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Revelatory Time
Ivan Fedele

The first months of the year see a rich series of appointments
and two world premieres for Ivan Fedele. On April 8 the
Music Biennale Zagreb will present a monographic concert
that will include the world premiere of X-tension 2 for
ensemble, played by the Ensembles Icarus and Cantus, who
jointly commissioned the new work with Music Biennale
Zagreb. X-tension 2 is a composition in four parts, each with
its own distinct character, in which the ensemble of ten
musicians is treated as a set of five duos in a dialectic relation
with one another: flute-clarinet, bass clarinet-bassoon,
percussion-piano, violin-viola, cello-doublebass. The
composer explains: «The compositional strategy is based
on various principles of timbre morphing by means of a
heterophony that extends throughout the whole piece.
The different duos act in such a way as to allow the listener
to identify five regions of a complex map, regions that
counterpoint one another not only in time, but also in space,
so that the duos are identified as variously situated sources
of sound. The compositional process thus exploits a large
number of “geometric” representations and mathematical
proportions, both in a diachronic (duration in time) and
synchronic sense (the interval relations that make up the
timbre). The first part is based on an acoustic principle of
attack-resonance that is expanded in a fractal manner (the
“small” is reflected in the “big” and vice versa) in a lively game
of cross-references, echoes and resonances. The second
movement instead inhabits the low regions of the instruments
and develops along iterative principles that place in loops
“telluric” figures that develop inside the leading-line of the
piano-percussion duo. In the third part a rhythmic ostinato in
the high registers of the instruments draws a cutting and at
the same time playful profile, a tinkling sound in stark contrast
to the gloomy character of the previous movement. Once

again the five duos contribute in different ways to the
development of the musical discourse, exchanging roles of
rhythmic pedal and punctuation. Finally, the last movement is
based on the principle of resonance and its distortion. Here
the leader is the piano (separate from the percussion) which
explores a wide range of frequencies through pointillistic
figures that leave wakes of sound taken up by the other
instruments in three different variants: simple resonance,
fragmentation of the sound through the violent pizzicatos
of the strings, and distortion of the sound itself». The
monographic concert is completed by performances of
Arcipelago Möbius for clarinet in B flat, violin, cello and
doublebass, Mudrā for thirteen instruments and Immagini
da Escher for ensemble. A few days later, on April 11, 12
and 13 in the Sala Santa Cecilia of the Auditorium Parco
della Musica, the Orchestra of the Accademia Nazionale di
Santa Cecilia conducted by Stanislav Kochanovsky will play
Lexikon III (5. Multiplicity - 6. Consistency ) for orchestra,
commissioned by the same Accademia Nazionale di Santa
Cecilia. Fedele tells us: «Lexikon III closes a cycle of
orchestral compositions that take their starting point from
two musical areas (in Lexikon I the techniques of Flemish
counterpoint contextualized within a broadened and
augmented vision; in Lexikon II the more recent concepts of
harmonic, inharmonic, saturated) and one extra-musical area,
the American Lessons which Italo Calvino wrote in 1985 for a
series of lectures at Harvard University that he never held
because death caught up with him beforehand: Lightness,
Quickness, Exactitude,Visibility, Multiplicity and Consistency
(the last of which was never fully drafted). These concepts
were, for Calvino, the qualities that would ensure the survival
of literature in the third millennium, a prophetic intuition about
how and to what extent the invasion of the computer in our

New works at the
Music Biennale
Zagreb and in
Santa Cecilia
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Malleable Form
Aureliano Cattaneo

A concert with a double performance for Aureliano Cattaneo
on April 12 in the Salle des Concerts of the Cité de la
Musique in Paris, during the season of the Ensemble
Intercontemporain. The programme will include Corda for
piano and live electronics, with Sébastien Vichard at the
piano, and the world premiere of Deserti for ensemble,
commissioned by the Ensemble Intercontemporain, who will
perform the piece under the direction of Matthias Pintscher.
The composer explains: «Deserti lasts around 22 minutes.
I chose mainly low instruments: two clarinets (also bass
clarinets) two horns, trombone, two percussion, piano, two
violins, viola, two cellos and doublebass. Deserti is written
specifically for a staged concert, called “In Between”, in which
there will be a light and stage dramaturgy and a visual
installation based on the concept of the moment in which
things are supposed to happen but have still not happened.
I took this idea to explore the sounds between pitch and
noise, to explore the dichotomy between opposite elements:
slow/fast, piano/forte, fragile/aggressive. The two main
musical elements are in fact contrasting: a fast and rhythmic
figuration that step by step conquers the space and spreads
from the percussion to the whole ensemble, and a flexible
slow movement, a kind of “primordial soup”, that sometimes
takes shape and sometimes comes back to its liquid and

shapeless form. The title Deserti refers to different aspects of
the piece. Deserti (“deserts” in Italian) explores the idea of the
shape of the desert: it is constantly changing due to the effect
of the wind but seems always the same, a labyrinth that
constantly moves. Deserti is also a hidden homage to the
Italian madrigal. The structure in fact is based on a chromatic
ascending line presented three times as a kind of “spectral
bass”. This structure refers to the beginning of Marenzio’s
Solo e pensoso i più deserti campi in which the soprano sings
a chromatic line that serves as a horizon to the counterpoint of
the other voices». Various pieces by Aureliano Cattaneo can
be heard in the coming months. On February 13 at the
Kammermusiksaal of the Philharmonie in Berlin, Neben for
string quartet will be played by the Cuarteto Casals; on April
30 in the Jagdsaal of the SWR Schwetzinger Festspiele, Rito
for violin, cello and piano will be played by the Trío Arbós;
on May 7 at the Palau de la Música in Valencia, during the
Festival Ensems, Sasso nell’oceano for eight voices and
doublebass on texts taken from Antonio Gramsci’s Lettere dal
carcere will be performed by John Eckhardt, doublebass, and
the Schola Heidelberg, directed by Walter Nußbaum. Finally,
on May 18 in the Tonhalle Maag in Zurich, Jonathan
Stockhammer will conduct the Collegium Novum Zürich
in Double for ensemble.

Commission from
the Ensemble
Intercontemporain
at the Cité de la
Musique
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Christophe Bertrand
Aus for viola, soprano sax,
bass clarinet and piano can
be heard on February 26 at
the Kilbourn Hall of the
Eastman School of Music in
Rochester (NY), with the
OSSIA New Music. On
May 4 in the Kölner
Philharmonie, Cologne,
during the series “Musik der
Zeit”, the WDR
Sinfonieorchester
conducted by Brad Lubman
will play Mana for
orchestra. The Ensemble
TaG Neue Musik Winterthur
directed by Jonas Ehrler
will play Satka for flute,
clarinet, violin, cello, piano
and percussion on May 4 at
the Mühle Otelfingen,
Otelfingen (Switzerland),
and again on May 5 at the
Theater am Gleis
Winterthur in Winterthur
(Switzerland).

