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Images and Prophecies
Alessandro Solbiati

These months see four first performances for Alessandro

Solbiati. The series began on May 15, in the Aula Magna of
the Accademia di Brera in Milan, when a concert of the Amici
di Musica/Realtà included Sonata (Tiresia e la Pizia) for violin,
played by Paolo Ghidoni. The work will be repeated on
September 10 at the Biennale Arte, 58th Esposizione
Internazionale d’Arte in Venice, and on September 12 in the
Spazio Icarus in Reggio Emilia. The composer tells us: «In
2003 I wrote a piece for solo violin titled Due Adagi: Tiresia
e la Pizia, in some way inspired by Dürrenmatt’s story The
Death of the Pythia. Two opposing seers: Tiresias, lucid,
controlled and cold, uses his prophecies to orientate politics;
Pythia dreams, is imaginative, emotional. The Due Adagi are
opposites: the first, descending from the extreme high range
of the fourth open string, polyphonic and controlled to the
extent of containing the term “fugato”; the second, melodic,
sweet and ascending. I wanted to explore this contrast more
deeply by inserting two movements at the centre, quite fast
with a reference to the chasm separating the Due Adagi: the
first (“Presto volando” and then “Dolcemente inquieto”)
volatile, light and mostly pianissimo, employs a rapid and
impalpable scale as a veil encountering, on its way, four
episodes that are different but share dynamics that do not
exceed p, while the second, “Incalzante con asprezza”, is
obstinately ff, with a hardness and I might say a sort of malice
that I have never touched upon in any of my other pieces».
On May 31 at the Conservatoire - Cité de la Musique et de la
Danse in Strasbourg, the world premiere was given of Otto
canti for female voice and cimbalom, with the soprano Céline
Peran and Aleksandra Dzenisenia, cimbalom. Solbiati writes:
«The Otto canti for soprano and cimbalom were composed in

2004 at the request of Luigi Gaggero, with whom I had
already undertaken a wide “journey of exploration” of the
cimbalom, an instrument full of resources that I believe have
not yet been exploited. So I had already written Quaderno di
immagini for him, a series of eight short pieces, in which
I had used various beaters different from the usual ones,
harmonics, four-note chords, pizzicatos and so on, and those
short pieces had come together in a sort of Suite, Nora, in
which the cimbalom becomes a soloist surrounded by an
ensemble or an orchestra. In the Otto canti the exploration of
the timbre-articulation of the instrument goes one step further,
thanks to eight very short Haikus chosen as texts: here the
cimbalom is played with a superball, a bow, a cloth that
dampens the sound, and other things too, not aimed at
“amazement”, but to give form to the sonic images suggested
by these mysterious sounds». On June 10 in the Sala delle
Colonne of the Pinacoteca di Brera in Milan, Movements III
and IV of Cinque movimenti for violin and cello will have their
world premiere, with Malika Yessetova, violin, and Michele
Marco Rossi, cello. The composer tells us: «For about a year
now I’ve been progressively working on a purely personal
project, not resulting from any external commission: that of
writing some short pieces for just two instruments, the violin
and cello, a combination that produced one of the greatest
masterpieces of the 20th century, Maurice Ravel’s Sonata.
Without aiming to emulate such an unattainable model, I
nevertheless chose this combination as a sort of personal
study of instrumental and imaginative synthesis, attempting
to give body and sound to my world of imagination through
minimum means and durations. Movements III and IV became
a commission of the Pinacoteca di Brera for the presentation

Four new works
explore and
elaborate on the
chamber dimension
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Memory and Hope
Luis de Pablo

This Summer sees two world premieres for Luis de Pablo.

On June 26 at the Teatro Arriaga in Bilbao, La caída de Bilbao
for cello, mixed choir and orchestra on texts from the Gospel
according to St. Matthew, Vicente Aleixandre, Manuel Azaña
and of folk tradition, will be performed by the cellist Asier Polo,
the Sociedad Coral de Bilbao and the Orquesta Sinfónica de
Bilbao, conducted by José Rafael Pascual-Vilaplana. The
composer explains: «La caída de Bilbao is a cantata in two
parts for cello, mixed choir and orchestra, commissioned
by the Ayuntamiento de Bilbao. Bilbao is my city of birth, to
which I have always felt closely attached. This caída (“fall”)
remembers the brutal capture by the Francis troops during
the civil war, with all the consequences that one can fear.
The cantata starts with a refusal of the violence of war (the
beatitudes from St. Matthew) and ends with the hope for
the future (mothers singing to their children in their native
language, esker or Basque). The first part opens with an
instrumental introduction followed by four movements:
“Bienaventuranzas” (text from St. Matthew), “Sonido de la
guerra”, “El soldado herido” and “El pájaro” (on texts by
Vicente Aleixandre). The second part is divided into
“Recuerdo” (instrumental), “Dolor” (text from a speech by
Manuel Azaña on 18 July 1938) and “Nanas” (folk lullabies
taken from the Cancionero musical vasco collected by D.
Resurrección María de Azkue)». On July 21 in the Chiesa
di Santa Maria dei Battuti in Cividale del Friuli, during the

Mittelfest, the world premiere of Improvisación for harp will
be given by Emanuela Battigelli. Luis de Pablo speaks about
his new work: «Improvisación for harp, divided into three
movements (I. “Relato”, II. “Scherzino, III. “Studio”), was
written for Emanuela Battigelli and is dedicated to her with
great admiration and respect. The work is true to its name
(improvisation) because, even though written in detail and
with precision, it requires a freedom of reading by the player
(in this case absolutely exceptional): form and writing need
an intimate collaboration. Maybe the composer had in mind
Chopin and the “Presto” from his “Funeral March Sonata”…».
On June 1 in the Chiesa di San Francesco in Montefalco
(Perugia), for the Amici della Musica Foligno, the soprano
Lorna Windsor will sing Surcar vemos for soprano, on a text
from Luis de Góngora’s Soledad primera, a piece taken from
the vast cycle of vocal compositions Tarde de poetas. Finally,
a monographic Cd has been released on the IBS Classical
label (IBS12019) titled Anatomías, celebrating thirty years of
concertante music by Luis de Pablo. The Zahir Ensemble
directed by Juan García Rodríguez and the soloists Julio
Moguer, piano, Dieter Nel, cello, and Marie Teresa Pfiz, viola,
perform the Concierto de cámara for piano and chamber
orchestra, and, in their world premiere recordings, Eros for
piano, cello and small ensemble and Anatomías for viola and
five instruments.

Two new works and
a Cd of concertante
music
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Aureliano Cattaneo
On May 18 at the Tonhalle
Maag in Zurich, Jonathan
Stockhammer conducted
the Collegium Novum
Zürich in the world premiere
of the revised version of
Double for ensemble, which
unlike the first version
written for the ensemble
MusikFabrik in Cologne that
included two special
instruments (horn and
trumpet with a double bell),
uses two ordinary
instruments. On September
28 at the Théâtre d’Arras,
during the series Musique
Nouvelle en Liberté, Les
Inouïes, Weg for soprano
and cello will be performed
by Donatienne MichelDansac and Fabrice Bihan.
Finally, on September 29 at
the Göteborgs Konserthus,
Giano, Repainted for two
ensembles will be played
by the ensembles
Gageego! and Norrbotten
NEO.

of the stamp dedicated to an important anniversary. It
celebrates two fascinating figures in the history of the
Pinacoteca, Fernanda Wittgens and Ettore Modigliani,
who did so much for culture and in the first half of the 20th
century». Finally, on October 1 in the Sala delle Colonne
di Ca’ Giustinian, during the Venice Biennale, 63rd Festival
Internazionale di Musica Contemporanea, the world
premiere will be given of Quarto Quartetto for strings, with
the Quartetto Prometeo. Solbiati explains: «Written in the
first months of 2019 and dedicated to my mother, who
passed away precisely at the start of the year, the Quarto
Quartetto represents for me a project that was both
important and long contemplated. While in the Terzo
Quartetto, written in its definitive version in 2016, the focus
was to create short, very distinct musical situations in eight
movements that above all aimed at figural clarity, in the
Quarto I wanted to delve once again into an exploration
I come back to every now and then, a search for a sort of
“religiosity of the act of composition”, a severe challenge
for my own creative paths: the centre of interest here, in
fact, is to create a single, broad, formal structure of about
16 minutes, in which everything is a progressive, almost
“biological” transformation of four simple initial elements,
of some cells that represent four regions of my imagination.
And the game of transformation, of emergence, of
dissolution and of interplay of the figures is accompanied
by a second fil rouge: a game of the memory, a network
through which the elements are at times preannounced
and at others made to return briefly. The four elements,
which at the start are immersed in a sort of primeval broth,
a very central third, traversed and whispered by the four
instruments, consist of a melodic fragment on the second
violin (which will become a phrase of eight notes that runs
through the whole piece in a thousand different ways), a
series of consonant and deep bichords on the viola, a very
high rustle on the first violin, and a ruffled and dark threat
on the cello. To describe the whole, complex path of the
transformations and the body that the four ideas gradually
assume would be pointlessly long: I will just say that their
interplay leads to the construction of a global dramaturgy
that represents a sort of mirror of my soul, until an
unexpected and ritual finale, with the cello tuned down to
the E of the double bass, and some strings on the viola
and cello prepared so as to resound like bells or gongs,
sustaining a snatch of very high and immaterial melody
on the first violin». Alessandro Solbiati’s music featured in
“Trame Sonore”, Mantova Chamber Music Festival, with
four works, all at the Palazzo Ducale. On May 30 the Terzo
Haiku from Tre Haiku for female voice and harpsichord was
given its world premiere at the Galleria dei Fiumi, with
Laura Catrani and Claudio Astronio. On May 31 in the Sala

degli Specchi the pianists Irene Accardo and Giorgio
Lazzari played, with the participation of the composer, a
selection from Corde e martelletti, “cento piccoli pezzi per
crescere al pianoforte”. On the same day in the bookshop
of the Festival the score of Corde e martelletti was
presented, with Maria Grazia Bellocchio and the composer.
Finally, on June 2 in the Galleria, Michele Marco Rossi
played Le due radici and the Suite for cello. Alessandro
Solbiati’s music was also played in many other venues.
On April 14 Et nous allons for three female voices and
three instruments on poems by Charles Baudelaire, from
Le réveil de mon âme for 12 mixed voices, was performed
at the Petit Théatre Jean Vilar in Bourg-en-Bresse, with
Les Six Voix Solistes and the Ensemble GAMO directed
by Alain Goudard; on April 22 Le due radici was played
by Michele Marco Rossi at Villa Severi, Arezzo, during the
Festival Echi; on April 23 Sara Minelli played Ánthos Parte I for flute in Villa Ranuzzi Cospi in Bagnarola di
Budrio (Bologna), for the Accademia dei Notturni, and
again on June 1 at the Colourscape Music Festival in
London; on May 29 at the Palazzina Liberty in Milan, the
Rondò 2019 season included Tre Lieder su George for
soprano and piano on poems by Stefan George, with
Valentina Piovano and Yuko Ito. The Cinque pezzi facili
for from one to five instruments is scheduled for June 5
at the Pinacoteca Nazionale in Cagliari during the Festival
Inaudita, with the Ensemble Scisma of the Conservatorio di
Musica “G. Pierluigi da Palestrina”; on June 13 in the Salle
Rémy Pflimlin of the Conservatoire National de Musique et
Danse de Paris, during the Prix de Direction d’orchestre,
By My Window II for piano and nine players will be
performed by the Orchestre des Lauréats du Conservatoire
conducted by Alain Altinoglu. Still in Paris, in the Salon
Musical, on June 18, La rosa profunda, four pieces for flute
(piccolo and flute in G) and violin, Contrapunctus for flute
and violin and four Lieder from Dodici Lieder for violin and
viola after Franz Schubert’s Winterreise, will be played by
the Ensemble Alternance. Tre Lieder su George can be
heard on July 12 at the Conservatorio “G. Verdi” in Milan,
with the soprano Sabina Macculi and the pianist Giovanni
Grosskopf. The Korean soprano Joo Choo, accompanied
by Marino Nahon at the piano, will perform the Hölderlin
Lieder on September 14 at the Istituto Italiano di Cultura
in Vienna, Palais Sternberg, during the series Open House
Wien 2019. Finally, on September 18 at the Teatro Litta in
Milan, the Rondò 2019 season will feature Vivente for ten
players with the Divertimento Ensemble directed by one of
the conductors selected from the Orchestral conducting
course for the repertory for ensemble from the early 20th
century till today.

Valerio Sannicandro

Double Spatiality
New work inspired by numbers
premiered in Heidelberg
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On May 24 at the Betriebswerk in Heidelberg, Voids

for six voices and live electronics, commissioned by the
KlangForum Heidelberg, was given its world premiere by
the Schola Heidelberg directed by Walter Nußbaum, with
Sebastian Schottke and the composer on live electronics
and sound-control. The performance was repeated on May
25 at the Zentrum für Kunst und Medientechnologie (ZKM)
in Karlsruhe. The composer explains: «Over and above the
suggestive and poetic visions of the cosmos – and the
aesthetic implications – that can be found over the course
of history, the idea of emptiness still remains a strong and
impressive image. On another level, the emptiness
expressed arithmetically by the number 0 appears quite
late in ancient cultures, which shows that non-existence is
a complex concept. With this in mind I wrote Voids: the text
doesn’t come from any literary source but consists of the
numbers 0 and 1 in fourteen ancient languages, and the
basic electronic sound from a NASA data bank. If these

two elements constitute the starting point for the work,
another element, the contrast between acoustic and
electronic (or amplified) sounds represents a hiatus that
points to a double spatiality. This difference in the type of
sound, present in my latest works with live electronics, is
not just a symbol of the dichotomy between humankind
and the universe, but also gives rise to numerous sound
perspectives and sudden changes in the point of
listening». On June 26 at the Kunstation St. Peter, during
the Festival Romanischer Sommer Köln, Zaubersprueche
for vocal ensemble will be performed by the Neue
Vocalsolisten. Finally, on July 1 at the Scuderie del
Castello Caetani in Sermoneta, during the Incontri
Internazionali di Musica Contemporanea of the 55th
Festival Pontino di Musica 2019, Corps/rien for female
voice and ensemble on texts by Benoît Gréan, will be
given its first Italian performance by Valentina Coladonato
and the Syntax Ensemble directed by Pasquale Corrado.

Ivan Fedele

Figures from Beckett
These months see two Italian premieres for Ivan Fedele.

