fortunate concerto and demonstrate its
extraordinary vitality.

Paolo Carlini

Consolidating the Fundamentals
ESZ has published Daily Bassoon. Exercises

New method
for bassoon
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for the organization and discipline of daily study
of the bassoon by Paolo Carlini. The author
describes the aims of this innovative teaching
publication: «Playing an instrumental requires
indispensable daily study, aimed at the
development and consolidation of the various
basic techniques, including the development
and care of emission in all its aspects:
intonation, flexibility, projection and uniformity of
the sound and timbre, wide-ranging dynamics,
measured and articulated rhythm, quality of

legato and of the simple and double staccato,
differentiated articulations, agility and coordination
of all the correlated elements, such as breathing
and muscle relaxation. I therefore felt the need to
create a volume that includes a series of exercises
focused on these fundamental elements and that,
through formulas repeated in all the keys, can
guarantee a balanced study across the whole
range of the instrument and at the same time
encourage the awareness of related aspects
such as breathing, posture, relaxation, aesthetic
imagination in sound and timbre».

First World
Performances
First
World
Per
First
World
Performa
Prime
esecuzioni
assolute
First
World
Performances
Prime
esecuzioni
assolute

OCTOBER

NOVEMBER

Roberto Fabbriciani
ELEGIA ALLA MONTAGNA
for soprano, flute and string quartet
Diga del Vajont, Chiesa Sant’Antonio al Colomber,
October 1
Susanna Rigacci, soprano
Roberto Fabbriciani, flute
Quartetto dei Solisti Veneti

Nicola Sani
FATALES FAGOTT SOLO
for bassoon and digital system
CAVALLO MARCHESE
for amplified and spatialized bass flute,
bass clarinet, bassoon and accordion
Florence, GAMO International Festival,
Murate Art District, November 3
Roberto Fabbriciani, flute
Michele Marelli, bass clarinet
Paolo Carlini, bassoon
Francesco Gesualdi, accordion
Alvise Vidolin, sound engineer

Caterina Di Cecca
NOVE LIRICHE SU TESTI DI DANTE
for voice and piano
Florence, La Limonaia di Villa Strozzi, October 3
Theresa Kronthaler, mezzo-soprano
Mirella Vinciguerra, pianoforte
Simone Cardini
SUL LIMITARE DEL MIO SGUARDO
for bass clarinet
Barcelona, Festival Mixtur, October 3
Riccardo Acciarino, bass clarinet
Carmine Emanuele Cella
DENDRUM
per two percussionists
Montréal, McGill University, Schulich School of Music,
Centre for Interdisciplinary Research in Music Media
and Technology (CIRMMT), October 7
Sixtrum Percussion
Luigi Manfrin
VIRTUAL MADRIGAL… IN MACHINE
for soprano and ensemble
on a text by Henry Howard
Parma, Teatro Farnese, October 15
Livia Rado, soprano
Ensemble Prometeo
Maestro Angius, conductor
Malika Kishino
AIR SONG
for organ
Berlin, Sophienkirche, October 17
Anna-Victoria Baltrusch, organ
Filippo Perocco
NUVOLETTE
for piano
Genoa, Museo di Palazzo Reale, October 21
Anna D’Errico, piano
Ivan Fedele
X-TENSION 3
for flute, clarinet, violin, cello, percussion, piano
and electronics
Padua, Auditorium Pollini, October 26
Ex Novo Ensemble
Alvise Vidolin, elettronics SaMPL
Maurizio Azzan
DI MAREE, ANATOMIA
for voice, polystyrene boxes and electro-acoustic
system on a text by Daniele Bellomi
Florence, 42a Stagione GAMO, Murate Art District,
October 26
Alda Caiello, soprano
Maurizio Azzan, electronics
Aureliano Cattaneo
ARCO
for Baroque and modern instruments
Zurich, Tonhalle am See, October 30
Collegium Novum Zürich
Emilio Pomarico, conductor

ESZ

Giorgio Colombo Taccani
IN SOSPESO
QUESTO INFINITAMENTE
for baritone and piano on texts by Lidia Riviello
Modena, Amici della Musica, Hangar Rosso Tiepido,
November 12
Bruno Taddia, baritone
Andrea Corazziari, piano
Nicola Sani
ANNA BLOSSOM HAS WHEELS
for voice, ondes Martenot and piano
Mons, Festival Ars Musica, Arsonic, November 13
Anna Clementi, voice
Thomas Bloch, ondes Martenot
Giusy Caruso, piano
Eric Maestri
MARGINI-NOTTE
for piano
Trieste, Associazione Chromas, Festival Trieste
Prima, November 13
Franco Venturini, piano
Ivan Vandor
VIOLINO SOLO
for violin
Rome, Accademia Filarmonica Romana,
Sala Casella, November 14
Duccio Ceccanti, violin
Ivan Vandor
UN CANTO
for alto and five instruments
with a text by Judah al-Harizi
Rome, Accademia Filarmonica Romana,
Sala Casella, November 14
Alda Caiello, voice
ContempoartEnsemble
Vittorio Ceccanti, conductor
Malika Kishino
FRAGRANT WOOD
for marimba
Seoul, Seoul Arts Center, November 17
Sun-Min Shim, marimba
Giorgio Colombo Taccani
MATREM MAGNIFICAT
for narrator, female voice, treble voice, choir and
orchestra on a text by Pier Luigi Berdondini
Florence, Auditorium di Santo Stefano al Ponte
Vecchio, November 21
Monica Benvenuti, soprano
Pierluigi Berdondini, narrator
Orchestra da Camera Fiorentina
Giovanni Varoli, conductor

Nicola Sani
LOÏCO
for violin, cello and pianoforte
Bologna, Regia Accademia Filarmonica di Bologna,
November 27
Duccio Ceccanti, violin
Vittorio Ceccanti, cello
Matteo Fossi, piano
Marco Quagliarini
IL SUONO APPARENTE
for ensemble
Milan, Museo del Novecento, November 30
NED Ensemble
Andrea Mannucci, conductor

DECEMBER
Daniela Terranova
TO SWIM IN THE OPEN SKY
for alto and electronics
Wien, OFF Theater, December 3
Alessandro Baticci, flute
Andrea Mannucci
7 PAROLE
“Suite sentimentale” for quintet with piano
on a ghost libretto by Marco Ongaro
Rome, Festival di Nuova Consonanza,
Mattatoio - La Pelanda, December 5
NED Ensemble
Andrea Mannucci, conductor
Malika Kishino
WHAT THE THUNDER SAID
for cello and orchestra
Cologne, Kölner Philharmonie, WDR 3, December 10
Oren Shevlin, cello
WDR Sinfonieorchester
Cristian Măcelaru, conductor
Daniela Terranova
WHITE CLOUDS OVER PURPLE
for alto flute, cello and piano
Venice, Ex Novo Musica, Teatro La Fenice,
Sale Apollinee, December 12
Ex Novo Ensemble
Nicola Sani
TILL I END MY SONG #2
for trombone and percussion
Rome, Festival di Nuova Consonanza,
Mattatoio - La Pelanda, December 14
Ivo Nilsson, trombone
Antonio Caggiano, percussion
Valerio Sannicandro
SEDIMENTI
for soprano saxophone, piano and percussion
Cologne, on line premiere on trioabstract.com,
December 17
Trio Abstrakt

JANUARY
Federico Gardella
SONATA D’ALTURA
for piano
Orléans, Salle de l’Institut, January 30
Filippo Gorini, piano
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