Giovanni Bertelli
On January 16 in the
Auditorium San Fedele in
Milan, during the series
Rondò 2019, the
Divertimento Ensemble
directed by Sandro Gorli
played Variazione IX for
ensemble from Ludwig van
Beethoven’s DiabelliVariationen op. 120 and
Forse sono proprio vermi Capitolo I. Il frigo presenta
una serata di gala for
female voice and ensemble
on a text by Raffaella
Petrosino, soloist Alda
Caiello. During the same
series on April 13 at the
GAM Galleria d’Arte
Moderna Bar/Bar will be
performed by Daniele
Fasani.

daily lives, alongside the important advances in information
and communication technology, would represent a serious
threat to the novel and literature in general. Not by chance,
in some of his novels Calvino had imagined calculators
that, suitably programmed, would create texts with a
narrative sense, thus replacing the author. In a certain
sense, computer assisted composition (one of the most
advanced fields of musical research of our time) not only
evokes this risk, but in many cases actualizes it, where the
composer delegates an excessive number of options to the
machine, allowing it to compose rather than being him to
create with the aid of new technology. So the aim of this
work is to emphasize, yet again, the primacy of the
imagination through a personal declination of those
concepts that have always been at the basis of my
experience as a composer. For each of the themes (since
they actually are themes) I could have written many
variations. I limited myself to proposing the interpretations
that I believe best highlight the aesthetics of my most
recent work; an aesthetics that proposes a concept of
narration different from that of literary inspiration, but closer
to the notion of time that gradually reveals the intrinsic
qualities of an already consolidated musical thought in
which there are no particular characters (micro and macro
musical figures) that appear on the stage recounting a plot
that evolves in time. There is simply a sonic matter that is
unveiled, in its intrinsic poetics, through a progressive and
at times reiterated focus on its main qualities. Lexikon III
was conceived to be performed in groups of two themes at
a time or else all together, lasting a total of around forty
minutes. On April 11 the first ever performances will be
given of Multiplicity and Consistency, the last two of the
themes of Calvino’s project. As I said, the last one was only
sketched but not completed. The theme of multiplicity is
dealt with in the sense of multiple relations that different
musical ideas maintain with one another both in a
diachronic (in time) and a synchronic (simultaneously)
sense. Each of these ideas could follow its own
autonomous path constituting a separate composition,
but in this case they develop together establishing a
counterpoint that is not only musical but also in a sense
that goes beyond the mere superposition of independent
elements. There is a perceptual code of relation that unites
them as in a neural network whose different elements
discover they have the same genetic code. In Consistency,
on the contrary, a single musical idea dictates the creative
course, presenting itself at times in compressed form, at
others dilated, covering a very broad range of frequencies.
The main acoustic principle is that of attack-resonance,
one I am particularly fond of and that often appears in
my works». Mudrā was played by the Lemanic Modern
Ensemble directed by Laurent Cuniot on January 22 at the
Auditorium in Annemasse and on January 24 at the Studio
Ernest Ansermet in Geneva. Still on January 24, at the
Teatro Dal Verme in Milan during the opening concert of

the season of the Syntax Ensemble, in the Breaking Music
series, Maja for soprano, piano, percussion, flute, clarinet,
violin and cello on a text by Giuliano Corti was performed
by the soprano Valentina Coladonato and the Syntax
Ensemble directed by Pasquale Corrado. On January 25
in the Sala Puccini of the Conservatorio “G. Verdi” in Milan,
the closing concert of a composition master class featured
Donacis Ambra for flute and live electronics, Suite francese
III for cello and Suite francese VI b for 5-string electric
violin and electronics, played by soloists of the Syntax
Ensemble, respectively Maruta Staravoitava, flute, Michele
Marco Rossi, cello, and Francesco D’Orazio, electric violin.
On February 18 at the Istituto Italiano di Cultura in Paris
there will be a monographic concert dedicated entirely to
Fedele’s works for solo cello, played by Michele Marco
Rossi: Suite Francese III, and the first performances of
Partita (“Hommagesquisse”, “Threnos”, “X-Waves”,
“Z-Points”) now completed with the last two movements,
and the Suite francese VI b in the version for cello. Another
monographic concert will take place on February 22 at the
Accademia Filarmonica Romana. It will include the Suite
Francese V and Gstaad Variationen for harp, soloist
Emanuela Battigelli, Études australes (II) and Études
boréales (I, III) for piano, soloist Francesco Granata, and
again the Suite francese VI b, with Michele Marco Rossi.
In the coming months various other works can be heard:
Arc-en-ciel for cello on February 23 at the Konzerthaus
in Vienna and on March 17 at the Pierre Boulez Saal in
Berlin, with Jean-Guihen Queyras; Ur for orchestra on
March 8 in Studio 1, BBC Maida Vale, London, with PierreAndré Valade conducting the BBC Symphony Orchestra;
Imaginary Islands, in the world premiere of the version for
flute, baritone saxophone and piano, on March 16 in the
Sala Caritro in Trento during the Festival Contrasti of the
Associazione MotoContrario, with the Ensemble Suono
Giallo; Suite francese III for cello and Fünfzehn Bagatellen
for violin, cello and piano on March 27 in the Salle Cortot in
Paris, played by soloists of Court-circuit Alexandra GreffinKlein, violin, Alexis Descharmes, cello and Jean-Marie
Cottet, piano; Flamen for wind quintet on April 10 at the
Palazzina Liberty in Milan, during the Rondò 2019 series,
with the Slowind Woodwind Quintet. On April 7 in the
Teatro Verdi in Florence, and on April 18 at the Teatro
Mecenate in Arezzo, the first Italian performances will be
given of Air on Air for basset horn and orchestra: Michele
Marelli and the Orchestra della Toscana will be conducted
by Markus Stenz. A monographic concert featuring Ivan
Fedele’s works for flute will take place on May 9 at the
Teatro Sociale in San Vito al Tagliamento during Fedele’s
composition master class organized by San Vito Musica
Contemporanea, with Maruta Staravoitava. Finally,
Imaginary Islands for flute, bass clarinet and piano will be
played by Collettivo 21 on May 15 at the MaMu Magazzino
Musica in Milan.

Pasquale Corrado

Movement and Stasis
O n March 7 at the Teatro Dal Verme in Milan, during the
New chamber work
explores opposing
concepts
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series Breaking Music, the world premiere will be
given of Insequenza II for flute, clarinet, violin,
cello, piano and percussion, a new version of the
piece that won the competition “Nutrire la
Musica”, with the Syntax Ensemble directed by
the composer himself, who talks about this new
work: «The piece is a reflection on the concept
of movement and stasis (of frenetic activity
contrasted with an apparent calm that always
teems with small perturbations) of light and dark,
of hot and cold, of silence and sound. It is the

fruit of a reflection based on not considering movement and
stasis as opposites, stasis as the negation of
movement and movement as the negation of stasis,
but seeing stasis as a case limit of movement, with
speed tending towards zero; stasis as a particular
case of movement that becomes movement at a
speed of zero; stasis as the zero degree of
movement. Many natural phenomena, like the dark,
the cold and, in fact, movement can be interpreted
depending on how our mind relates to them: we can,
for example, interpret them as opposites or else as
extremes».