Words and Music for two actors and ensemble on a text by
Samuel Beckett (see ESZ News n. 69) will be performed
on June 1, during the season of the Accademia Musicale
Pescarese, in the Auditorium of the
Conservatorio “Luisa D’Annunzio” in Pescara,
by the Ensemble of the Accademia Musicale
Pescarese directed by Pasquale Corrado.
This Italian premiere will be preceded by the
Suite francese III for cello, played by
Fernando Caida Greco. On July 2 at the
Scuderie del Castello Caetani in Sermoneta,
during the 55th Festival Pontino di Musica
2019, Incontri Internazionali di Musica
Contemporanea, Haru Haiku for soprano,
bass clarinet, cello and percussion on
Japanese Haikus, another Italian premiere,
will be performed by Valentina Coladonato
and the Syntax Ensemble directed also on this occasion
by Pasquale Corrado. Ivan Fedele shares with Franco
Donatoni a monographic concert promoted by GAMO
during the Maggio Musicale Fiorentino. On June 6 in the
Sala Orchestra of the Teatro del Maggio the programme
will include Donax for flute, with Roberto Fabbriciani,
Immagini da Escher for ensemble, with the GAMO
Ensemble directed by Francesco Gesualdi, and Maja for
soprano, flute, clarinet, piano, percussion, violin and cello
on a text by Giuliano Corti, with the same players joined by
the soprano Valentina Piovano. Fedele will be guest

teacher and composer at the Takefu International Music
Festival in Echizen, Japan, with a portrait concert on
September 13 and another two chamber performances.
In detail, on September 8, the Suite francese IV for flute,
with Mario Caroli; on September 13 Haru
Haiku, with Maki Ota, soprano, Nozomi Ueda,
clarinet, Tommiki Tai, cello, and Tomoko Kasai,
percussion, Imaginary Islands for flute, bass
clarinet and piano, with Mario Caroli, flute,
Nozomi Ueda, clarinet, and Saori Oya, piano,
Arcipelago Möbius for clarinet, violin, cello and
double bass, with Yasutaka Hemmi, violin,
Nozomi Ueda, clarinet, Tomoki Tai, cello, and
Edicson Ruiz, double bass; finally, on
September 14, Yasutaka Hemmi, violin, Tomoki
Tai, cello, and Junko Yamamoto, piano, will play
Fünfzehn Bagatellen for violin, cello and piano.
Other works by Ivan Fedele can be heard in
these months. Études boréales for piano was played by
Erik Bertsch on May 30 in the Galleria of the Palazzo
Ducale in Mantua, during “Trame Sonore”, Mantova
Chamber Music Festival; on June 2, in the Galleria
Corraini in Mantua, again during the Festival “Trame
Sonore”, the Suite francese VI b in the version for cello will
be played by Michele Marco Rossi; lastly, Ur for orchestra
will be played by the Sibiu Philharmonic Orchestra
conducted by Peter Rundel on September 13 at the
Festival “G. Enescu” in Sibiu, during the series “Music of
the 21st Century”, and on September 15 in Bucharest.

Portrait concerts at the
Maggio Musicale and
the Takefu Festival

Ivan Fedele
Daniela Terranova
Camillo Togni
Alfredo Casella
The new Limen Cd Viaggio
italiano ...a Journey within
Sound and Time has been
released in a limited and
numbered edition. It
features the soloist
Emanuela Battigelli and
includes Alfredo Casella’s
Sonata for harp op. 68 and,
in their world premiere
recordings, Daniela
Terranova’s Wood Metal
Strings, dedicated to
Battigelli, Camillo Togni’s
Fantasia for harp and Ivan
Fedele’s Suite francese V.

Daniela Terranova

Study on Absence
On June 27 at the MDW Universität für Musik und

darstellende Kunst Wien, in Vienna, Absent Body for
Disklavier will be premiered on a Bösendorfer Vienna
Concert Grand Piano 280VC fitted with a Disklavier
Enspire Pro system. The composer explains: «The work
is basically a study on absence. The object of the
investigation is material that comes into being
without the usual physical presence of the
player. The waves of sound generated
through the keys are activated by a “remote”
presence, that of the composer, who by
means of a software determines and controls
all the parameters of sound, thus animating
the material that would otherwise remain inert.
The sound gestures generated by the
constant fluctuation of the keys alternate and
blend with a granular texture through a
transducer placed on the sound board and
with changing echoes moved by the four
speakers that envelop the space of the
performance. The possibility to realize speeds and
dynamics not accessible to a human performer makes
it possible to move away from the type of gestures
traditionally attributed to the piano, allowing the creation
of a new instrument able to generate and multiply waves
and textures. Contrary to the traditional compositional
procedure, in which the musical idea initially appears in an
abstract score which then becomes concrete through the
performance, the starting point of this work was the sound
itself, which only afterwards is subjected to a process of
abstraction. The mobile structures of the composition
derive from the intimate properties of the sound. Of the
classical piano, its technique and its repertory, only a weak
trace remains, thus freeing the material, the instrument
and the performance from the weight of history and

allowing new explorations». On May 20 and 21 Daniela
Terranova was guest of the International Week of New
Music, where she held a masterclass for composition
students of the University of Bucharest. In this context,
Notturno in forma di rosa for ensemble was played by
the SonoMania New Music Ensemble on May 20 in the
Cantacuzino Palace Hall of the National “George
Enescu” Museum in Bucharest. Breathing Rust
and Clouds for flute will be performed by
Alessandra Rombolà on August 14 at the
National Dance Center in Bucharest, where the
artist will be guest and teacher of flute and
improvisation in the Escape Art Lab, and on
September 13 at the Museo Vostell in
Malpartida de Caceres, during a concert in
duo with Xelo Giner. A Landscape in My Hands
for piano will be played by Anna D’Errico on
June 8 at the Villa Romana in Florence and on
September 9 at the Conservatorio di Musica
“A. Buzzolla” in Adria during the Festival Musica
Nova. On that date and at that venue Daniela Terranova
will hold a masterclass for composition students titled
“Gestualità sonora di una materia silente”. On May 6, as a
preview to the Festival Musica Nova, the Mdi Ensemble
played Rainbow Dust in the Sky for string trio. The same
work was played on May 31 at Palazzo Beccaguti Cavriani
in Mantua, during “Trame Sonore”, Mantova Chamber
Festival, and will be played again by the same artists in
Florence on June 14 at the Gabinetto Scientifico Letterario
Vieusseux during the series Contrasti. Finally, on July 2 in
the Scuderie del Castello Caetani in Sermoneta, Blue over
Blue for ensemble will be played by the Syntax Ensemble,
directed by Pasquale Corrado, during the Incontri
Internazionali di Musica Contemporanea of the 55th
Festival Pontino di Musica 2019.

New work in Vienna for
piano without pianist

Mehdi Khayami
Who are you? for solo
voice, on a poem from Aida
in the Mirror by Ahmad
Shamlou, will be given its
world premiere by the
soprano Lorna Windsor on
June 1 in the Chiesa di San
Francesco in Montefalco
(Perugia) for the Amici della
Musica Foligno.
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Giorgio Colombo Taccani

Suspended Moments, Clear Gestures
Three new chamber
works for winds and
for string quartet

Jean-Luc Hervé
Eloge de la plante (La finta
giardiniera) for female voice
and electronics was
performed by Jeanne
Crousaud, soprano, and
Kenan Trévien, sound
engineer, on May 11 in the
Jardin Botanique in Liège
and on May 18 at the Parc
des Prés de la Bièvre in
Fresnes. (Re)Transmission
for eight voices, ten players
and mp3 readers will be
performed on July 13 at the
Charité sur Loire, during the
Festival Format Raisin, by
the Ensemble 2e2m.
Germination for ensemble
and live electronics can be
heard on July 18 at the
Musikbrauerei in Berlin, and
again on July 20 at the
Theaterhaus in Stuttgart,
with the ensemble
L’Itinéraire and Zafraan
Ensemble directed by
Guillaume Bourgogne.

T

hese months see three world premieres and various
other performances for Colombo Taccani. On May 26,
during the Contemporary Festival in Como, the quartet
of piccolos Alt(r)e Frequenze premiered Diario di fine
stagione, written in 2016. The composer tells us:
«Homogeneous ensembles have always fascinated me,
and in the past I have happened to explore some really
curious ones, like the three bass recorders in Il mare
immobile. So I was very happy to accept the proposal that
came some time ago from the quartet of piccolos Alt(r)e
Frequenze, a new work dedicated to this unusual
instrumental combination. The result was Diario di fine
stagione, whose most outstanding aspect is probably the
considerable moving away from the characteristics
normally exploited for this instrument: limiting any virtuoso
interventions and the predominance of the highest register,
the piece mostly explores the lowest regions of the range,
delicate and soft, privileging very subdued dynamics and
often halting on static blocks of chords. The outcome is a
reflexive and slightly autumnal landscape, whose starting
point, just as in the previously mentioned trio for bass
recorders, is a material that I am particularly attached to,
that is, the opening chord of A Salty Dog, the famous piece
by Procol Harum, a distant resonance of an immobile time
of adolescence. In this case its interval content is
presented at the opening in a doubled specular vertical
form; through my usual elaborative procedure this
generates every component of the work, without there
being, again as usual, any interest in direct quotations or
stylistic hints of the cited song. It is instead an often
suspended piece, with just a few moments of unrest,
albeit at times quite aggressive, which are immediately
extinguished and distanced, in favour of an opaque and
affectionately melancholic horizon». On May 28 at the
Magazzino Musica in Milan, the first performance was
given of Das letzte Gold for string quartet by players from
the Collettivo_21, on this occasion Eleonora Liuzzi and
Chiara Blandamura, violins, Yana Prokudovich, viola,
and Alice Boiardi, cello. The performance was part of a
workshop organized by Davide Cabassi and dedicated to
Colombo Taccani’s piano music, some of whose pieces
were played and analyzed by the pianists Volha
Karmyzava, Sara Pantalei and Dolores Privitera. The
composer introduces his new work: «In the course of my
long and pleasant wanderings through commissions of the
most varied type and often decidedly bizarre, I had long
nurtured a particular wish: I hoped that sooner or later the
chance would arise to go back to the string quartet, a
noble formation that I hadn’t tackled for around twenty-five
years, after three distant experiences in my early phase of
activity (three works, moreover, that I have no intention of
abandoning, unlike many other works from that period…).
The opportunity was finally given to me by Collettivo_21, a
worthy ensemble of a wide range of instruments formed in
Piacenza, who for some years now have been working
with excellent results on the contemporary repertory. A
chord of seven notes and a linear derivation provide the
basis for the whole course, following procedures so
controlled that there is no point in going into them in these
few lines, thus having to leave them safely confined to the
private toolbox of the composer. More importantly, it should
be pointed out that each elaboration and every decision
was inspired in some way from the well known poem by
Georg Trakl An den Knaben Elis, the start of whose last

line I have used as a title. There is certainly no structural
influence nor, to tell the truth, any monochrome underlining
of the resigned nostalgia of Trakl’s verses, but rather a
quite varied inner resonance, not without moments of
unrest and emotional touches, broken up into small
recurrent images, deviations and fleeting appearances.
However, there is a constant intention to create a
gesturality that is immediately clear and not difficult to
recognise within the discourse, putting the performers to
a hard test in the attention to each aspect of timbre and
performance in passages that often alternate between
contrasting figures and dynamics». On June 2 at Casa
Cavazzini in Udine, during the series Risuonanze, the
world premiere will be given of Canti di cortile for wind trio.
The composer explains: «This is a new work that was
requested, to my great pleasure, by friends who for years
have been organizing, with admirable dedication, the
series Risuonanze, between Trieste, Udine and other
localities in Friuli Venezia Giulia. This time it is a short trio
for flute, oboe and clarinet, played respectively by Tiziano
Cantoni, Enrico Cossio and Nicola Bulfone. My customary
derivation of melodic, harmonic and proportional material
this time is applied to a short sequence present at the start
of the last manuscript fragment left to us by Francesco
Pennisi, which I already used in the past for Unquiet Wing
for viola and ensemble (it is my habit to return to the same
material as a starting point for various pieces, obtaining
results that are usually very distant from one another).
In this case, despite the very rigid structural grid, the
character of the piece is extravert and apparently
improvisory. Very clear and easily identified gestures (at
least in my intention) follow and combine with one another
reciprocally, in a continuous play of reappearances,
digressions and transformations. The title doesn’t deceive:
there is almost no tendency towards blatant cantability, or
open melody (only the ending moves partly in that
direction, finally finding a little calm thanks to a line created
by the overlapping of the three instruments). Instead it
almost constantly consists of a rapid succession of brief
snatches, of cheerfully commanding calls, of cries,
certainly, but of imaginary animals, in an equally imaginary
courtyard that I would like the listeners to visit with
amazement and fun». Among the various performances of
Colombo Tacani’s music, Blind Trust for theorbo, accordion
and electric guitar was played by the Azione_Improvvisa
Ensemble on January 17 at the Centro Polifunzionale in
Sartirana (Pavia) and on April 13 in a private concert in
Milan. The saxophonist Emanuele Dalmaso played Blank
after Blank for baritone sax on March 26 at the Museo del
Novecento in Milan, during a concert organized by the
Società Italiana di Musica Contemporanea. Call Me Later
for toy piano was played by the dedicatee Antonietta
Loffredo on April 2 at the Fondazione Mudima in Milan,
while the Duo “New Visions” consisting of Antonino
Serratore and Lodi Luka played Tre visioni del tempo for
clarinet and piano on April 14 at the Centro Socioculturale
Coop in Novate Milanese. On May 30 Crawler for six
instruments was played during the concerts of the Almo
Collegio Borromeo in Pavia, by the Ensemble Sentieri
Selvaggi directed by Carlo Boccadoro. Finally, Ali for voice
and guitar will be performed by Ludmila Ignatova and
Andrea Monarda on September 24 at the Museo del
Novecento in Milan.

The new general catalogue of Suvini Zerboni is available on line.
All the works we published are listed on the website: www.esz.it
A powerful, complete and efficient search engine will allow artistic directors, musicians, ensembles,
orchestras and music lovers to view our catalogue and search works by instrument, setting, title or author.
Our website also gives access to useful information such as composers biographies,
program notes, calendar of concerts and world premieres.
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Luca Antignani

Marine Premieres
Two first performances variously linked to the sea for

is the depiction of a landscape that is at once real and
Two new works, residence
mythical, which provokes immediate sensations and at the and various performances
same time evokes a highly poetic image: the sea port. This in Provence
place, multifaceted and varied, which smells of tar, soot,
fish, saltiness, resounds with the sound of chains, ship’s
sirens, the splashing of waves, cries and laughter, whose
alleys are inhabited by fishermen, thieves and prostitutes,
has inspired countless writers (among others, Homer,
Melville, Verne, Conrad, Poe, Baudelaire, Cocteau, Genet,
Morante). I based my project on the visionary poetry of
Dino Campana, a poet born at the end of the 19th century
in a small village in Tuscany, whose life alternated
between long journeys and forced stays in psychiatric
hospitals. He left us just one work, Canti orfici, a sort
of log book of an existence lived in wandering and
disorderliness. And yet, despite his presumed madness,
his poetic research was extremely lucid and focused: the
sea is his place of evasion from his sufferings, and the port
is the ambiguous and multi-purpose environment in which
filth and poetry, muck and love, violence and tenderness,
love and death, worthless and infinite blend in a fertile
manner, generating tragic dynamics. Campana’s texts,
full of images and subtle rhetorical devices such as the
anastrophe, paronomasia, chiasmus and catachresis, are
highly madrigalistic. My music, far from any descriptive
Gabriele Cosmi
intention, arises with great naturalness from the poetic
material of the lyrics, material that synthesizes the most
Voci, suite for violin, viola,
intimate sense of the words. The ultimate goal is a sort
cello and piano will be
of short-circuit between sound and meaning (similar to
given its world premiere in
onomatopoeia), typical of the most ancient communicative
Trieste on September 9, in
archetypes». On June 6, during Luca Antignani’s
the Ridotto of the Teatro
residence at the Institut d’Enseignement Supérieur de
Verdi, Sala Victor De
la Musique Europe et Méditerranée (IESM) in Aix-enSabata, for the
Provence, the pupils of the Institut, conducted by Joël
Associazione Chamber
Nicod and Luc Dedreuil, again in the Salle Musicatreize in
Music Trieste, in the final
Marseille, will perform Trio del sogno e del gabbiano for
concert of the “Premio Trio
violin, cello and piano, Les murs de Jean for ensemble,
di Trieste”.
and Litanie briganti for wind ensemble and percussion.
Finally, Pour un bouquet fantôme for 12 mixed voices,
piano and percussion can be heard on June 12 in the
Salle Varèse of the Conservatory in Lyon during the final
concert of the Choir conducting course.

Luca Antignani. On May 24 in the Salle Musicatreize in
Marseille, Venere sopra uno scoglio for harpsichord and
percussion was played by Jean Marc Aymes, harpsichord,
and Christian Hamouy, percussion. The composer
explains: «Venere sopra uno scoglio is a piece conceived
in the form of a spiral that repeats several times the same
musical phrase (or rather, the same harmonic route – a
falling chromatic bass of a passacaglia – taken from an
aria by Giovanni Legrenzi), elaborated at each step in a
different way. The spiral is an ancestral archetype of
temporal organisation. It is the enactment of a strongly
oriented idea, which however returns in a circle, a path
that is strongly linear but at the same time always comes
back to the same point after acquiring a state of higher
awareness. What fascinates me is precisely this way of
progressively approaching the idea, a conceptual path that
implies many corrections, changes and discussions that
proceed parallelly, gaining an ever deeper awareness of
the primordial idea, as happens to the image that appears
increasingly clearer in the lens of a camera. This could
suggest a relation with the formal archetype of the theme
and variations, but only if the idea of variation is
considered not as a decorative device but rather as a
new regenerating perspective. At each successive reemergence, the “thematic” subject is framed from a
different point of view and illuminated by a new light. Henri
Matisse offers us a very poetic image to express this logic:
“Drawings are like the perfumes that emanate from the
first master drawing […] at each stage a balance is
achieved, a conclusion. At the following session, if I come
across a weakness in the whole, I re-immerse myself in
the picture through this weakness – I come back inside
through this breach – and conceive the whole ex novo”».
On June 7 at the same venue, the Salle Musicatreize in
Marseille, Acqua di mare amaro for violin and twelve
voices on a text by Dino Campana will be premiered. The
new work, which will be repeated on July 28 in the Église
du Chazelet during the Festival Messiaen au Pays de la
Meije, will be performed by Francesco D’Orazio and the
Ensemble Musicatreize directed by Roland Hayrabedian.
Antignani introduces his new work: «Acqua di mare amaro

Michele dall’Ongaro

Orchestral Nature
Commissioned by the Fondazione Petruzzelli, The Fairy

Circles for orchestra will be premiered on September 27
at the Teatro Petruzzelli in Bari by the orchestra of the
theatre conducted by Sasha Goetzl. The composer
explains the title of his new work: «From Wikipedia: Fairy
Circles are circular patches of barren land surrounded by
a ring of high grass of the genus Stipagrostis. Distributed
irregularly, they stretch 2.000 kilometers along the edge of
the desert in southern Namibia, from Angola to the northwestern part of South Africa. The circles are not
perennial. On average they live for about 24 years, but
some of them, especially the largest, may also reach 75
years. Variable in diameter (from 2 to 12 meters), the
Fairy Circles are a phenomenon of still unknown cause,
even if in the last 40 year various scientific theories have
been proposed. A similar phenomenon has been
observed in Sudan, eastern Kenya, and, in 2004, 15 km
from the town of Newman in Western Australia. The
Himbas of northern Namibia believe the circles to be
linked to divine intervention. They are thought to
represent the footprints of the god Mukuru who brings
rain and cures illnesses. Another legend of these people

New work for orchestra at the
Petruzzelli and double tribute
at the Accademia Filarmonica
Romana

suggests that the Fairy Circles are created by the
poisonous breath of a dragon that lives underground.
The gas rises to the surface and kills the plants present
in the circles. Many theories have been advanced about
how the circles are formed. The most credible is that of
the presence of termites in the sand, of the genus
Psammotermes allocerus, believed to be the sole cause
of the phenomenon. Equally valid is the theory proposing
a form of self-regulation among the plants existing in the
sandy soil of the Namibian desert, as well as that of the
presence of an underground toxic gas which on rising to
the surfcae kills all life present in the circles». On July 3
the Summer festival of the Accademia Filarmonica
Romana will propose a double tribute to Michele
dall’Ongaro in the form of two distinct concerts: they will
include the Quartetto n. 5 for strings in the Sala Casella,
with the Quartetto Henao, and Gilda, mia Gilda (per non
dire Rigoletto), melologue for narrator and string quintet
on a text by Vittorio Sermonti, in the Giardini della
Filarmonica, with Alfonso Veneroso, narrator, and the
Quartetto Henao directed by Erasmo Gaudiomonte.
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A new opera at the Teatro del
Maggio Musicale and another
three chamber premieres

Riccardo Panfili

Gregarianism versus Heroism
The coming months see four world premieres for Riccardo

Francesco Hoch
On May 21 in the Chiesa di
San Biagio in Ravecchia
(Switzerland), during the
series “Concerti di
Bellinzona”, Piume di senso
for alto recorder was played
by Giulia Genini. From May
7 in the Biblioteca
Teresiana in Mantua, during
the Festival Internazionale
di Poesia “Virgilio”, visitors
can see the original book,
belonging to the Fondo
Orolontano, that the Roman
artist Alfonso Filieri made,
in only 8 copies, on
Francesco Hoch’s
introductory poem to Piume
di senso. On July 19 in the
Conservatorio della
Svizzera Italiana in Lugano,
the Festival Ticino Musica,
will hold “Compositori
svizzeri contemporanei si
presentano: Francesco
Hoch”.

Linguistic research inspires
the new work proposed at
the Ruhrtriennale Essen

Panfili. On June 1 in Piazza Leon Battista Alberti in
Mantua, during “Trame Sonore”, Mantova Chamber Music
Festival, Tekoşer (in memoriam Lorenzo Orsetti) for four
percussionists, with electronic insertions by Antonio
Tarantino, will be performed by Tetraktis Percussioni. The
composer explains: «If we think of the transformation of the
identities of the European populations from the
mid ’80s onwards, we can observe how, after the
concrete commitment, after the struggles of the
’60s and ’70s, a new ethical code has been
gradually formed which, more or less occultly,
revolves around an axis, a true and proper
categorical imperative: “always, rigorously,
categorically, only and exclusively look after your
own interests”. This imperative has pervasively
transformed, in a quite rapid time, the European
masses into an army of professionals in the art of
sucking-up, gregarians, fawners, devoted to their
own psychic well-being as if to a metaphysical sphinx and
in relentless competition with all other entities (animals,
pterodactyls, items for hunting etc.). From the bible of the
internaut, Wikipedia (English version): “Lorenzo Orsetti
(1986-2019), also known as Orso and Tekoşer Piling,
was an Italian anarcho-communist and antifascist from
Florence who fought with the Kurdish People’s Protection
Units (YPG) in Syria. He died in battle in the territory of AlBaghuz Fawqani”. The heroic figure of Lorenzo Orsetti
makes one suspect that mass gregarianism in Europe is
not a monolith and the categorical imperative of the global
courtier is not impervious. Tekoşer Lorenzo is the name of
an epiphany: behind the bent outlines of the courtiers that
crowd the stock markets, the corridors of the office, the
tourist agencies, the takeaway pizzerias, flicker the faces
of the grandparents, of the great-grandparents who some
decades ago took up arms and sacrificed themselves in
the European Resistance against the fascist and nazi
stupidity». On August 11 at the Festival of Villa Pennisi in
Acireale, the premiere will be given of Memoriale for string
sextet, with the Sestetto Stradivari. Panfili describes his
new work: «Memoriale takes its title from a wonderful novel
by Paolo Volponi that denounces the alienation of the world
of work, narrating the life of the worker Saluggia. From the
book’s back cover: “After almost two months of work in the
factory I noticed I hadn’t gained or lost anything. I noticed I
was the same person as fifty days before, the same as for
a long time... Every day I left my home, travelled, worked,
went to the canteen, met thousands of people, went back
home. I just remembered my locker in the changing room,
with its clearly written number and its padlock”. “Per strada
tante facce / Non hanno un bel colore / Qui chi non
terrorizza / Si ammala di terrore” (Fabrizio De Andrè, Storia
di un impiegato, Il bombarolo)». On September 13 at the
Teatro del Maggio Musicale Fiorentino, Noi, due, quattro…,

Martino Traversa

Third Way

On September 15 at the Salzlager of Welterbe Zollverein

in Essen, during the Ruhrtriennale, The Lost Horizon for
trumpet and ensemble will be premiered by Anders Nyqvist,
trumpet, and the Klangforum Wien directed by Sylvain
Cambreling. The composer explains: «Compared to the
most recent compositions of these last years, whose
common denominator could be referred to a sort of “utopic
post-structuralism” (Gaetano Mercadante), this piece goes
in search of a possible “third way”, a different conception of
music resulting from a revisitation of the past, in particular
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opera in one act on a libretto by Elisa Fuksas,
commissioned by the Maggio Musicale Fiorentino, will be
given its world premiere, with repeat performances on
September 20, 22 and 25. The composer tells us: «Let’s
imagine an upper-middle class couple, he a member of
parliament, she assigned to the education of their young
child (in turn designated to inherit the good social name
of his father), mission accomplished with
Carthusian zeal, in the afternoons drowned in
the boredom of endless manicures, in the other
room, so that the child grows up well, dutiful and
strong, with no fear of death. Let’s imagine that
the insolent wife has her highly esteemed
husband subscribed to an on-line site for
exchange of couples, those sites on the infernet
are countless, and that after catholic hesitations
the honourable gentleman falls in love, like a
dreaming pot in Spring, with a graceful puella,
with a wholly virtual Eros made of digiting,
connections, try reconnecting, get four lines etc. And let’s
imagine that while the honourable gentleman is struggling
with the problems of the connection on the fibre, the great
obstacle to his internetaholic intercourse, his wife opts for a
fine hologram of flesh, solid as a bone and hot as a blade
of a blender. And that he discovers his unfaithful wife on
returning home, when the beautiful internet addict has
disappeared into the black hole of an afternoon in
Primavalle. A love story of our time: that’s how we imagine
it. We, humans of the market society, of free trade and
constant connection, naturally think of it as a story of love,
passion, betrayal and pain. But that’s not the line taken by
the music written for this story. Bitten by the snake of
suspicion, gnawed by the worm of the minority, it will be
sung like a grandiose spectacle of a homunculus who, in
the most critical moments of his story, is reduced, happily
swaying, to an erect biped with altered internal hormonal
secretion. The story is taken, faithfully, from a real event of
some years ago, which exploded in the USA and was
commented by just a few because, after the site was
closed, the names of the subscribers were made public:
nothing more natural. On the contrary (and contrary to the
thesis of Arius) in the opera in question, the fact and the
fable will be seen as a highly effective sociologicalanthropological document: of how humanity excels, and is
second to no other entity, especially in the practice of an
immeasurable bêtise, which makes this a heartfelt tribute
to that analytical textbook that is Flaubert’s Bouvard et
Pécuchet». Finally, on June 8 the Festa dell’Opera in
Brescia will present the world premiere of Due… for
soprano, baritone and piano on a text by Francesco Maria
Piave – “Fatal mia donna! Un murmure” – from Act I scene
XIII of Giuseppe Verdi’s Macbeth: with the soprano
Stefanna Kybalova and the baritone Omar Kamata,
accompanied by Alessandro Trebeschi at the piano.

of the works of the great French composers of the 20th
century, with the aim of regenerating musical discourse,
also through the re-invention of syntactical mechanisms
that better respond to the linguistic complexity of
contemporary music, free from the conditioning of a lexicon
and gesturality that is now (alas) excessively abused, but
equally distant from solutions that are both over simplicistic
and poor in content. All this in the wake of the great
European musical and cultural tradition. The Lost Horizon
is dedicated to Anders Nyqvist and to Klangforum Wien».