Alessandro Solbiati

Melos and Rhythm
T

he coming months see four world premieres for
Alessandro Solbiati. On February 10, in the Auditorium
del Parco in L’Aquila, the Società Aquilana dei Concerti
“B. Barattelli” will propose Le due radici for cello, played by
Michele Marco Rossi. The work will be repeated on May 16
at the Istituto Italiano di Cultura in Madrid and on May 31 in
the Palazzo Ducale in Mantua during the Chamber Music
Festival “Trame Sonore”. The composer introduces the
work as follows: «Le due radici was written between 2018
and 2019 on commission of the Società “Barattelli” in
L’Aquila for the cellist Michele Marco Rossi. The cello is the
most human instrument that exists, its voice is truly the vox
humana when it sings; even its shape recalls the contours
of the human body. Stimulated by the references proposed
by the commissioning society to the story of humanity and
its eternal and dramatic wandering around the world, I
wanted to turn the instrument into a symbol and image of
Man, evoking the origins, the roots of the two fundamental
parameters of music, singing (melos), and rhythm
(pulsation), elements that gave rise to music through the
human body, singing and clapping the hands. Starting from
the pure “gesture of playing”, almost devoid of any sound,
in four successive episodes I wanted to evoke 1) the
gradual emergence of the rhythmic dimension, first in
a confused and rough way, but then culminating in a
quotation of a troubadour song, A l’entrada del temps clar,
2) the obscure birth, as from the earth, of the melodic
dimension, still entangled and unable to free itself, 3) the
definitive affirmation of rhythm, in a series of increasingly
explicit variations (and again culminating in a troubadour
song), and finally 4) the arising of pure song towards the
highest regions. The work ends with a long coda, in which
the instrument is transformed in timbre and reassumes the
two roots in a sort of Kondukt, of funeral march: the fourth
string is downtuned considerably, the second and the third
are prepared so as to sound like hypothetic gongs, and
the first is used only in an extremely high region, as if
incarnating an unknown instrument singing from afar».
On February 12 at the Museo del Novecento the Milan the
first performance will be given of the second movement
from the Cinque pezzi for violin and cello. They will be
played, alongside the movement titled Ouverture, by the
soloists of the NED Ensemble Paolo Ghidoni and Afra
Mannucci. Solbiati writes: «A project is slowly taking shape
that I had long been contemplating, neither requested nor
commissioned by anyone: to write some short pieces (short
but not very short, each lasting around three minutes) for a
combination as “dried out” as possible, the violin and cello,
having been obviously always fascinated by an
unattainable model, that of Maurice Ravel’s amazing
Sonata. Each of the planned five movements will be
composed progressively when I can, as I did years ago
for the Interludi for piano, gradually making up a sort of
invented personal “log book”. The second movement sees
the two instruments “wearing” from the start to the end, a
heavy mute, as if they were playing from the room next
door. The structure is a sort of asymmetric parabola with
an “exit for the tangent” at the end, with a slow melodic
sequence in the middle, almost a cantus firmus of octaves
spread across every register of both instruments, which
emerges from the world of indeterminate sound and then
returns to the soft veils of the opening that this time close
in a series of tremolo chords finally only in the middle
register». Still in Milan, in the Sala Puccini of the
Conservatorio di Musica “G. Verdi”, on May 25, during
the Rondò 2019 season of the Divertimento Ensemble,
a complete performance will be given of the Corde e
martelletti for piano, one hundred short pieces for growing
at the piano. They will be played by pupils of the
Conservatories of Bari, Bergamo, Cagliari, Milan, Novara
and Piacenza. The composer tells us: «There is very little
contemporary piano literature that combines new
languages with the possibility to be played by students in
their early approaches to the instrument. Having been
strongly encouraged by Maria Grazia Bellocchio I therefore
wrote one hundred very short piano pieces, divided into

three books, in which the world of gestures and figures are
mine in every sense, without concessions or reductions,
but in which I keep in mind that they will be played by
young students. These one hundred pieces have an
unattainable “grandfather”, Bartok’s Mikrokosmos, and
an unmatchable “father”, still in progress, the Játékok by
György Kurtág. The title alludes to the fact that the piano is
not only keys and hammers, but also strings. Actually, even
more: the piano is wood and metal, a sonic body that can
be made to vibrate in many ways, it can interact with the
voice of the pianist, sung or spoken, it can give rise to a
theatrical gesturality, freeing the player from all inhibitions:
and the title of each piece provides a musical or extramusical reference, aimed at stimulating both the player and
listener, just like in Schumann’s Album für die Jugend».
Finally, on May 30 the Mantua Chamber Music Festival
“Trame Sonore” will include the world premiere of Tre haiku
for female voice and harpsichord, with Laura Catrani and
Claudio Astronio. Solbiati tells us: «There is one of my
pieces I regret never having heard yet, the Otto canti for
female voice and cimbalom, in which I had explored new
territories of timbre of the cimbalom and a very close
relation with the voice. On request of Laura Catrani, I took
out three of the songs and transcribed the cimbalom part
for the harpsichord: they are three very short images, short
just like the three striking and mysterious haiku that make
up the texts». These months offer numerous occasions to
hear Alessandro Solbiati’s music. On December 4 the
Hölderlin Lieder for soprano and piano were performed at
the International Chamber Music Festival “WinterReise”
in Moscow, with the Duo Luoghi Immaginari (Elena
Bakanova, soprano, and Raffaele Mascolo, piano); on
December 11 Flos (Omaggio a Francesco Pennisi) for
flute, clarinet, cello, piano and percussion, was played by
the Ensemble degli Intrigati at the Istituto Italiano di Cultura
in Brussels; on January 24 at the Teatro Dal Verme in
Milan, during the series Breaking Music, Novus for flute,
clarinet, violin, cello and piano was played by the Syntax
Ensemble directed by Pasquale Corrado; on January 26
in the Sala Bossi of the Conservatorio “G.B. Martini” in
Bologna Vezelay for harp was played by Paola Perrucci;
on January 30 Moments musicaux D 780, transcription
for thirteen instruments by Alessandro Solbiati from
Franz Schubert’s op. 94 for piano, was played at the
Conservatoire National Supérieur de Musique et Danse
in Lyon by the Atelier XXI directed by Fabrice Pierre.
On February 14 the Ensemble Orchestral Contemporain
directed by Bruno Mantovani will play the Sinfonia da
camera for fifteen players at the Bourse du Travail in SaintEtienne; Il n’est pas comme nous! Une fable de tous les
temps, stage action for female singing and narrating voice,
violin, viola, cello and percussion after Miguel de Cervantes
Saavedra’s El retablo de las maravillas can be seen on
March 1 in the Chapelle of the Conservatoire in Blois and
on March 2 in the Fonderie in Le Mans, with Mathilde
Barthelemy and ATMusica; a selection from the Interludi
for piano will be played by Gabriele Rota, soloist of the
Achrome Ensemble, on March 16 in the Sala Alfredo Piatti
in Bergamo for the series “…e adesso musica!”; on April
14 in the Chiesa dei Neri in Finale Ligure, the Società dei
Concerti Pomeriggi Musicali will propose Con l’antico
canto, the first performance in the version for violin and
bassoon, with Gabriele Pieranunzi and Paolo Carlini; on
May 22 in the Conservatorio “G. Nicolini” in Piacenza, the
Società dei Concerti will propose Klavierstück n. 2 D 946,
transcription for string quartet by Alessandro Solbiati from
Schubert, played by Alberto Bologna and Paolo Ghidoni,
violins, Pietro Scalvini, viola, and Jacopo Di Tonno, cello;
finally, for the concert on May 31 in the Palazzo Ducale in
Mantua, the Festival di Musica da Camera has scheduled
two meetings with Alessandro Solbiati: in the first, devoted
to his works for solo cello, Michele Marco Rossi will play
the Suite for cello and the very recent Le due radici; in the
second, devoted to Corde e martelletti, young pianists from
the Italian Conservatories will tackle ten or so of the pieces
taken from the collection.