Federico Gardella

Contrasted Times
O

n June 2 at the Palazzo della Ragione in Mantua,
during “Trame Sonore”, Mantova Chamber Music Festival,
Essere bosco for four percussionists will be premiered by
Tetraktis Percussioni. For an introduction to this work, see
the previous number of ESZ News. On June 14
at the KMS Aster Plaza in Hiroshima the world
premiere will be given of Two Souls in the
version for Noh voice and small orchestra on
the concluding segment of Zeami Motokiyo’s
Nishikigi. It will be performed by Ryoko Aoki, Noh
voice, and the Hiroshima Symphony Orchestra
conducted by Seitaro Ishikawa. Gardella tells us:
«Tackling a very old vocal practice requires the
capacity to keep listening, to imagine a new life
for a distant song. But what sort of relation can
be established between this tradition and the
music of our time? And moreover, is it possible to find a
“place” in which these approaches to sound can work
together? The vocal part of Two Souls consists of a
“transliteration” of the concluding segment of Zeami
Motokiyo’s Nishikigi; this song is repeated with no changes
in the two movements that make up the work: this is what
remains, while everything around it is transformed, and it
is this immutable character that makes every change
possible. I started, in fact, from the idea of observing this
“presence” from two different points of view, of setting it in
two different orchestral contexts: by investigating it in this
way, will it be possible to unveil its deepest nature?».
Federico Gardella will take part as guest teacher and
composer at the Composition Workshop of the Takefu
International Music Festival in Echizen, Japan, from
September 8 to 15, during which two of his works will
be performed, one in its world premiere. In detail, on
September 8 Altopiani/Altri spazi for tenor recorder will be

New works at Trame
Sonore and in Japan

played by Tosiya Suzuki, and on September 13 Tempo
imperfetto delle maree for wind quintet will be given its
world premiere by the Slowind Wind Quintet. The
composer explains: «For some time now I’ve been thinking
about the meaning of imperfection, about its
expressive (and in a certain sense “sentimental”)
value. We fall in love, in fact, with imperfections,
with those small asymmetries that make a gaze
iconic, a smile enigmatic: in the world of
apparent perfections, these imperfections
represent, I believe, a bastion for humankind. I
am particularly struck by the impervious relation
between symmetry and asymmetry in natural
processes: in the case of the tides, for example,
the periodicity of the phenomenon is regulated
by a multitude of variables that make it
particularly hard to predict. And so, in this Tempo
imperfetto delle maree I imagined a music characterized by
sound gestures that are only apparently regular: listening to
them carefully means noting their imperfections, probing
their irregularities. But it also means defining two different
visions of time – on the one hand the time of
developments, of transformations (the time of Man), on the
other the time of repetitions, of recurrences (the time of
Nature) – which are always, in the end, confronted without
finding a point of equilibrium». In addition, on May 29 in the
Palazzina Liberty in Milan, during the Rondò 2019 season,
An die Nacht for female voice and percussionist will be
performed by Elisa Bonazzi and Elio Marchesini, and on
June 5 at the Pinacoteca Nazionale in Cagliari, during the
Festival Inaudita, Im Freien zu spielen for clarinet, violin,
cello and piano will be played by the Ensemble Scisma of
the “G. Pierluigi da Palestrina” Conservatory in Cagliari.

Franco Donatoni
On June 6 in the Sala
Orchestra of the Teatro
del Maggio Musicale
Fiorentino Lumen for six
instruments will be played
by the GAMO Ensemble
directed by Francesco
Gesualdi. Souvenir
(Kammersymphonie op.
18) for 15 instruments can
be heard on June 11 in the
Studio Ernest-Ansermet in
Geneva, with the
Ensemble Contrechamps
directed by Emilio
Pomarico. On June 12, in
the Sala Gavazzeni of the
Centro di Produzione
Musicale “Arturo
Toscanini” in Parma,
during the series “Verso
Traiettorie”, Etwas ruhiger
im Ausdruck for flute,
clarinet, violin, cello and
piano will be played by the
Ensemble Prometeo
directed by Marco Angius.

Malika Kishino

The Echo of the Dragon
September will see two world premieres for Malika

Kishino. On September 15 at the WDR Funkhaus am
Wallrafplatz in Cologne, Peter Veale will play Naki-Ryu
(Flutter Echo) for oboe, a commission of the Ensemble
MusikFabrik with the support of the Ministry of Culture and
Science of the Land Nordrhein-Westfalen, with a
repeat performance on September 17 at the
Palace of Arts in Budapest. The composer tells
us: «Naki-Ryu literally translates from Japanese
into “Roaring Dragon” or “Calling Dragon”. It is a
particular acoustic phenomenon which can be
found in some Japanese temples. In the temple,
there is a large room for worship. It has on its
slightly domed ceiling a large painting of a dragon
in the clouds which signifies a rain god, which a
renowned artist painted several centuries ago.
The floor is also of wood or of paved stones.
When you stand just under the head of the
dragon, and clap your hands or make any other sharp
noise, you hear the sound reverberating between the
ceiling and the floor, echoing throughout the hall, as if the
dragon answered the call of the clapping hands with a
rattling murmur. The position of the source of the noise is
very limited in its extent, so that the dragon does not
answer the call in other positions. Acoustically speaking,
the Naki-Ryu sound can be called a “flutter echo”. Normally
people try to prevent having flutter echoes in their room but
in the case of Naki-Ryu in Japanese temples, this acoustic
phenomenon is adopted as a holy dialogue between man
and Dragon. It has often reminded me of the layers of
colourful voices roaring or layers of clouds. Especially
when I have listened to its multiphonic sounds, I often think
of the painting of the dragon in the clouds, which climbs to

the sky. In my piece Naki-Ryu, I tried to bring the effect of
flutter echoes as the main musical material, using various
multiphonics. Its sharp attack by tonguing plays the role of
the sound of clapping hands. Its continuous rich spectrum
and modulation plays the role of layers of clouds.
Throughout the piece, I have treated these
attacks and their echo as a dialogue between
man and the legendary creature. The echo
answers the clapping hands at various lengths
and speeds, in a now rhythmic, now narrative or
even meditative way. I wrote Naki-Ryu for Peter
Veale, to whom the piece is dedicated». On
September 24 at the Klingspor Museum in
Offenbach, during the series KlangSpur, Neue
Musik im Klingspor – which commissioned the
work –, Farbe der Vokale for soprano, clarinet
and piano will be performed by Carola Schlüter,
soprano, Andrea Nagy, clarinet, and Olaf
Joksch, piano. Kishino introduces her new work:
«J’inventai la couleur des voyelles! A noir, E blanc, I rouge,
O bleu, U vert. Je réglai la forme et le mouvement de
chaque consonne, et avec des rhythmes instinctifs..., wrote
Arthur Rimbaud. Inspired by this text I composed Farbe
der Vokale. It was an exciting task to bring the sound of the
voyelles, the images of each voyelle and the rhythm to my
piece. The combination of soprano, clarinet and piano
offered me wide possibilities in creating imaginary visual
and audio universes». Finally, on September 27 at the
Institute of Japanese culture in Cologne, the Studio
MusikFabrk directed by Peter Veale will play …kaum einen
Hauch… from Wandrers Nachtlied by Johann Wolfgang
von Goethe and Franz Schubert for ten players.

Two new chamber works in
Germany this September
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Eric Maestri

The Texture of the Wind
Three new works in
France and Japan

Bruno Maderna
On August 11 at the
Fachhochschule in Kiel
the Serenata n. 2 for
eleven instruments
will be played by the
LandesJugendEnsemble
für Neue Musik directed
by Bernhard Wulff.

Three world premieres for Eric Maestri this June. On

June 15 in the Grande Salle of the Centre Pompidou in
Paris, during the Festival ManiFeste, L’Instant Donné will
perform Comme le vent, c’est nu, c’est de l’encre for
ensemble and electronics, in memory of Eric Daubresse.
The composer explains: «This piece is conceived as an
invention based on the sounds of the wind. The starting
point is the imitation of the wind, which constitutes the
basis for the texture on which the music is built, in terms
of both sound and metaphor. This type of imitation
regards sound, at first, but also time. The organization of
the musical events imitates what I consider to be that of
the wind. Nothing returns as such. The only rule of the
work is not to come back to the musical ideas already
expressed. Starting from this notion, I proceed through
associations of ideas and streams of consciousness. In
this way I create sound images. These images follow one
another in a time that could potentially be infinite. I take a
sample of this time, in which a sound emerges resulting
from the coexistence of the instrumental, electronic and
environmental sounds. I organize this coexistence and I
interpret it looking for points of contact. In this way the
sound images follow one another as if they were carried
by the wind. These images are like dreams that appear
when I make an effort to perceive the contact between the
sounds and think how this music would be if it continued
towards a time that went beyond me and came firstly out
of the composition. I try to free my imagination, attempting
to understand what I would have written if I had written it
previously». On June 23 at the Faubourg 12 in
Strasbourg, Autoritratto III (Imago) for flute, saxophone
and piano will be premiered by the ensemble
L’Imaginaire. Maestri introduces the new work: «This trio

is a thought for L’Imaginaire, to whom it is dedicated on its
tenth anniversary. I founded this group, in fact, ten years
ago and I directed it and followed its growth for eight
years. L’Imaginaire has always been a group able to
create incredible things, both musically and humanly. This
piece is therefore of necessity a tribute to the musicians,
to the audience and also a self-portrait. The self-portrait in
music is particular. Music doesn’t represent the light or the
colour, but the sound. The self-portrait puts the person
depicted in two positions, that of the thing portrayed and
that of the person who acts while making the portrait.
In music portraying regards the music itself and thus
the listening. One is in the dual position of making and
listening, composing and observing. The self-portrait is
thus a type of portrayal of your own making of music and
at the same time a sort of look at the making itself.
L’Imaginaire has been part of my everyday life for many
years. This portrait starts with a chord from the first piece
I composed for the group in 2009. This memory provides
the starting point for thought that looks to today and
towards tomorrow. My best wishes to this marvelous
group. Thanks to musicians of this type, music stays alive.
We could never do without it». Finally, from June 28 to
July 1 in Kyoto, Norihito Ishii will perform Garden of
Garandou for electronic music and dance. The composer
tells us: «Garden of Garandou is a performance for
electronic music and dance. Conceived by Norihito Ishii,
this spectacle involves a dancer and a large resounding
metallic plate that is activated by rich synthesis sounds
that are able to make the metal of the percussion resound
in all its power. Garden of Garandou will be presented
during the season of Kyoto University».

Maurilio Cacciatore

Frontal Space
Three new works in Strasbourg
and Caltanissetta, new version
at the Festival Pontino
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On June 20 at the Istituto Superiore di Studi Musicali “V.

Bellini” in Caltanissetta, the world premiere of Tutorial 3:
#Stereo-effect for two alto saxophones will be given by
Marie Bernadette Charrier and Frederico Alba. The
composer introduces the new work: «The third number of
Tutorial is dedicated to the celebration of frontal space.
Two identical instruments are set at the sides of the stage
and play similar parts with an ad hoc study on the latency
time between the right and left sources. The stereo effect
has amazed the audience ever since the double choirs
and is still an important resource to give thickness to
space. It is also a protocol of operations to carry out when
applied to the editing of the digital audio. The experience
of this second case is interesting for me when applied to
instrumental writing, integrating the knowledge that
derives from the technique of electronic music and
from psychoacoustics». On June 22 at Espace K in
Strasbourg, the world premiere will be given of Ecco
perché ho paura dei folletti for doublebass flute,
polystyrene sounds, live electronics and lighting system, a
commission of Hanatsu Miroir with the support of Sacem
and the Fondation Salabert. It will be played by Ayako
Okubo, doublebass flute, and the Ensemble Hanatsu
Miroir. Cacciatore tells us: «Pieces for a solo instrument
are workshops for experiments in writing. Surely, this
piece is a workshop, not so much of writing but certainly
of spatialization and control of the lighting design. From
my fruitful collaboration with the ensemble Hanatsu Miroir
I am learning to extend the concept of live electronics to
that of live staging, that is to say, using the elaboration of
the audio signal to control numerical parameters that
transcend the audio in itself and for itself. Here I
concentrate on the control of the lights: the keys of the

doublebass flute activate presets of lights, creating a
counterpoint between the percussive sounds of the
instrument and the activations of the led lights. The title of
the piece had been inside me for a long time and I was
waiting for the right piece to be able to use it; it is a title
that refers to a fantasy story and in which, to put it briefly,
there are characters, conflict and a moral». On June 23
at the Faubourg 12 in Strasbourg, the ensemble
L’Imaginaire will give the world premiere of Breve II for
flute, alto saxophone and piano. Cacciatore introduces
the new work: «For the 10th anniversary of this ensemble,
of which I was, among other things, co-founder, I continue
with the second number of what maybe will become
another cycle. The title, as in Breve I, refers to the short
duration of the piece and it lends itself, over and above
this particular occasion, to being played as an encore at a
concert. If in Breve I the duration was balanced by a high
density of writing, in this work the process coincides
almost with the form. A microtonal scale is divided in
various ways between the three instruments, trying to split
it several times through instrumental techniques that
correspond to different timbres. The linearity of the vector,
interrupted at times by very short episodes with great
dynamics, brings about a sense of expectation and
tension that dissolves with the final part of the piece».
Finally, on July 1 at the Scuderie del Castello Caetani in
Sermoneta, the 55th Festival Pontino di Musica 2019,
Incontri Internazionali di Musica Contemporanea, will
include the world premiere of the revised version of
Vit_vite_evit for flute, clarinet, vibraphone, piano, violin,
cello: the Syntax Ensemble will be directed by Pasquale
Corrado.

Filippo Perocco

Eroded Timbre
ESZ have begun a collaboration with the composer

Filippo Perocco. Cofounder and artistic director of the
ensemble L’Arsenale and a Fulbright Grant holder,
Perocco took part in the Ferienkurse für Neue Musik
Darmstadt and has been composer in residence at the
European Centre for the Arts in Dresden, at the American
Academy in Rome and the Istituto Italiano di Cultura in
Paris, and visiting composer at Boston University,
Conservatoire National Supérieur de Musique et de Danse
de Paris, Tufts University, New York University and the
Conservatorio di Lugano. His opera Aquagranda,
commissioned by the Teatro La Fenice, inaugurated the
2016/17 opera season and received the Special Abbiati
Prize 2017. His works have been commissioned by the
Biennale Musica di Venezia, Siemens Foundation,
Traiettorie, Milano Musica, Maggio Musicale Fiorentino,
Teatro Lirico Sperimentale di Spoleto, Mdi Ensemble,
Ravenna Festival, Sentieri Selvaggi, Divertimento
Ensemble, and Ex Novo. As a conductor he has worked
with many ensembles and festivals. He was awarded the
Franco Enriquez Prize for the following motivation: «In the
confusion of languages that traverses all art today, also
music, within the multiplicity or absence of rules that
composers must choose from or invent to impose
themselves, Filippo Perocco has chosen to remain outside,
and to watch what is happening. He finds his way,
therefore, into the interstices of consolidated forms both
from tradition and the avant-garde: he investigates the
space that lies between the emission of the sound and
its manifestation, he examines the moment before it is
perceived, not yet a piece of a construction, but already
material available for inventing new forms. He remains in
the neutral zone that prepares consciousness, and comes
onto the stage to tell us, with his music, not the
permanence or substance of things, but rather their
perpetual fragility and elusiveness». On February 10
at the Auditorium del Parco in L’Aquila, for the Società
Aquilana dei Concerti “B. Barattelli”, Esili canti d’attesa for
cello was premiered by Michele Marco Rossi, and was
played again at Villa Severi in Arezzo during the Festival
Echi on April 22, at the Istituto Italiano di Cultura in Madrid
on May 16 and at the Galleria Corraini in Mantua, during
“Trame Sonore”, Mantova Chamber Music Festival, on
June 2. The composer writes: «These three miniatures for
cello, written at the request of the cellist Michele Marco
Rossi and commissioned by the Società Aquilana dei
Concerti, belong to a cycle in progress. All derives from
some attitudes, that, like worms, constantly find their
way into the cracks of the compositional process.
Rubble/debris, the dirge/chant, and precariousness are
essential elements for all of my works. This is also true of
Esili canti d’attesa: in each of these pieces the fragile and
illusory outline of a chant appears like a wandering
memory, feeble, confined, eroded, at times suffocated and
lacerated». On June 3 at the Biblioteca Civica Musicale
“Andrea Della Corte” in Turin, during the Concert of
finalists of the Mario Merz Prize, Come dura pietra for

Four performances in June
for a new ESZ composer
ensemble will be played by the Ensemble De Sono Futura
directed by Willy Merz. Filippo Perocco tells us: «Come
dura pietra, a work commissioned by Sentieri Selvaggi in
2014, is built on a limited set of notes (six to be precise)
that create a sort of cantus firmus, dilated and superfluous.
At the start of the piece these notes appear one at a time,
creating poles, progressively smaller lines. A continuum is
slowly generated, a carillon that is hidden until finally taking
its leave with a cyclic singsong. For some years I’ve been
working with the idea of eroded timbre. This leads me to
the need to create acoustic solutions of sound, buzzes,
jagged, slightly rough, through preparations (of the piano
and the vibraphone) and simple resonators (like the mute
of the strings) to reach a timbre that is softly distorted,
fluctuating and temporary». On June 8 at Villa Romana in
Florence, Anna D’Errico will play a new piece from the
Preludi for piano that are still in the course of being written.
The composer explains: «This is a cycle in progress begun
in 2007, taken up again in a more structured way in 2009
during my residence at the American Academy in Rome
and still in the phase of completion. The whole project is
based on Chopin’s preludes. Robert Schumann defined
them as “sketches, startings of etudes, ruins, rubble”. A
part of my approach to composition involves the search for
and use of “other” material, mine and of other composers
of the past. Not so much for the sake of quotations, but
rather to allow certain aspects to emerge that, in my mind,
seem to be the most unconventional. They are not the
most evident ones, but those hidden in the cracks and
found, at times, in the tiniest crevices of parts that are
apparently secondary. It is an operation of erosion that
leads me to the technique of grattage. This exploration
often derives from a spontaneous, and almost playful
approach, and always dependent on accepting the fragility
of “whatever you find”. Chopin’s original remains a bare
and fleshless residue, on whose surface other instrumental
gestures (almost viral elements) act in a sort of short
circuit, constant and redundant». On June 23 at the
Faubourg 12 in Strasbourg Canzona detta “L’imaginaria”
for piccolo, saxophone and prepared piano will be given its
world premiere by the ensemble L’Imaginaire. Perocco
introduces the new work: «This miniature was written on
commission of the ensemble L’Imaginaire of Strasbourg to
mark their first ten years together. It is a “circular” work in
which the same dirge is gradually and slightly deformed
within a sort of slow loop. A tribute to the musicians of
L’Imaginaire who I had the pleasure of working with some
years ago for a larger piece, Detriti da canti precari».
Finally, on September 28 at the Teatro alle Tese
dell’Arsenale in Venice, during the Biennale di Venezia,
63rd Festival Internazionale di Musica Contemporanea, a
new work for soprano, saxophone, accordion, electric
guitar, piano (and synth), doublebass and homemade
instruments, commissioned by La Biennale di Venezia, will
be premiered by the Ensemble L’Arsenale directed by the
composer.

Carlos Roqué Alsina

Unespected Song
On June 21 the pianists Carine Zarifian and Christophe

Bukudjian will give the world premiere of Sonorités lyriques
for two pianos at the Conservatoire Municipal Maurice
Ravel in Paris. The composer explains: «This work, written
in 2018, is essentially based on the idea of expressing on a
piano the musical language close to a lyrical style,
structurally linked to harmonic development. This often
comes to suggest the sensations of an unexpected song,
as if there were a lyrical way of listening. Written in a single
movement with particularly virtuosic writing, the piece is
made up of various sections of contrasting character. The
contrast between lyrical and instrumental generates a

Henri Pousseur
Zeus joueur de flûtes for
flutes, magnetic tape
and live electronics can
be heard on July 29 in
the Chiesa di
Sant’Agostino, Siena,
during the “Chigiana
International Festival
2019” of the Accademia
Musicale Chigiana, with
Roberto Fabbriciani and
Alvise Vidolin.

New work for two pianos
scheduled for Paris and
Aix-en-Provence

musical form in which the “transition” is interpreted above
all as a natural and constant flux. The counterpoint is
dense and expressive, in a spirit that generates balance
and fusion». The piece will be repeated on August 1
by the same artists in the Auditorium Campra of the
Conservatoire Darius Milhaud during the Festival Les Nuits
Pianistiques d’Aix-en-Provence, in a concert paying tribute
to the composer and pianist, in which Alsina will also take
on the role of performer of his own Omaggio a Bach
(Klavierstück 6) for piano and magnetic tape, as well as
pieces by Chopin and Debussy.
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New ESZ composer
performed in St. Petersburg,
Germany, France and Spain

Simone Cardini

Irreconcilable Alternatives
ESZ have begun a collaboration with the composer

Giorgio Gaslini
Piano Felix for piano and –
in its world premiere – the
Sei interludi for female voice
and guitar will be performed
respectively on June 11 by
Alessandra Garosi and on
September 24 by Ludmila
Ignatova and Andrea
Monarda, at the Museo del
Novecento in Milan, for
NoMus and the Società del
Quartetto di Milano.

Aldo Clementi
Andrea Monarda will play
Otto variazioni for guitar on
September 24 at the Museo
del Novecento in Milan, for
the NoMus and the Società
del Quartetto di Milano.

Riccardo Malipiero
Ludmila Ignatova and
Andrea Monarda will
perform the Due ballate for
voice and guitar on poems
by Giacomo Noventa and
Rainer Maria Rilke, and the
Aria variata su La follia for
guitar on September 24 at
the Museo del Novecento in
Milan for NoMus and the
Società del Quartetto di
Milano.

Ennio Morricone
Andrea Monarda will play
the Quattro pezzi for guitar
on September 24 at the
Museo del Novecento in
Milan for NoMus and the
Società del Quartetto di
Milano.

A new work at the Ravenna
Festival explores the
ambivalence of percussion
instruments

Simone Cardini. He studied composition and piano in
Rome, where he was born, and then furthered his
studies with Solbiati (Tours and Milan) and Fedele
(Accademia Nazionale di Santa Cecilia). He has also
widened his outlook through contacts with Hosokawa,
Haas, Gervasoni and Murail. His works have been
performed in Europe, Russia, China and the USA, in
important concert seasons and festivals by ensembles
like Klangforum Wien, Neue Vocalsolisten, Ensemble
Prometeo, Ensemble Modern, Divertimento
Ensemble, PMCE and Deutsche Radio
Philharmonie, and has worked with conductors
including Ilan Volkov, Marco Angius, Sandro
Gorli, Manuel Nawri, Dylan Corlay and Tonino
Battista. His compositions have also been
selected and awarded prizes in competitions
like the AFAM, Peter Eötvös CMF, T. Korhonen
Competition, and Valentino Bucchi. On May
24 in St. Petersburg, the 6th St. Petersburg
International New Music Festival included,
following its premiere last year at the Festival
Pontino, Deriva, in margine a una lontananza,
dimentica for ensemble, played by the Studio
for New Music Ensemble. The composer writes: «Three
highly contrasting moments, characterized respectively
by melody, brutal rhythmicity and introversion, are
presented and then transfigured and varied: each one
generates further opposing or consequent situations, in
an ambiguity that makes it hard to place each section
within a teleologically precise moment, or else in a
recurrent and non vectorial cycle. Silence. Two
situations break in, with a twofold dissipating intensity,
the first with a dark and oppressive rhythmic
propagation, the second with a liberatory and dispersive
flight. Parched and saturated, the three strokes finally
arrive that see the three initial moments overlap to the
extent of becoming synchronic. The belief that we can
free us of ourselves and not remain the same is the idea
that led me to weave the piece together with
irreconcilable alternatives, in a desire for understanding
that is never static, if not in a fleeting instant of
suspension or loss of oneself ». On June 7 in
Saarbrücken, Cinnabar, Throbbing Veins. Barely Root
for orchestra, the finalist piece of the Saarbrücker
Komponistenwerkstatt, will be given its world premiere
by the Deutsche Radio Philharmonie conducted by
Manuel Nawri. Simone Cardini tells us: «The opening
tremors, fragmentary, aggressive, are contrasted by an
inertia that seems almost an echo, resonance. The
opening thrills return, this time even more fragmentary,
almost threads, until a first respite in which the staticity,
explored, deepened, drifts blindly into its opposite: a
wild rush at the end of which the cinnabar of the central
nucleus seems to hatch. The temptation of lyricism
seems to release the cinnabar, a central nucleus of

Michele Tadini

Rupture and Ecstasy
On June 15 at the Palazzo Mauro De André in

Ravenna, during the Ravenna Festival, which
commissioned the new work in collaboration with the
Accademia Musicale Chigiana, Tamburi nella notte for
percussion orchestra (five percussion ensembles and
electronics on a digital device), will be premiered by
Domenico Candellori, Diego Occhiali, Marco Zanotti and
Jamil Zidan, section directors, conducted by Antonio
Caggiano. The composer explains: «It is said that in
Brecht’s book the drum represents rebellion. The direct
link of the title recalls, in the writing, a strong will,
rebellious – an original, ancient call, which the
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vermilion that opens up to new depths in which also
the previous fragmentation and immutability are placed
in a new light. Once again tremors, this time like an
expectation, pulsations for an opening to new
possibilities, and the incisive rhythmicity, incoherent and
disconnected, is now an intense rhythmic propagation
that will stop at nothing: in looking for a common root,
all ends by slipping through one’s fingers». Seduto e
polvere e frutti, tra parole intangibili is the title of a new
trio for violin, cello and piano, scheduled to have its
world premiere in July at the Valencia
International Performance Academy &
Festival. It will be played by the Brouwer Trio.
Cardini explains: «Seated, calm and at the
same time tense, listening out for that possible
trace of sound in the form that preceded the
written notes. Movement, stasis, stammerings
and their relations contribute to create and
nourish a tangle that, just when it seems to
gather into a bond of logical consequentiality,
is brusquely interrupted, pulverized. According
to Velimir Chlebnikov, “the word is a tambour,
the word is flax, the word is fabric”, and it is
through this process that I try to translate not
only a subjective experience, but “the exhibition of
things that self-represent themselves” (Hillman), without
neglecting the tension, a carnal awareness of the
material and the urgent need to explore it. The
inaccessible remains so near». On September 7 and 8
in Royaumont, France, during the series Voix Nouvelles,
Florentin Ginot will premiere a new work for doublebass.
The composer comments: «When we imagine a
distance we think of wanting to reach a given place
even before it occurs to us that we will have to walk for
two or even ten kilometres: it is this relation with time
that I am looking for in my piece. I want to investigate
the prospective of a “time dispenser” in which
momentary diffractions are able to distort the material
to explore its relation with memory». Finally, still in
September, in Cordoba, the 10th Festival Internacional
de Piano (FIP) of Guadalquivir will host a new
performance of Randagio, tra suggestioni e l’ineffabile
for piano, which was premiered on March 31 at the
Fabbrica del Vapore in Milan by Emanuele Stracchi
during the Rondò 2019 season of the Divertimento
Ensemble. Cardini writes: «An erratic wandering in
which one ends by getting lost among the possibilities
and suggestions. A distracted, solitary wandering, in
which melody is still a temptation (almost the aphonic
dirge sung by Campana). We realise only after a while
that this wandering is at the same time a pilgrimage:
9it is a research always investigated, long-awaited, that
generates a constant tension which in turn would seem
to let us arrive at some place, or else offer us a different
perspective. Maybe what remains, what I was looking
for, attempting, has been created by the poets».

percussion has, of course. Movement and rupture.
Another fundamental aspect of the percussion is,
however, the link with the rite, with the cyclicity of time.
Ecstasy and trance. The huge ensemble, involving
sounds with many different references, plays precisely
on this ambivalence. In a long journey within and around
the most ancient instrument in the world, we have on the
one hand the ecstatic admiration for the timbre and the
repetitive rhythmic cycle, and on the other the violent,
deflagrating outburst. Circular time/linear time. Rite and
rupture. Hypnosis and movement. Stasis and dance.
Bon voyage».