Four new works explore
the chamber area in
various directions

Javier Torres Maldonado
On March 20 at the Centre
d’Art Contemporain Passerelle
in Brest, during the Festival
Electr()cution, the Ensemble
Sillages will play De ignoto
cantu in the version for five
instruments and electronics
and Tiento in the version
for cello and electronics.
From April 10 to 14 Torres
Maldonado is invited to the
Conservatorio Superior de
Música de Aragón (Zaragoza)
to hold a composition
masterclass. There, on April
13, during a conference and
a concert with Torres
Maldonado, Candida Felici will
play Orior for piano and Inoltre
for piano and electronics.

Carmine Emanuele Cella
David Milnes will direct
the ECO ensemble in
La mémoire de l’eau for
nine musicians and When
the Light Thickens for
four musicians and live
electronics on March 2 at
the Center for New Music
and Audio Technologies
(CNMAT) at the University
of California, Berkeley.
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Nicola Sani

Breaking the Bonds
Composer in residence at
Padua with a new work
and “Lezioni di Suono”

Aldo Clementi
On December 11 the
Istituto Italiano di Cultura
in Brussels hosted a
performance of Dedica
for clarinet, piano and
cello, with the Ensemble
degli Intrigati. Catene
simmetriche for two pianos
will be played at De Bijloke
in Ghent, with Reinier van
Houdt and Frederik
Croene. Roberto
Fabbriciani will play
Parafrasi 2 for alto flute
and recorded flute on
March 26 during the
Diffrazioni Multimedia
Festival in Florence, at
Le Murate Progetti Arte
Contemporanea.

Ambitious project
at Ircam-Centre
Pompidou

A

s composer in residence of the Orchestra di Padova
e del Veneto, Nicola Sani will present a new work
commissioned by the Orchestra for its 53rd season “Tempi
e tempeste”, alongside performances of three previous
works during the series “Lezioni di Suono”. Sani tells us
about this experience: «I am very honored to be named
Composer in residence of the Orchestra di Padova e
del Veneto and I am very grateful to Marco Angius, a
fundamental reference in the performance of music of
our time, for having assigned me this prestigious post.
I believe that today, more than ever, it is important for
our country to bring contemporary music to the center of
attention by giving composers access to the expressive
potentials of an orchestra. Too often today’s music is
confined to the limited possibilities offered by small
ensembles, while in the rest of the world the largest
orchestras include works by the main composers of the
20th and 21st centuries in their repertoires. The Orchestra
di Padova e del Veneto, one of the most important in Italy,
is making a courageous and innovative choice, by
including contemporary works not only occasionally but
systematically in their programmes, bringing it in line
with today’s main orchestras at an international level.
Regarding my new work, it will take the orchestra to the
center of new perspectives, open to the relation between
instrumental sound, gesturality and the latest interactive
digital technologies». The new work, Tempestate for
orchestra and live electronics, will be given its world
premiere on February 28 at the Auditorium Pollini by the
Orchestra di Padova e del Veneto conducted by Marco
Angius. The composer introduces the work as follows:
«I called the composition Tempestate for two reasons:
firstly because I was very stimulated by the name given
to this year’s season of the Orchestra di Padova e del
Veneto. Secondly because I find that this name, with its
multiple meanings, expresses my concern about the need
for research. Tempestate is an invitation to act, to break
free from preconceived forms, it is a sort of irruption and
devastation of a musical context, an act of rebellion that
takes place not necessarily through violent clashes, but
that penetrates and shatters any bonds. The first bond to
be broken is that of space: Tempestate is written for
orchestra and live electronics, where space has a
fundamental role, thanks to the introduction for the first
time within the orchestra of motion capture, a technology
mostly used in the field of cinema and that is used here to
explore the space-timbre-time elements of instrumental
sound. So we will see one Orchestra di Padova e del
Veneto in front of us and one that, thanks to the magic
allowed by new technologies, Marco Angius will take from
the real to the virtual world, transforming its sound and
surrounding the spectators without their realizing it».
Tempestate was written thanks to the collaboration with
Alvise Vidolin and the co-production of the CSC Università
di Padova-Laboratorio SaMPL of the Conservatorio “C.
Pollini” in Padua, which assisted in producing the live