Andrea Mannucci

Happy Accumulation
On June 22 at Palazzo Concordia in Robbiate (Como),

La figlia della memoria, concerto for string orchestra
inspired by Adele Desideri’s novel of the same name, will
be given its world premiere by the Orchestra d’Archi of the
NED Ensemble conducted by Giancarlo Rizzi. The
composer tells us: «The Concerto La figlia della memoria
is built on the novel of the same name by Adele
Desideri, writer, poet, essayist and literary critic,
and speaks of early “childhood and adolescence,
re-emerging in us throughout our whole life”, as a
vehicle of consciousness and as the “very root of
existence. […] Often it calls us, in a meaningful
alternation between light and dark. It is the time in
which we infer and practise the very essence of
all things and nourish ourselves with joy and the
deepest of sorrows. It is also the time in which
we look at ourselves and reflect: each instant
becomes a mirror – of our relations with nature,
with people, with our body” (from the critical note by
Franco Loi on the inside flap of Adele Desideri’s novel,
La figlia della memoria, introduction by Davide Rondoni,
Bergamo, Moretti & Vitali, 2016). The memory of this piece
is one that proceeds almost by accumulation, by the
constant recall of one memory after another: the elements
of what is remembered bind together into a happy
accumulation, an accumulation also full of relations
between one scrap of memory and another. And it is a
memory that is in some ways ardent, very strong, very
present, even though, at the same time, and precisely
because it is a memory belonging to the past, it is burnt up
and is thus in some way defined and closed. A memory
that exploits the evocativeness of the material, it works
rigorously on a terrain strewn with recollections and
allusions, with no concession to the simple ornamental
variation but a deep reading, in search of transformatory
elements, an occasion for new inventions. The piece is
divided into five sections: I. E tu, mamma, dov’eri? - II. Si
impara, col tempo, a stare in equilibrio sulla fune - III. Più
che vestita, armata - IV. Asse capovolta. Demenza e
voracità - V. L’amore che, solo, resiste nell’eternità.
Sentiments, words, lines that are musically translated into
sounds, timbres, harmonies, musical themes that come to
life through fleeting melodies, sonorities of ancient flavour,
through a compositional technique where each single
syllable generates a note, a word, a melody, a phrase, a
harmonic agglomeration». On July 22 in the Chiostro del

Conservatorio di Verona, during I Concerti del Chiostro,
Mannucci’s Suite, in the new version for violin, viola, cello
and piano, will be premiered by Isobel Howard Cordone,
violin, Lorenzo Boninsegna, viola, Afra Mannucci, cello,
and Claudio Bonfiglio, piano. The composer explains:
«The version for string trio and piano is not merely a
transcription for strings of the parts originally
written for wind instruments, it extends the
exploration of timbre and technique,
reinventing and rewriting some sections
completely. Compared to the energetic version
for wind, here the more lyrical and melodic
aspect is accentuated, even though there are
still the strong elements of timbre and rhythm
that imbue the composition with strong sonic
tinges, changing and oscillating at different
levels of expression, ranging from the stimulus
of non-art music, to more placid and rarefied
moments. The poetic texts are taken from extracts of
poems written by authors linked to the Italian futurist
movement, they are hidden and are used to represent a
musical dramaturgy through the architecture of the word
that generates sounds, changes in register, in timbre, in
sound intensity, in rhythmic agglomerates and formal
solutions. Suite is composed of four pieces: Preambolo,
brief introduction with an energetic and explosive
character; Su le ali del Dio ignoto, passionate and intense,
with strong melodic colours; Il Passato, slow and
expressive, with nostalgic touches ranging from serious
to facetious; Canto futurista, a bombastic ending full of
rhythmic invention». On May 12 in the Auditorium Celesti
in Desenzano del Garda, during the Festival of the NED
Ensemble, Arioso in its version for clarinet and piano, was
premiered by Gabriele Galvani and Claudio Bonfiglio, and
was repeated on May 19 at the Sala Montanari of the
Società Letteraria in Verona. “Sogna” from Canto del
moribondo e del neonato for voice and piano on a text by
Ida Travi, and “Trovato” from Due Lieder for tenor and
piano on a text taken from Johann Wolfgang von Goethe’s
The Sorrows of Young Werther were performed on the
same day, May 19, in the Aula Magna of the Polo Culturale
Diocesano in Brescia, with the soprano Carlotta Bellotto
and the composer on piano. Finally, on September 24 at
the Museo del Novecento in Milan, for NoMus and the
Società del Quartetto di Milano, Andrea Monarda will play
Auguri per il proprio compleanno for guitar.

Gilberto Bosco

Sound and Memory
O

n April 16 at the Museo del Novecento in Milan, during
the study day dedicated to Fernando Grillo organised by
the SIMC in collaboration with the Milan Conservatory,
Simone Turcolin and Gabriele Rota gave the first
performance of Qualche domanda for doublebass and
celesta (or piano). Gilberto Bosco explains: «The title of
this piece is not so much (and not only) a distant quotation
from Dallapiccola, but it refers to real questions. What is
left, after the acrobatics of Fernando Grillo and Stefano
Scodanibbio, of the virtuosic writing for doublebass?
And how can the dark timbre of the low strings (and the
whistling sound of the tremolos of harmonics) be combined
with the angelic colour of the celesta? And what exactly is
the celesta, a denatured piano, a tinkling carillon, trills and
runs coming from another world, a curious and fascinating
percussion instrument?». The work was repeated by the
same artists on May 20 at the Novara Conservatory, where
on May 24 it was possible to hear Gilberto Bosco’s In
attesa for baritone sax and cello, played by Marco Bonetti
and Guido Boselli. On June 10 at the Auditorium della
Casa della Musica in Trieste, the series Risuonanze will

New work for strings and
new versions of chamber
works

Goffredo Petrassi
Nonsense for mixed a
cappella choir on poems by
Edward Lear can be heard
on July 16 at the Palazzo
Chigi Saracini in Siena,
during the “Chigiana
International Festival 2019”
of the Accademia Musicale
Chigiana, with the Choir of
the Cattedrale di Siena
“Guido Chigi Saracini”
directed by Lorenzo Donati,
in a concert of the Choir
conducting course.

Two new chamber
works explore
instrumental timbre

include a new work for piano by Gilberto Bosco, Ostinato,
played by Adele D’Aronzo. The composer writes: «This is
not a pipe. A rose is a rose is a rose. And music is music:
intervals and notes; repeated, varied, manipulated by the
composer, with choices that are partly clear and partly
hidden. Here is a piece for piano where the true protagonist
is probably the pedal; a pedal that clouds and confuses the
harmonic fields, mixing the first notes with those that follow,
overlapping the consonances and the dissonances, maybe
trying to reveal that the piano can be the place of memory:
today, yesterday, the divine Claude and the immense
Polish pianist, go further back, and Ludwig springs forth…
Sound and memory, like in many other works of mine. At
the centre, amazed and immobile, a carillon. Sure, some
composition students could point out the notes, the
intervals and the pedals that follow their path, but the
listeners will look for a meaning, an emotion, something
that gives them something (…a rose is a rose…). The
listening commands, the music is this, is always this,
obstinately».
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Caterina Di Cecca

Centrifugal Spiral
Two world premieres for Caterina Di Cecca this June.
New works inspired
by Latin literature
and oriental thought

Stefano Gervasoni
Prato prima presente for
ensemble will be played
on June 16 at the Teatre
Municipal “Xesc Forteza”
in Palma de Mallorca,
directed by Josep
Planells.

On June 14 at the Britten Studio in Snape Maltings,
during the Aldeburgh Festival, Ad sidera vultus for 14
instruments will be played by the Ulysses Ensemble
directed by Geoffrey Paterson. The composer explains:
«The title of the work comes from my reading of Ovid’s
Metamorphoses, where there is this passage:
“Os homini sublime dedit coelumque videre
iussit et erectos ad sidera tollere vultus” (“To
man he gave a face raised heavenwards and
commanded him to observe the sky and turn
his face towards the stars”). This image gave
me the idea of a rising path and an
accumulation of meaning, very suitable for
setting to music. The work starts from a dark
base characterized by a troubled staticity that
insists on the four notes on which the whole
piece is based and that is entrusted to the bass
clarinet, bassoon, trombone, cello (with the IV
string downtuned to E and reinforced by the double
bass) and the piano coloured with indeterminate
percussion. This nucleus will be at the centre of a
centrifugal spiral that leads to a series of distancings
that become increasingly more intense, dramatic and
obsessive, through an increase in tension that is neither
positive or negative, until the final climax». On June 22
at the Tenuta dello Scompiglio in Vorno di Capannori
(Lucca), Blow Up Percussion will give the world
premiere of Mono no aware for percussion quartet, the

winning project of the international open call for
compositions “Della morte e del morire”. The composer
tells us: «In my proposal in collaboration with Blow Up
Percussion for the competition “Della morte e del
morire”, the theme of death is tackled by questioning
how individuality faces it and to what extent this position
is able to condition our way of life. Nothing
means the same any more if you become
aware of its ephemerality. This view has
been expressed at its highest levels in
oriental thought, which for centuries has
analysed the theme of the inevitable
transitory nature of the world and of the socalled “aesthetics of impermanence”. In
particular, Motoori Norinaga spoke of “mono
no aware”, or the “bitter-sweet pathos of
things”. Accepting the uncertainty of the real
helps us to elude the sensation of anxiety
caused by its precariousness and allows us
to enjoy life in its fleeting moments. The inevitable
melancholy caused by the loss of people and of things
dear to us thus becomes suffused and accompanied by
a calm joy due to the fact that we have been able to
witness the beauty of the world, albeit briefly.
Percussion instruments, thanks to their variety and
fascinating timbre and their capacity to hold or deaden a
sound, lend themselves perfectly to evoking the wonder
and the impermanence of realty and to making the
interpretation of death in this sense tangible».

Pasquale Corrado

Two new works
featuring the cello

Timbral Luminosity
On June 2 in the Galleria Corraini in Mantua, during

“Trame Sonore”, Mantova Chamber Music Festival, the
world premiere of High Light Night II for cello will be
given by Michele Marco Rossi. The composer
introduces the new work: «In this study for cello that I
wrote for my friend Michele Marco Rossi, I wanted to
highlight the timbral “luminosity” of the instrument
through the exploration of the parts and of its highest
registers. The piece has various sections, each of which
characterized by a particular form of virtuosity, where by
virtuosity I mean a vector of energy that can be
transmitted to the audience. My attention is
concentrated on the expansion and compression of the
sound and articulative materials used». On September
28 in the Sala delle Colonne di Ca’ Giustinian in Venice,
during the Biennale di Venezia, 63rd Festival
Internazionale di Musica Contemporanea, the premiere

New work at the Biennale
assumes the unpredictability
of an earthquake

Andrea Manzoli

The Form of Time
World premiere for Andrea Manzoli in the coming

month of September. On September 28 in the Sala
delle Colonne di Ca’ Giustinian in Venice, during the
Biennale di Venezia, 63rd Festival Internazionale di
Musica Contemporanea, Post fata resurgo for piano
and strings, commissioned by the Biennale, will be
premiered by I Solisti Aquilani directed by Pasquale
Corrado. Manzoli explains: «Post fata resurgo is a
composition that runs through all the main elements of
an earthquake: power, unpredictability, doubt. The only
way to translate such a basic, natural and totalizing
event into music, was to go through all the moments
without any sense of progression. Time takes on a form
of its own: it expands and contracts in a series of
unexpected images. It is precisely for this reason that
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will be given of Dove non si tocca in mare for cello and
string orchestra, commissioned by the Biennale. This
too will be played by Michele Marco Rossi, with I Solisti
Aquilani directed by the composer, who says this about
the new work: «Dove non si tocca in mare expresses
the anxiety experienced when we realize we are not
able to dominate nature, deviate it, manipulate it,
manage it. Like when we are in the open sea and can
no longer touch the sand beneath our feet. Like when
we realize that there is no escape from what happens
and confronts us. The piece consists of one long stretch
in which the cello observes and reacts to the different
situations, sometimes contrasting the orchestral mass,
at others allowing itself to be transported by the current,
but always alert to the changes occurring and careful of
the deformations in space and time that the
extraordinary natural events can bring about».

the piece bases its whole structure on a total lack of
predictability. To alleviate the terror and uncertainty that
an event of this kind might generate, exactly the same
characteristics must be present as when it arrives. The
composition takes its starting point from an idea of
unpredictability, supporting this perception by a
substantial lack of progression, thus giving time a
unique and distinct life. It is a work that wants to
reconcile, giving a strong sense of rebirth, which draws
its strength from the very essence of the natural event.
The musical material is based on a non progressive
lyrical idea, generating a concept of creativity through
mechanisms of transformation. All starts again from
man, as always».

Leonardo Marino

Dream Journey
The coming months see three world premieres for

Leonardo Marino. On June 4 at the Studio ErnestAnsermet in Geneva, We Told You What to Dream for
ensemble will be played by soloists of the Ensemble
Contrechamps and pupils of the Centre de Musique
Contemporaine de la Confédération des Écoles
Genevoises de Musique. The composer tells us: «We Told
You What to Dream is a piece lasting 7 minutes written for
the Ensemble Contrechamps. The ensemble is made up of
a viola, cello, double bass and piano. The piece is based
on the obsessive repetition of rhythmic loops characterised
by a very simple, dry harmony. The fitting together of the
various elements, juxtaposed and superimposed like
pieces of a mosaic, offers an infinite and unpredictable
accumulation of tension that resolves only in the last
moments of the work. The title comes from a line of the
famous song by Pink Floyd, Welcome to the Machine, a
piece that inspired the obsessive and alienating use of
repetition. The aim of this procedure is to trap the listener
inside the piece, who will heave a sigh of relief only in the
silence that follows the performance». The work will be
repeated on June 6 at the Médiathèque Valais in Sion and
on June 7 at the Forum Wallis, Leuk: on both occasions
the soloists of the Ensemble Contrechamps will be joined
by pupils of the Conservatoire Cantonal du Valais. The first
performance of the concerto for violin, cello and large
ensemble L’artificio del fuoco, announced in the last
number of ESZ News, which should be consulted for the
work’s presentation, has been postponed until June 9. It
will take place at the Plivka Art Centre in Kiev with Rachel
Koblyakov, violin, and Viktor Rekalo, cello, and the Ukho
Ensemble directed by Luigi Gaggero. On September 6 the
Gaudeamus Muziekweek in Utrecht will host the world
premiere of Sul far della notte II for oboe and ensemble,
with the soloist Melanie Rothman and the International
Ensemble Modern Academy Ensemble (IEMA) directed by
Musashi Baba. Marino describes his new work: «The piece

is divided into five sections of differing lengths. Each
section explores a different aspect or phase of the
experience of dreaming: falling asleep, deep sleep, REM or
paradoxic sleep, hypnagogic visions and the paralysis of
sleep and, finally, waking up. I have always been
fascinated by the logic of dreams and their ineffability. The
dream journey is, in fact, mysterious and bewitching, and
helps to show aspects and elements of everyday life in a
different light, lending them an unexpected “poetic”
substance. In my music, and in particular in this work, I
have always tried to reconstruct this procedure through the
extensive use of simple elements, on which I try to build
complex sound architectures. The nature of the oboe led
me to tackle this relation in a still more direct manner. In
this piece, the instrument, characterised by a very strong
lyrical power, is like a singing traveller in a world of dreams.
This is very evident in the fourth section, hypnagogic
visions/sleep paralysis. My musical representation of this
experience takes shape through fragments of an almost
modal melody, set in a resonant and increasingly distorted
context, which slowly changes into an obsessive pulsation
of the whole ensemble. In all the other sections it is in any
case possible to rediscover the elements familiar to the
listener inserted in a personal relational context, which
allows them to live a different life. In conclusion, I believe
the dream dimension to be a poetic refuge in a crude and
direct world, and can allow us to explore aspects of
ourselves that we are used to forgetting. Music is, in my
opinion, a bridge towards this dimension and I hope that
Sul far della notte II will be able to accompany you on this
journey». Sul far della notte II will be played again on
September 23 in Frankfurt by the same artists. Leonardo
Marino is also featured in the Festival Time of Music in
Vitasaari, Finland, with a new piece for piano and
percussion, Il settimo girone, to be premiered on July 7 by
the Uusinta Ensemble. Finally, Marino has been selected
as mentored composer of the Eötvös Foundation for 2020.