Jean-Luc Hervé

Archeology of the Living
Jean-Luc Hervé opens his 2019 with the project titled

Biotope, a commission of the Ircam-Centre Pompidou, an
informatic-musical realization of Ircam (Thomas Goepfer).
From February 20 to April 15 at the Centre Pompidou in
Paris, during the event “Mutations/Créations 3”, it will be
possible to experience the sound environment of the
exhibition La fabrique du vivant. The lines of the project
are as follows: in many artistic disciplines the actual notion
of “living” crosses both the physical sphere of matter as
well as that of the number, immaterial. Bio-, neuro- thus
become the most common prefixes to indicate the
instability of the living. The new exhibition in the
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electronics part. The sound engineer will be Alvise Vidolin.
The series of “Lezioni di Suono” in the Sala dei Giganti al
Liviano will include performances of Seascapes IX
“Münster” for orchestra on March 27 and, in its Italian
premiere, Deux, le contraire de “un” for chamber orchestra
on April 10, and Gimme Scelsi for chamber orchestra on
May 3, all played by the Orchestra di Padova e del Veneto
conducted by Marco Angius. On March 19 at the Teatro
Lauro Rossi in Macerata the first Italian performance will
be given of Seascapes X for eight amplified doublebasses
during the Nuova Musica series, with the Ensemble Ludus
Gravis directed by Daniele Roccato. Sani explains:
«Seascapes X is, at present, the last in the series of my
compositions inspired by the photographic images of the
Japanese artist Hiroshi Sugimoto. His seascapes are
intense, engaging and dazzling images in their
contemplative stillness, extending as far as the horizon.
A set of contrasts and reflections, water and air define
areas of color, in the gradation of grays and black and
white, which blend and contrast. Thus in the sound space
the transfigured sound images, the timbral surfaces
generated by the instrumental group, with the
stratifications of the sounds of the string instruments, are
mirrored by affinity and contraposition. Sometimes a third
almost imperceptible component appears between the two
fields, like a line of transparent light, that of the surface of
the water. They are sound images of great emotional
power, reminiscent of the paintings of another great
artist who has always fascinated me... Mark Rothko».
On February 4 Non tutte le isole hanno intorno il mare Isola prima for ampified viola and 8-channel fixed media
will be performed by the Henry Mancini Media Lab of the
UCLA, Los Angeles, with Charles Wetherbee on 5-string
violin and the composer as sound engineer. On March 28
in Florence, during the Diffrazioni Multimedia Festival, Le
Murate Progetti Arte Contemporanea will present I binari
del tempo for flute and magnetic tape, with Roberto
Fabbriciani. The flutist Fabbriciani is also featured,
alongside Alvise Vidolin, on the new monographic Cd
Dove arrivano le nuvole più vaste issued by Stradivarius.
The album was made thanks to the SIAE Classici di
Oggi project aimed at promoting the diffusion of Italian
contemporary music and includes six works, three of which
in their world premiere recording: Dialoghi migranti for alto
flute, Dove arrivano le nuvole più vaste for doublebass
flute and live electronics and digital system and Un souffle
le soulève, les dunes du temps for alto flute and digital
system. These are joined by I binari del tempo for flute and
digital system, Imagine from Butterfly for piccolo and More
is Different for hyperbass flute, digital support, motion
capture and live electronics. The album spans a period of
around twenty years, during which Sani has explored the
infinite expressive possibilities of the flute family, from the
piccolo to the alto flute, and from the doublebass flute to
the astounding hyperbass flute.

programme “Mutations/Créations 3” draws an archeology
of the living and presents the most significant creations
and innovations in the field of art, design, architecture and
music, including the sonic and furtive Biotope conceived
by Jean-Luc Hervé. This exhibition, whose material is in
evolution and plays on growth or on degeneration, brings
together around forty young creative minds just like in
laboratory projects. On January 22 Au dehors for clarinet,
violin, cello and piano was played at the Conservatoire à
Rayonnement Régional in Paris by the Ensemble Courtcircuit directed by Jean Deroyer.

Giorgio Colombo Taccani

Imaginary Perspectives

Two world premieres, numerous performances and a new

monographic Cd for Giorgio Colombo Taccani. On October 14
last year, in the Auditorium “Ars Medica” in Rome, the Duo New
Visions (Antonino Serratore, clarinet, and Lodi Luka, piano)
gave the first performance of Tre visioni del tempo for clarinet
and piano. The piece was played again on November 11 at the
Teatro Petruzzelli in Bari, on December 28 at the Museo di
Pitagora in Crotone and then in Greece, on January 4, at the
Efthymiades Conservatory in Karditsa and on January 6 in
Livadeia. Another performance is scheduled for
April 14 in Nova Milanese for the concert
series of the Coop. The composer tells us:
«Tre visioni del tempo is based on three
different conceptions of time: the first, which
occupies approximately the first half of the
work, is grounded on the irregular repetition
of a constant sequence of well defined
ideas; each short section, first longer then
progressively shorter and more compressed,
is always started by the same idea, namely a
repeated G in the low register of the clarinet,
which acts as a true milestone along the path.
It is thus a sort of circular or spiral time that, although in
constantly varied ways, always comes back upon itself. The
second element, which along the way starts to alternate with
the cyclicity of the first, is instead an immobile, mechanical and
rather obtuse idea involving both instruments in homorhythm,
which irregularly substitutes the mobility of the previous section.
Therefore, time standing still. Discursive and linear time is
represented only in the last two systems of the score: a few
seconds in which the instruments, in a deliberately very simple
fashion, present the melodic line on which the whole work is
based». On March 21 and 22 at the Grosser Saal Union in
Basel, La cenere e il giardino - Omaggio a Danilo Kiš for
sixteen strings, will be given its first performance by the
Kammerorchester Basel directed by Jessica Horsley. Colombo
Taccani introduces the work: «I am very grateful to Jessica
Horsley for the commission requested by her and now brought
to fruition. I have already had the opportunity to appreciate her
musical worth on a previous occasion, in one of my not rare
excursions into strange combinations of instruments (the
commission by Ars Braemia for a piece for baryton, an
instrument of which Horsley is a virtuoso) and I am glad to meet
her again now as conductor of such a prestigious ensemble as
the Kammerorchester Basel. My new work stems from the
emotional environment of the poetic and imaginative world
of Danilo Kiš, a Serbian writer to be listed among the most
important literary figures of the last century. The work refers in
particular to one of his most famous novels, Garden, ashes,
written between 1962 and 1964. The book recounts the
dramatic autobiographical events that see his father disappear
into the abyss of the Nazi concentration camps, transforming
the story in a visionary and mythic sense, certainly not annulling
the anguish, but projecting it into an unreal world, in which
fiction, mask and illusion combine to draw imaginary worlds and
perspectives. La cenere e il giardino, as I said, follows the
emotional path of the novel, not so much by creating any
formal parallels in the detail, something almost impossible as
well as pointless, but keeping in mind the overall form and the
constant use of humoral, not straightforward associative
techniques. In the course of its approximately twelve minutes,
in a discontinuous way the work displays a progressive loss
of figural energy, a sort of evaporation of the certainties
reached at the start, still capable of assertive moments: the
writing still in progress of a mythical tram, naval, railway and
air planetary timetable, a work his father had been working on
for ever, becomes stuck; the pages, like the family furniture
assailed by time, start to crumble, the locomotives are blocked
in decaying stations. While this is the emotional and imaginary
context for my work, all this, from a compositional point of view,
is captured above all in an overall two-part structure, which at
the return of the opening situation, exhausts the energy of the
first sections and corresponds to the onset of the descending
and disruptive parabola now remembered. Linking the
episodes, albeit through their local diversity and their
characterizations aimed at allowing them to be easily

Two new works and
a monographic Cd

recognized at each return, there is some extremely limited
harmonic material, built using the quite simple procedure of a
symmetrical chord of eight notes presented at the opening. This
generates some linear derivations, sometimes actual recurrent
thematic fragments that each time are hidden behind different
masks, similarly to the unpredictable reappearances of the
father of the protagonist. Each elaboration thus takes on a
concrete form by resorting to the infinitely varied palette of
colours offered by the sixteen string soloists which, though
limiting the techniques used to a substantially
consolidated sphere and far from any extreme territories,
provide a chromatic matter always handled and shaped
with extreme care». On October 6 last year Kubin for
electric guitar and piano was played by the Duo Kubin
(Francesco Zago, Elena Talarico) in Milan, while on
October 21 Francesca Bonaita played Alastor for violin
during the MusicArte Festival in Ascona. On November 3
Amans, supplex for female voice was performed by
Eleonora Claps in the church of San Benedetto in Bologna
during the series “CantaBO 2018”. On November 24,
during the series Sulle Ali del Novecento, the Duo Tubi &
Corde (Marco Bonetti, Guido Boselli) presented Vocativo
in a new version for baritone saxophone and cello, with two
repeat performances scheduled for May 5 at the Contemporary
Festival in Como and on May 24 at the Conservatorio “G.
Cantelli” in Novara. On December 7 in the Palazzo Ruspoli in
Cerveteri the Duo Fiato Sospeso (Giuseppe Di Liddo, Antonino
Serratore) played Richiamo da vicino for flute and clarinet.
On January 18 at the Teatro Comunale in Modena the ballet
Domus aurea for five instruments and electronics based on
Bach’s “French Suites” revisited by Colombo Taccani, was
staged with choreography by Diego Tortelli and the dancers of
Aterballetto. The production will then be taken to Les Halles de
Schaerbeek in Brussels on February 7 and 8, the Teatro Ristori
in Verona on March 14, the Teatro Comunale in Piacenza on
March 24, the Teatro Alighieri in Ravenna on April 6 and 7 and
finally to the Teatro Regio in Parma on May 31 and June 1.
On February 3 From the Land of the Ice and Snow for violin
and piano will be played at the Teatro Politeama in Tolentino
by the duo Francesca Bonaita and Andrea Rebaudengo.
On March 4 at the Teatro Elfo Puccini in Milan the ensemble
Sentieri Selvaggi will devote a monographic concert to Colombo
Taccani which will include performances of Piazzaforte for
violin, Ocra rossa for flute, cello and piano, Croce di ghiaccio for
flute, bass clarinet, violin and cello, and finally Winds and the
trilogy Watcher, Crawler and Winkler for ensemble. The same
ensemble will play Crawler again on March 27 during the
concert series of the Almo Collegio Borromeo in Pavia.
Leonardo De Marchi will play Rosso fuoco for 10-string guitar
during the Dublin Guitar Symposium organized by the DIT Conservatory of Music and Drama in Dublin on February 22
and 23, then playing the work again on March 8 at the
Conservatory in Novara. Finally, in January a new
monographic Cd dedicated to Colombo Taccani titled Parade
was released, including a selection of pieces for the guitar, both
acoustic and electric, a project launched by
the specialized magazine “GuitArt”. The works
included are A Perfect Beat of for two guitars,
Blind Trust for electric guitar, theorbo and
accordion, Erma velata for guitar and string
quartet, Ali for voice and guitar, Antilia for
piccolo and guitar, Parade for flute, clarinet
and guitar, Memoriale for guitar, Rosso fuoco
for 10-string guitar, Sottotraccia for electric
guitar and, as an unexpected bonus track,
Brace for doublebass flute. The pieces are
almost always played by those to whom they were originally
dedicated and so makes the list of credits very long, including
the guitarist Andrea Monarda (coordinator and conceiver of the
project), Edoardo Dadone, Silvia Cignoli, Leonardo De Marchi
and Carlo Siega, the Azione Improvvisa Ensemble (Pietro Paolo
Dinapoli, electric guitar, Andrea Antonel, Margherita Berlanda,
accordion), the Quartetto Velato (Eleonora Liuzzi and Ivana
Zaurino, violins, Alessandro Straziota, viola, Anna Fasanella,
cello), the soprano Ludmila Ignatova, the flutists Cinzia Cruder
and Antonella Bini, and the clarinetist Sauro Berti.
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New work for electric
guitar played at
five venues

Giovanni Verrando

Composing the Instrument
The world premiere of Sixth Born Unicorn for electric

guitar and electronics can be heard on February 1 at the
Gare du Nord in Basel, and the work will be repeated on
May 4 at the Rennweg 26 in Biel, on May 6 in the Aula im
Progr in Bern, on May 11 at the Kunstraum Walcheturm in
Zurich and on May 16 at the Neubad in Lucerne. On all
the occasions it will be played by Mats Scheidegger. The
composer explains: «The composition of sound, of that
specific set of sounds that sparks my imagination, includes
the composition of the instrument. My necessity (or rather:
urgency) is to feel at ease in the personalization of means
and in my research on sounds: in other words, the timbre
cannot be taken for granted, it is not predefined. If the
sound does not become the object of compositional study,
if the creative process does not involve work on the
peculiarities of the musical instruments, then that relation
with sound remains in a context of predetermination. That
is, I feel my imagination risks being other-directed. In Sixth
Born Unicorn the electric guitar is prepared with detuning,
stops of various kinds, is played with a daxophone with and
without keys and with cardboard blade, and is transformed
electronically to obtain a slight inharmonization. Sixth Born
Unicorn is written for Mats Scheidegger and dedicated to
him». First Born Unicorn for amplified flute was played by

New orchestral-choral
work inspired by an
ancient myth

Gabriele Cosmi

The Myth, as Far as Us
On June 7 and 8 at the Teatro Lirico in Cagliari, the

Stagione Sinfonica 2019 will include the world premiere of
Edipo ha lasciato Tebe for choir and symphony orchestra,
commissioned by the same Theatre, performed by the
Choir and Orchestra of the Teatro Lirico in Cagliari
conducted by Gérard Korstner, with the choirmaster
Donato Sivo. The composer explains: «My new work
written for the Teatro Lirico in Cagliari is the second in a
cycle dedicated to vocal music and myth, which started
with Io non sono Medea, written in 2018 for the Teatro La
Fenice in Venice. The composition is inspired by Oedipus
Re by Sophocles. The story of the tragedy is well known:
despite the efforts of Oedipus, his morality, and his thirst for
the truth, the protagonist slides relentlessly along a path
prescribed by destiny. The clash between the human and
social dimension in contrast with a divine, magical, virtual
and uncontrollable dimension is the fulcrum of the tragedy.
The strings attached to Oedipus, moved by an invisible
hand, seem to be the same as those we are tangled in
during our everyday lives today: financial markets, bank
derivates, virtual realties, the invisibility of power; gigantic
devices that influence our life, whose existence we know
almost nothing about and of which our shortsighted gaze
gives us a vision of blurred and confused outlines. Even in

Three new works, starting
with the Chamber Music
Competition in Lyon

our small daily routine, how often do we feel the hateful
sensation of being dragged along by an invisible flux that
we do not feel responsible for; the hateful sensation of
feeling the effect but not a cause. Oedipus left Thebes
centuries ago: he has now arrived as far as us». Last
Autumn, on October 12 at the Amphi X Université Paris 8,
Gli altri non muoiono mai for solo voice was sung by the
soprano Lisa La Pietra; on December 21 and 22 Else
Suite, electro-acoustic composition, incidental music for
Arthur Schintzler’s Fräulein Else was staged at the Teatro
Cinema Astra in Verona, a joint production of the Teatro
Stabile in Naples, the Teatro Stabile in Verona and the
Teatro Out Off in Milan, with stage direction by Alberto
Oliva. On February 17 in the Sala dei Giganti al Liviano in
Padua, for the Amici della Musica di Padova, the Sonata
for piano will be played by the pianist Luca Chiandotto; on
February 22 at the Domus Ars in Naples So ancora che
visse III will be given its first performance in the version for
voice and chamber group by the soprano Elisa Claps and
the Ensemble Dissonanzen; finally Musica per cinque
strumenti can be heard on March 12 at the Teatro
Comunale in Modena in its Italian premiere, with the
AltreVoci Ensemble directed by Carlo Boccadoro.