Three premieres in
Switzerland, Finland
and the Netherlands

Bruno Zanolini
On June 2 at Casa
Cavazzini in Udine, during
the series Risuonanze, the
world premiere will be given
of Ne pereat memoria
for reciting voice, flute,
oboe and clarinet. It will be
performed by the composer
himself as a narrator,
Tiziano Cantoni, flute,
Enrico Cossio, oboe, and
Nicola Bulfone, clarinet.

Sara Caneva

Instantaneous Life
On June 7 and 8 at the Teatro Malibran in Venice,

Fondale mobile for orchestra, commissioned by “Nuova
Musica alla Fenice”, will be given its world premiere by the
Orchestra del Teatro La Fenice conducted by Jonathan
Webb. The composer writes: «Many microscopic
movements, like those of a sea bed, are continuous,
some are cyclic. The gradualness of the transformation
processes is, in some way, reassuring. There will be time to
get used to it. And what if that is not enough? If we moved
away, up higher, to get a wider view, how would our sea
bed appear? And if we moved away likewise from time and

Prestigious orchestral
commission from La Fenice

this was compressed, would the gradualness be more or
less evident? Fondale mobile starts from reflection on the
immediate alterations of the landscape we experience,
for example, when we cover a lot of ground in a short
space of time. This short piece puts into practice sound
events: there is no preparation for the events, just
instantaneous life and different varieties. The low
instruments, the bed of the orchestra, are in the
foreground and act intensely to move the context. The
whole world can be a sea bed: the perception depends
on our personal “altitude”».

Javier Torres Maldonado

“Rumore Bianco” Prize
Masih for saxophone quartet, winner of the Seconda

Rassegna di Musica Contemporanea “Rumore Bianco”
prize, has been performed on May 18 at the Auditorium
Santa Chiara in Foggia by the Furano Saxophone Quartet.
On June 1 at the Casa del Suono in Parma, during the
International Cycle of Seminars and Concerts on the
relation between creativity and new technologies “Labirinti
Sonori”, Ander Telleria played Hacia el umbral del aire for
accordion and electronics. On September 25 at the
Conservatorio “Ottorino Respighi” in Latina, the accordion
player Vincent Lhermet will perform Lacrymosa I for

Recognition in Foggia,
performances, masterclasses
in Spain and France

accordion or for any keyboard wind instrument. From
April 10 to 14 Torres Maldonado held a masterclass in
composition at the Conservatorio Superior de Música de
Aragón in Zaragoza on the theme “Modelos naturalísticos
y artificiales en mi música”. In that context Candida Felici
played Orior for piano, as well as during the masterclass
held by the composer on April 15 at the Conservatorio
Superior de Música de Navarra in Pamplona. From June
5 to 7 Torres Maldonado will hold a seminar on electroacoustic composition at the Conservatoire Supérieur de
Musique et Danse in Lyon.
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Luigi Manfrin

Stratified Veils
A world premiere for Luigi Manfrin this June. On June
New work for piano
in Mantua

20 in the Sala Napoleonica of Palazzo Te in Mantua,
during the Eterotopie Piano Festival of MantovaMusica
2019, Color Folds for piano will be premiered by
Leonardo Zunica. The composer tells us: «In Color
Folds there is a primary level of structuration with
regards the sonic space, that is a relational matrix
centred on the permanent oscillation around determined
basic frequencies. This matrix is rebuilt continuously,
always in different ways, giving the listener the
sensation of a constant timbral-harmonic surface even
though, in its repeated reconstitutions, it is never
completely the same on account of the deviations,
diversions and continuous modifications. This primary
level thus sets the fundamental timbre colour of the
work, following a continuous process of reformation
that takes place through the generation of individual
differentiated figures or forms, totally or partially
recurrent, with differing lengths and speeds. These,
then, create a second level that is arranged
ambiguously in the foreground compared to the primary
level. In fact, the ambivalence arises from the fact that

the second level is distinguished from the first by
presupposing it and deriving from it. This second level is
often characterized by repeated and sudden expansions
and contractions in space and time which make its
morphology inconstant, segmented and problematic,
and only at times stable and regular. From a certain
point of view it is as if the primary surface (first level)
were breaking up, multiplying into a myriad of figurations
that in turn activate further transformations (second
level) of the same colour; that is to say, it is as if the
piece were composed of numerous stratified veils of the
same coloured surface. And yet, the breaking up is by
no means without consequence, as it generates
contrasting fluxes, sudden rifts and troubled
suspensions, cutting and lacerating the surface at
various points. In some cases, then, the primary surface
sinks into a decidedly material level, in a form that is
dense and opaque, and anterior to strictly harmonic
writing, directly linked to the mass and weight of the
sound; in other cases, instead, the surface rises, as if
wanting to unburden or lighten itself from its own timbral
mass, as happens in the last part of the piece».

Luigi Dallapiccola

Florence for Dallapiccola
In Florence from May 4 to 6 the Dallapiccola Days
Wide-ranging exhibition in
the city including concerts,
lectures and films

Publication of his early
works inaugurated by ESZ
and Fondazione Cini

were held, three days dedicated to Luigi Dallapiccola
and other 20th century composers linked to Florence.
The exhibition, commissioned by the Maggio Musicale
Fiorentino at the Centro Studi Luigi Dallapiccola and
the Conservatorio di Musica “Luigi Cherubini”, was
conceived by Mario Ruffini for the 82nd Festival del
Maggio Musicale. Among the many concerts and
events, on May 4 in the Sala Brunelleschi of the Istituto
degli Innocenti the concert “Brunelleschi e l’architettura
dodecafonica” included music by Carlo Prosperi,
Sylvano Bussotti, Luigi Dallapiccola and Cathy
Berberian; the same day in the Sala del Buonumore
“Pietro Grossi” of the Conservatorio “Cherubini” the
concert “La Schola del Buonumore” featured the music
of Prosperi, Claudio Josè Boncompagni, Alvaro
Company, Dallapiccola and Bruno Rigacci. On May 5 at
the Accademia delle Arti del Disegno some films were
shown about art in the ’40s and ’50s, with music by
Dallapiccola; at the Lyceum a concert was held with
music by Mario Castelnuovo-Tedesco, Prosperi,
Company, Dallapiccola, Bruno Bartolozzi, Arrigo
Benvenuti and Luciano Berio. On May 6 a lecture was
given by Luciano Alberti in the Aula Magna of Florence
University about “Dallapiccola e la Firenze dei
compositori”, a concert was held at the Biblioteca

Niccolò Castiglioni

Iuvenilia Refound
ESZ, in collaboration with the Fondazione Giorgio Cini,
have begun the publication of the unpublished youthful
works of Niccolò Castiglioni. The Istituto per la Musica
of the Fondazione Cini has in fact bought the personal
archive of the composer thanks to the generous
donation of Luigi Mandelli, former pupil and curator of
the composer’s legacy. The corpus of around 2500
musical manuscripts includes numerous youthful works,
ranging from his earliest pieces (1940) to his diploma in
composition obtained in 1953 with a Mistero della
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Nazionale Centrale with music by Romano Pezzati,
Prosperi, Castelnuovo-Tedesco, Riccardo A. Luciani,
Dallapiccola and Rosario Mirigliano, and finally at the
Teatro del Maggio Musicale Fiorentino there was a
concluding concert by the Soloists and Orchestra of
the Conservatorio “L. Cherubini” conducted by Paolo
Ponziano, featuring pieces for soloists and orchestra
by Dallapiccola, Prosperi and Richard Strauss. As an
appendix to the series, on June 8 in the Sala del
Buonumore of the Conservatorio “Cherubini” a concert
will be given by young orchestral conductors of the
Conservatory with the Ensemble Luigi Dallapiccola
featuring music by Dallapiccola, Prosperi and Pezzati.
In the coming months two concert performances will be
given of the opera Il Prigioniero, a prologue and an act
from La torture par l’espérance by Villiers de l’Isle Adam
and La légende d’Ulenspiegel et Lamme Goedzak by
Charles de Coster: on June 14 at the Donald Gordon
Theatre of the Wales Millennium Centre in Cardiff for
the Welsh National Opera (WNO), with the BBC
National Orchestra of Wales and the WNO Chorus
and WNO Community Chorus, conducted by Lothar
Koenigs; and on September 19 at the DR Kocerthuset,
Koncertsalen in Copenhagen, where the Danish
National Symphony Orchestra will be conducted by
Gianandrea Noseda.

Resurrezione for voices and chamber orchestra.
Following the purchase of the Castiglioni Archive, the
Fondazione set up a Scientific committee for the
publication of Niccolò Castiglioni’s unpublished works.
The first available publications will be presented in a
concert on June 28 in the Auditorium “Lo Squero” of the
Fondazione Cini, when the soloists of the Mdi Ensemble
will play two compositions dating from 1954: Quattro
canti for piano and Quattro liriche di García Lorca for
voice and piano.

Giovanni Battista Martini
A sumptuous series of recordings has now joined the

long project that started in 2006, for the rediscovery and
valorization of the instrumental output and Intermezzi of
Padre Giovanni Battista Martini, a reference figure for
Italian and European composers for much of the 18th
century (Mozart included), kept in the archives of the
Museo Internazionale e Biblioteca della Musica in Bologna
and until now unpublished. Edizioni Suvini Zerboni are in
the process of publishing the critical editions of this music,
edited by Federico Ferri and Daniele Proni. Meanwhile a 9
Cd box and a Dvd have been released by Warner Classic
that contains the complete instrumental music by Padre
Martini (around 80 works totalling around 3.000 pages of
scores, with only his keyboard music excluded) performed

on the basis of the critical editions by the two musicians
mentioned, respectively director and harpsichord player
of the Accademia degli Astrusi who made the recording.
The Dvd contains the Intermezzi Don Chisciotte and
Il maestro di Musica recorded during a performance by the
Accademia degli Astrusi conducted by Federico Ferri in
coproduction with the Teatro Comunale di Bologna, with
sets on sketches by Dario Fo. The box was presented on
May 18 at the Museo Internazionale e Biblioteca della
Musica in Bologna during a conference dedicated to Padre
Martini, which saw the participation of the editors of the
edition and the most acknowledged scholars of 18th century
music in Bologna.

Nicola Sani
On June 27 at the Certosa di San Martino in Naples,

the bass singer Alessandro Guerzoni will give the world
premiere of Il canto del tempo for bass voice and electric
guitar, on a text by Bizhan Bassiri, for the inauguration of
the Mostra Internazionale “Vesuvio quotidiano/Vesuvio
universale” featuring works by Bizhan Bassiri, Alberto Burri,
Andy Warhol, Anselm Kiefer, Jannis Kounellis, Lara
Favaretto and others. On May 3 in the Sala dei Giganti in
Liviano, during the series “Lezioni di Suono”, Marco Angius
conducted the Orchestra di Padova e del Veneto in the
Italian premiere of Gimme Scelsi for chamber orchestra.

On May 3 at the Nuovo Cinema Palazzo in Rome, during
the Circuitazioni Festival, I binari del tempo for flute and
fixed media was played by Gianni Trovalusci. On June 14
at the Teatro Alighieri in Ravenna, the Ravenna Festival will
include Terra for percussion and 8-channel fixed media,
with Antonio Caggiano on percussion. On August 9 at
the Palazzo Chigi Saracini in Siena, during the Chigiana
International Festival & Summer Academy, Hallucinée de
lumière parmi les ombres for oboe will be played by
Christian Schmitt.

Maurizio Azzan
On April 27 in the Auditorium Modernissimo of Nembro

(Bergamo), during the series Concerti Itineranti di Albino
Classica, the Duo Dubois (Alberto Cavallaro and Federico
Tramontana) played Tutte le estensioni dell’aura for
saxophone, percussion and electro-acoustic device,
repeated on May 26 in Foggia during the series Rumore
Bianco. On May 10 at the LAC Teatrostudio in Lugano,
Antonio Politano played Concetto di aura for amplified
doublebass Paetzold flute. On 18 May at the Amann
Studios in Vienna, Each Mirror Infects Itself for violin and
live electronics was played by Lorenzo Derinni. On May
31 Monochrome for string trio was played in Palazzo
Beccaguti Cavriani, during “Trame Sonore”, Mantova
Chamber Music Festival, by the Mdi Ensemble, who will

play the work again on June 14 at the Gabinetto Scientifico
Letterario Vieusseux in Florence during the series
Contrasti. On June 6, at the Reaktor in Vienna, Of Other
Spaces for five spatialized instruments, will be played by
the Ensemble Reconsil, and on June 12, at the Echoraum,
In limine for violin, cello and piano, and Dove tutto è stato
preso (Innerspace II) for piano, will be played by the
soloists of the Schallfeld Ensemble. This last piece will also
be played by Luca Lavuri, still in Austria, at the Kunsthaus
Muerz in Mürzzuschlag, on June 14, during the series
Brücken_19 - Das Festival der Neuen Musik. Finally, on
September 17 Of Other Spaces will be played again at the
Istituto Italiano di Cultura in Brussels by the Ensemble
Fractales.

Sándor Veress
On June 1 in the Narodowe Forum Muzyki in Wroclaw,

Ernst Kovacic will conduct the NFM Leopoldinum Chamber
Orchestra in a performance of Quattro danze transilvane
for string orchestra. The Concerto for violin and orchestra
will be played on June 1 and 2 at the Kursaal Bern, by Ilya
Gringolts and the Berner Symphonieorchester conducted
by Heinz Holliger. The Concerto for clarinet and orchestra
will be played by the Philharmonisches Orchester der

Hansestadt Lübeck conducted by Andreas Wolf on June
29 at the Großeer Saal of the Musikhochschule in Lübeck.
Finally, on September 13 at La Salle Paderewski in
Lausanne, the Quatuor Sine Nomine and the Orchestre de
l’Haute École de Musique de Lausanne (HEMU) conducted
by Heinz Holliger will perform the Concerto for string
quartet and orchestra.