Luca Antignani

Flash in the Pan
Three world premieres for Luca Antignani this Spring. On

April 24 the 15ème Concours International de Musique de
Chambre de Lyon will include In un momento for voice and
piano on a text by Dino Campana, commissioned for the
competition as a compulsory piece for the semifinal. The
composer introduces the work: «The poem, taken from
Taccuini, abbozzi e carte varie, is dedicated to Sibilla
Aleramo, and was written as a response to her poem Rose
calpestava. Campana and Aleramo had a brief and
tumultuous love affair between 1914 and 1917, after which
Campana was admitted to a psychiatric hospital, where
he would remain until his death. Their curious poetic
exchanges are centred on the rose, a flower that in
Campana’s text symbolises the ephemeral beauty of
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Sonia Formenti, soloist of the Mdi Ensemble, during the
concert series “See the Sound” organized by the Mdi
Ensemble on January 9 at the Facoltà di Musicologia in
Cremona, on January 24 at the Conservatorio di Musica
“G. Donizetti” in Bergamo and on January 25 at the
Conservatorio di Musica “F. Morlacchi” in Perugia. Fourth
Born Unicorn (Rounded Version) for viola will be played
by Marco Fusi on February 26 at the Salmon Recital Hall
of Chapman University in Orange County (California).
Number 7 of the «Quaderni del Conservatorio di Milano»,
Composizione, invenzione del suono e nuova liuteria,
edited by Gabriele Manca and Luigi Manfrin, Edizioni ETS,
includes an essay by Giovanni Verrando on Krummholz
for string trio with and without strings, percussion and
electronics. The study, titled Krummholz e la
trasformazione strumentale, speaks of the musical
instrument as an apparatus and as a means for a musical
purpose, and includes an analysis of the form of
Krummholz. Last November the ensemble L’Arsenale
made a video of Keekee Bouba for transformed voice and
four musicians, in the shed Argo16 in Marghera, the
industrial zone of Venice. The video is directed by Michele
Innocente and will be published in its entirety on the
composer’s site by this Spring.

passionate, distressing love. The poem – and my
composition which mirrors it – develops two layers of time:
the past (the central part), which metaphorically represents
the intensity, the contradictions, the violence and ardour of
their relationship, and the present (the beginning and end),
which confront us with the reality of a love that burns out
quickly and powerfully, like a flash in the pan, “in un
momento”». On May 24 in Marseilles, the duo Jean Marc
Aymes and Christian Hamouy, will premiere a new work for
harpsichord and percussion. Still in Marseilles, on June 7,
Francesco D’Orazio and the Ensemble Musicatreize
directed by Roland Hayrabédian will give the world
premiere of Acqua di mare amaro for violin and twelve
voices.

Daniela Terranova

Like Splashes of Colour
A

world premiere for Daniela Terranova on March 28 at
the Teatro Dal Verme in Milan during the series Breaking
Music, when the Syntax Ensemble directed by Pasquale
Corrado will play Blue over Blue for ensemble. The
composer explains: «Like splashes of colour, the voices of
the single instruments give material relief to a web dense
in tones and textures. Each timbre acquires physical
consistency by revealing its own transparencies and
opacities within an expressive plot on which wounds and
gashes open up resulting from the tension of the forms.
The material suffers tears and shreds through which the
listener perceives the immobility of a confused horizon, a
watercolour with blurred edges that recall the fragile fixity of
a horizon of sea and sky – the horizon of all horizons. The
cruel act of laceration of the material is responded to by a
healing, opposing the attrition with a vital recomposition in
a ceaseless and unitary flux that alternates lightness and
weight, stasis and movement». On March 21 at the
CentroCentro in Madrid, during the series VANG Músicas
en Vanguardia, Breathing Rust and Clouds for flute and
electronics will be premiered by Alessandra Rombolà.
The composer tells us about her new work: «The work
was conceived and written for Alessandra Rombolà, an
Italian flutist long resident in Madrid, appreciated as an
interpreter of scores that require non conventional ways of
sound production, and linked to the world of free or graphic
improvisation and ambient sound. Her distinct approach to

playing led me to want to highlight her versatility as a
performer, asking her to a move within a space delimited
by the metallic surfaces of three tam-tams of different
sizes, upon which, through the use of transducers, the
sound of the flute is projected. The opening texture,
raucous and scratchy, is gradually eroded and perforated
by air through the gradual introduction of air tremolos with
accentuated dynamics that melt into barely audible whistletones, once more swallowed up by the percussive sounds
which at other moments open up to reveal fragile and
unstable architectures made of sequences of multiphonic
sounds. The player moves between the tam-tams directing
the sound of the instrument onto the three different
surfaces so as to generate a multitude of echoes. The
presence of the electronics acts as a double of the physical
presence of the performer, augmenting and projecting the
live sound of the instrument into space, giving rise to a
circular game of mirrorings within which each identity
seems out of focus». Three performances are scheduled
for Daniela Terranova’s Notturno in forma di rosa for flute,
clarinet, violin, cello and piano: on March 27 at the Reaktor
in Vienna, with the Ensemble Reconsil directed by
Antanina Kalechyts; at the Festival Mixtur in Barcelona
(April 25-May 5) with the Ensemble TM+; and finally on
May 20 in the Cantacuzino Palace in Bucharest, during
the International Week for New Music, with the SonoMania
New Music Ensemble.

Maurilio Cacciatore

the Festival di Nuova Consonanza included the first
performance of Cosa vedo, cosa sento for cello and live
electronics, played by Michele Marco Rossi to whom the
piece is dedicated. Cacciatore writes: «Cosa vedo, cosa
sento is a theatre of writing. A series of gestures is
combined with some audio files of varying nature
transmitted directly from the sound box of the cello through
two contact speakers, suitably hidden at the back of the
instrument. The correspondence between the gesture and
the sound that is transmitted is in their synchronization,
so as to make it hard to understand what is actually
happening. The result is a cello that plays like any other
instrument, and yet no electro-acoustic means is visible
on the stage. Only in the second part of the piece does the
player start to produce perceptible instrumental sounds as
such, in the highest register, almost as if to counterbalance
the low audio files that occur always in sync with the
actions of the player». On March 7 at the Teatro Dal Verme
in Milan, during the series “Breaking Music”, the world
premiere of Solo in eco II for concertante bass clarinet,
female voice, violin, cello, piano, percussion and
electronics will be given by Marco Ignoti, bass clarinet, and
the Syntax Ensemble directed by Pasquale Corrado. The

Michele dall’Ongaro
On February 24 at the
Teatro Verdi in Pisa, the
Concerti della Normale
will include Due canzoni
siciliane for cello and piano,
played by Luigi Piovano
and Antonio Pappano.