Saverio Mercadante
The recording of Saverio Mercadante’s Concerti for flute

and orchestra based on the critical edition published by
ESZ and edited by Mariateresa Dellaborra, has now been
completed. The Naxos Cd 8.573742, played by the Czech
Chamber Philharmonic Orchestra Pardubice, with Patrick
Gallois in the double role of soloist and conductor, and with
Kazunori Seo as second flute, includes a rich series of

works dating from 1811-19: the Concerto for two flutes and
orchestra in D major, the Introduzione, largo, tema con
variazioni for flute and orchestra, the Concerto n. 6 for flute
and orchestra in D major and the Concerto (n.5) for flute
and orchestra in F major. The Cd is completed by the 20
Capricci for solo flute, again published by ESZ in the
revision by Gabriele Gallotta.
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JUNE
Riccardo Panfili
TEKOŞER (in memoriam Lorenzo Orsetti)
for four percussions
Electronic insertions by Antonio Tarantino
Mantova, Trame Sonore, Mantova Chamber Music
Festival, Piazza Leon Battista Alberti, June 1
Tetraktis Percussions
Ivan Fedele
WORDS AND MUSIC
for two actors and ensemble on a text by Samuel
Beckett
(Italian premiere)
Pescara, Accademia Musicale Pescarese, Auditorium
del Conservatorio “Luisa D’Annunzio”, June 1
Nicholas Hunt e Anthony Souter, actors
Ensemble dell’Accademia Musicale Pescarese
conductor: Pasquale Corrado
Mehdi Khayami
WHO ARE YOU?
for female voice on a text by Ahmad Shamlou
Montefalco (Perugia), Amici della Musica Foligno,
Chiesa di San Francesco, June 1
Lorna Windsor, soprano
Pasquale Corrado
HIGH LIGHT NIGHT II
for cello
Mantova, Trame Sonore, Mantova Chamber Music
Festival, Galeria Corraini, June 2
Michele Marco Rossi, cello
Federico Gardella
ESSERE BOSCO
for four percussions
Mantova, Trame Sonore, Mantova Chamber Music
Festival, Palazzo della Ragione, June 2
Tetraktis Percussioni
Giorgio Colombo Taccani
CANTI DI CORTILE
for flute, oboe and clarinet
Udine, Risuonanze, Incontri di Nuove Musiche,
Casa Cavazzini, June 2
Tiziano Cantoni, flute
Enrico Cossio, oboe
Nicola Bulfone, clarinet
Bruno Zanolini
NE PEREAT MEMORIA
for reciting voice, flute, oboe and clarinet
Udine, Risuonanze, Incontri di Nuove Musiche,
Casa Cavazzini, June 2
Bruno Zanolini, reciting voice
Tiziano Cantoni, flute
Enrico Cossio, oboe
Nicola Bulfone, clarinet
Leonardo Marino
WE TOLD YOU WHAT TO DREAM
for ensemble
Genève, Studio Ernest-Ansermet, June 4
Solistes de l’Ensemble Contrechamps
Élèves du Centre de Musique Contemporaine de la
Confédération des Écoles Genevoises de Musique
Luca Antignani
ACQUA DI MARE AMARO
for violin and twelve voices on a text by Dino
Campana
Marseille, Salle Musicatreize, June 7
Francesco D’Orazio, violin
Ensemble Musicatreize
conductor: Roland Hayrabedian

ESZ

Sara Caneva
FONDALE MOBILE
for orchestra
Venice, Teatro Malibran, June 7
Orchestra del Teatro La Fenice
conductor: Jonathan Webb

Eric Maestri
COMME LE VENT, C’EST NU, C’EST DE L’ENCRE
for ensemble and electronics
Paris, Festival ManiFeste, Centre Pompidou,
Grand Salle, June 15
L’Instant Donné

Simone Cardini
CINNABAR, THROBBING VEINS. BARELY ROOT
for orchestra
Saarbrücken, Saarbrücker Komponistenwerkstatt,
Funkhaus Halberg, Großer Sendesaal, June 7
Deutsche Radio Philharmonie
conductor: Manuel Nawri

Michele Tadini
TAMBURI NELLA NOTTE
for five ensemble of percussions and electronics
(Commission by Ravenna Festival)
Ravenna, Ravenna Festival, Palazzo Mauro De André,
June 15
Domenico Candellori, Diego Occhiali, Marco Zanotti
e Jamil Zidan, section leaders
conductor: Antonio Caggiano

Riccardo Panfili
DUE…
for soprano, baritone and piano on a text by
Francesco Maria Piave from “Macbeth”, act I,
scene XIII, by Giuseppe Verdi
Brescia, Festa dell’Opera, Apalazzo Gallery, June 8
Stefanna Kybalova, soprano
Omar Kamata, baritone
Alessandro Trebeschi, piano
Filippo Perocco
PRELUDIO VII
for piano
Florence, Villa Romana, June 8
Anna D’Errico, piano
Leonardo Marino
L’ARTIFICIO DEL FUOCO
Concert for violin, cello and large ensemble
Kiev, Plivka Art Centre, June 9
Rachel Koblyakov, violin
Viktor Rekalo, cello
Ukho Ensemble
conductor: Luigi Gaggero
Gilberto Bosco
OSTINATO
for piano
Trieste, Risuonanze, Incontri di Nuove Musiche,
Auditorium della Casa della Musica, June 10
Adele D’Aronzo, piano
Alessandro Solbiati
III e IV Movimento da:
CINQUE MOVIMENTI
for violin and cello
Milan, Pinacoteca di Brera, Sala delle Colonne,
June 10
Malika Yessetova, violin
Michele Marco Rossi, cello
Federico Gardella
TWO SOULS
Version for Noh voice and chamber orchestra on
the concluding segment of “Nishikigi” by Zeami
Motokiyo
Hiroshima City, KMS Aster Plaza, June 14
Ryoko Aoki, Noh voice
Hiroshima Symphony Orchestra
conductor: Seitaro Ishikawa
Caterina Di Cecca
AD SIDERA VULTUS
for 14 instruments
Aldeburgh, Aldeburgh Festival, Snape Maltings,
Britten Studio, June 14
Ulysses Ensemble
conductor: Geoffrey Paterson

news EdiZioni Suvini ZErboni

Maurilio Cacciatore
TUTORIAL 3: #STEREO-EFFECT
for two alto saxophones
Caltanissetta, Istituto Superiore di Studi Musicali
“V. Bellini”, June 20
Marie Bernadette Charrier, Frederico Alba, saxophones
Luigi Manfrin
COLOR FOLDS
for piano
Mantova, MantovaMusica, Eterotopie Piano Festival,
Palazzo Te, Sala Napoleonica, June 20
Leonardo Zunica, piano
Carlos Roqué Alsina
SONORITÉS LYRIQYUES
for two pianos
Paris, Conservatoire Municipal Maurice Ravel, June 21
Carine Zarifian, piano
Christophe Bukudjian, piano
Caterina Di Cecca
MONO NO AWARE
for percussion quartet
Vorno, Capannori (Lucca), Tenuta dello Scompiglio,
June 22
Blow Up Percussion
Andrea Mannucci
LA FIGLIA DELLA MEMORIA
Concert for string orchestra inspired by Adele
Desideri’s novel
Robbiate (Lecco), Parco di Villa Concordia, June 22
Orchestra d’Archi del NED Ensemble
conductor: Giancarlo Rizzi
Maurilio Cacciatore
ECCO PERCHÉ HO PAURA DEI FOLLETTI
for doublebass flute, polystyrene sounds, live
electronics and lighting system
(Commission by Hanatsu Miroir with the support of
Sacem and Fondation Salabert)
Strasbourg, Espace K, June 22
Ayako Okubo, doublebass flute
Ensemble Hanatsu Miroir
Maurilio Cacciatore
BREVE II
for piccolo, baritone saxophone and piano
Strasbourg, Faubourg 12, June 23
L’Imaginaire
Eric Maestri
AUTORITRATTO III (Imago)
for piccolo, alto saxophone and piano
Strasbourg, Faubourg 12, June 23
L’Imaginaire
Filippo Perocco
CANZONA DETTA “L’IMAGINARIA”
for piccolo, saxophone and prepared piano
Strasbourg, Faubourg 12, June 23
Ensemble L’Imaginaire
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Luis de Pablo
LA CAÍDA DE BILBAO
for solo cello, mixed choir and orchestra on texts
from the Gospel according to St. Matthew, Vicente
Aleixandre, Manuel Azaña and of folk tradition
Bilbao, Teatro Arriaga, June 26
Asier Polo, cello
Sociedad Coral de Bilbao
Orquesta Sinfónica de Bilbao
conductor: José R. Pascual-Vilaplana
Daniela Terranova
ABSENT BODY
for Disklavier
Wien, MDW Universität für Musik und darstellende
Kunst Wien, June 27
Bösendorfer Vienna Concert Grand Piano 280VC with a
Disklavier Enspire Pro system
Nicola Sani
IL CANTO DEL TEMPO
for bass voice and electric guitar
Napoli, Certosa di San Martino, June 27
Alessandro Guerzoni, bass

Simone Cardini
SEDUTO E POLVERE E FRUTTI, TRA PAROLE
INTANGIBILI
for violin, cello and piano
Valencia, VIPA 2019, Valencia International
Performance Academy & Festival, July 10-20
Brouwer Trio
Luis de Pablo
IMPROVISACIÓN
for harp
Cividale del Friuli, Mittelfest, Chiesa di Santa Maria
dei Battuti, July 21
Emanuela Battigelli, harp
Andrea Mannucci
SUITE
Version for violin, viola, cello and piano
Verona, I Concerti del Chiostro, Chiostro del
Conservatorio, July 22
Isobel Howard Cordone, violin
Lorenzo Boninsegna, viola
Afra Mannucci, cello
Claudio Bonfiglio, piano

JULY

AUGUST

Valerio Sannicandro
CORPS/RIEN
for female voice and ensemble on texts by Benoît
Gréan
(Italian premiere)
Sermoneta, 55° Festival Pontino di Musica, Incontri
Internazionali di Musica Contemporanea, Scuderie del
Castello Caetani, July 1
Valentina Coladonato, soprano
Syntax Ensemble
conductor: Pasquale Corrado

Riccardo Panfili
MEMORIALE
for string sextet
Acireale, Festival di Villa Pennisi, August 11
Sestetto Stradivari

Maurilio Cacciatore
VIT_VITE_EVIT
for flute, clarinet, vibraphone, piano, violin and cello
(Premiere of the revised version)
Sermoneta, 55° Festival Pontino di Musica, Incontri
Internazionali di Musica Contemporanea, Scuderie del
Castello Caetani, July 1
Syntax Ensemble
conductor: Pasquale Corrado
Ivan Fedele
HARU HAIKU
for soprano, bass clarinet, cello and percussion on
Japanese Haikus
(Italian premiere)
Sermoneta, 55° Festival Pontino di Musica, Incontri
Internazionali di Musica Contemporanea, Scuderie del
Castello Caetani, July 2
Valentina Coladonato, soprano
Syntax Ensemble
conductor: Pasquale Corrado
Leonardo Marino
IL SETTIMO GIRONE
for piano and percussions
Vitasaari, Time of Music Festival, July 7
Uusinta Ensemble

SEPTEMBER
Leonardo Marino
SUL FAR DELLA NOTTE II
for oboe and ensemble
Utrecht, Gaudeamus Muziekweek, September 6
Melanie Rothman, oboe
IEMA Ensemble - International Ensemble Modern
Academy
conductor: Musashi Baba
Simone Cardini
New Work
for doublebass
Asnières-sur-Oise, Fondation Royaumont, Académie
Voix Nouvelles, September 7
Florentin Ginot, doublebass
Gabriele Cosmi
VOCI
Suite for violin, viola, cello and piano
Trieste, Associazione Chamber Music Trieste, Ridotto
del Teatro Verdi, Sala Victor De Sabata, September 9
Final concert of “Premio Trio di Trieste”
Federico Gardella
TEMPO IMPERFETTO DELLE MAREE
for wind quintet
Echizen (Fukui, Japan), Takefu International Music
Festival, September 13
Slowind Wind Quintet
Riccardo Panfili
NOI, DUE, QUATTRO…
Opera in one act. Libretto by Elisa Fuksas
(Commission by Maggio Musicale Fiorentino)
Florence, Teatro del Maggio Musicale Fiorentino,
September 13
Orchestra del Maggio Musicale Fiorentino

ESZ

Martino Traversa
THE LOST HORIZON
for trumpet and ensemble
Essen, Ruhrtrienalle, Essen, Welterbe Zollverein,
Salzlager, September 15
Anders Nyqvist, trumpet
Klangforum Wien
conductor: Sylvain Cambreling
Malika Kishino
NAKI-RYU (Flutter Echo)
for oboe
Köln, WDR Funkhaus, September 15
Peter Veale, oboe
Malika Kishino
FARBEN DER VOKALE
for soprano, clarinet and piano
Offenbach, KlangSpur, Neue Musik im Klingspor,
Klingspor Museum, September 24
Carola Schlüter, soprano
Andrea Nagy, clarinet
Olaf Joksch, piano
Giorgio Gaslini
SEI INTERLUDI
for female voice and guitar
Milan, NoMus - Società del Quartetto, Museo del
Novecento, September 24
Ludmila Ignatova, voice
Andrea Monarda, guitar
Michele dall’Ongaro
THE FAIRY CIRCLES
for orchestra
(Commission by Fondazione Petruzzelli)
Bari, Teatro Petruzzelli, September 27
Orchestra del Teatro Petruzzelli
conductor: Sasha Goetzl
Andrea Manzoli
POST FATA RESURGO
for piano and string orchestra
(Commission by La Biennale di Venezia)
Venice, La Biennale, 63. Festival Internazionale di
Musica Contemporanea, Ca’ Giustinian, Sala delle
Colonne, September 28
I Solisti Aquilani
conductor: Pasquale Corrado
Pasquale Corrado
DOVE NON SI TOCCA IL MARE
for cello and string orchestra
(Commission by La Biennale di Venezia)
Venice, La Biennale, 63. Festival Internazionale di
Musica Contemporanea, Ca’ Giustinian, Sala delle
Colonne, September 28
Michele Marco Rossi, cello
I Solisti Aquilani
conductor: Pasquale Corrado
Filippo Perocco
New Work
for soprano, saxophone, accordion, electric guitar,
piano (and synth), doublebass and homemade
instruments
(Commission by La Biennale di Venezia)
Venice, La Biennale, 63. Festival Internazionale di
Musica Contemporanea, Arsenale, Teatro alle Tese,
September 28
Ensemble L’Arsenale
conductor: Filippo Perocco
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