Two new chamber works at
Nuova Consonanza and at
the Teatro Dal Verme

Theatre of Writing
On December 14 last year at the Mattatoio in Rome,

Two new works and a
triple repeat performance

composer tells us: «Solo in eco was a piece from 2015 in
which the instrumental quartet that plays with the soloist
carries out the same function as the sustaining pedal in a
piece for piano. I now take up the same idea for a similar
group but with the aid of the experience gained in the last
three years, especially regarding the integration of
electronics in a chamber context. The voice has a role
equal to the other instruments and the use of electronics
allows me to bring it even closer to instrumental writing».
Three Studies about the Weight of Drops for flute, violin,
cello and piano can be heard on April 15 at the Kunstraum
Walcheturm in Zurich and on April 16 in the Gare du Nord
in Basel, with the Ensemble Vertebræ. Two further
premieres, which will be covered in the next issue of ESZ
News, will take place in June: Ecco perché ho paura degli
gnomi for doublebass flute soloist, polystyrene sounds, live
electronics and light system, commissioned by Hanatsu
Miroir with the support of Sacem and the Fondation
Salabert, on June 22 at the Espace K in Strasbourg,
with Ayako Okubo, doublebass flute, and the Ensemble
Hanatsu Miroir; Breve for piccolo, baritone saxophone
and piano, on June 23, again in Strasbourg, in the Église
de St. Pierre Le Jeune, with the Ensemble L’Imaginaire.

Malika Kishino
M onochromer Garten V for a Koto player was played by

Makiko Goto on January 11 at the Musikhochschule in
Lübeck and will be played again on February 5 at the
Akademie der Künste in Hamburg. Lamento II, on a folk
song from Fukushima for violin and viola was taken on tour
by the Ensemble Horizonte on January 13 to the Hangar
21 in Detmold, on January 14 to the Kleiner Saal of the
Rudolf-Oetker-Halle in Bielefeld, on January 30 to the
“Safe” unternehmen mitte in Basel, on January 31 to Villa
Sträuli in Winterthur, on February 1 to the Französische
Kirche Le Cap in Bern, and finally on February 3 to the

Schwere Reiter in Munich. Ha-Dô for daegeum and 13string koto can be heard on February 17 in Trier, during
the OPENING 19 Internationales Festival für Aktuelle
Klangkunst, with Hong Yoo and Naoko Kikuchi. The Junge
Deutsche Philharmonie will take Ochres for flute, oboe and
clarinet on tour, on May 22 to the Japanisches Kulturinstitut
in Cologne, on May 23 to the Japanisch-Deutsches
Zentrum Berlin, on May 24 to the Werner Reimers Stiftung
in Bad Homburg and finally on May 26 to the Junge
Deutsche Philharmonie itself, in Frankfurt.
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Andrea Mannucci

Musical Dramaturgy
Three new chamber
works for instruments
and for theatre

Admir Shkurtaj
Katër i radës. il naufragio,
chamber opera for four
voices, ensemble, Lab
polyphony, electronics and
three actors, libretto by
Alessandro Leogrande
taken from the novelreportage Il naufragio, can
be seen on April 13 at the
Teatro Koreja in Lecce, and
on April 17-18 at the Teatro
Dante Alighieri in Ravenna.
The production is by the
Cantieri Teatrali Koreja with
the stage direction of
Salvatore Tramacere and
musical direction of the
composer himself.

Michele Tadini
It Mooned for electric guitar
soloist, ensemble of electric
guitars, electric basses and
two drum sets was given its
world premiere on January
1 in the Giardino degli
Aranci, Fondazione Musica
per Roma, during the
“Festa di Roma 2019”, with
Luca Nosto and the PMCE
Parco della Musica
Contemporanea Ensemble
conducted by Tonino
Battista. On the same
occasion the same
performers played In a
Blink of a Night for electric
guitar soloist and ensemble
of electric guitars, electric
basses and drums.
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R itournelle, semi-serious variations for string trio on a

theme attributed to Claudio Monteverdi will be given its
world premiere on February 16 in the Sala Caritro in
Rovereto during the Festival Contrasti 2019, organized by
the Collettivo MotoContrario, with Paolo Ghidoni, violin,
Lorenzo Boninsegna, viola, and Afra Mannucci, cello.
The same players will repeat the work on May 12 in the
Auditorium Celesti di Desenzano, during the Festival of
the NED Ensemble. The composer tells us: «On the
occasion of the concert in Rovereto dedicated to
Claudio Monteverdi, the Società Italiana di Musica
Contemporanea asked me to write to celebrate the great
musician from Cremona. I started from a brief fragment of
music attributed to Monteverdi (of unknown provenance)
for two violins and basso continuo. I didn’t worry about
being too faithful to the extract, I just used it as a starting
point to create a piece without any restrictive inhibitions
and to play with the sounds to span four centuries of
music history moving through many different styles,
amalgamating, within a multicoloured texture, Ligeti-like
bands of sound, strict counterpoints in imitation, Satie-like
musical games, quotations from film music and popular
music. By exploiting the evocative quality of the material
one is able to work rigorously on a terrain replete with
memories and allusions, not merely an ornamental
variation but rather an in-depth reading, in search of
elements open to transformation, an occasion for new
inventions». The Festival Contrasti 2019 also
commissioned the Suite per quartetto, version for clarinet,
baritone saxophone, trumpet and piano, which will be
premiered on March 17 in Trento by the MotoContario
Ensemble, with a repeat performance on March 26 at the
Museo del Novecento in Milan. The composer explains:
«In the Suite per quartetto the reference texts come from
some poems by authors linked to the Italian futurist
movement. The fundamental features of futurist poetry
(daring and energy) and the instruments used (clarinet in
B flat, baritone saxophone, trumpet and piano) give rise
to some fascinating timbres and rhythms and imbue the
composition with strong sonic tones, changing and
oscillating on various levels of expression, ranging from
non-art music influences, to softer and more rarefied
moments. The poetic texts used are hidden and are
used to represent a musical dramaturgy through the
architecture of the word that generates sounds, shifts
of register, of timbre, of sonic intensity, of rhythmic
agglomerates and formal solutions. The Suite is made
up of four pieces: Preambolo, a short introduction with an
energetic and explosive character; Su le ali del Dio ignoto,
a passionate and intense movement coloured with strong
melodic hues; Il passato, a slow movement expressed
with nostalgic overtones between the serious and the
facetious; Canto futurista, a bombastic conclusion rich in
rhythmic invention». The first two acts of the Trittico dello
smartphone for soprano, an actor/pianist and smartphone
on a libretto by Marco Ongaro – Amor ch’a nullo
amato, “Urto passionale” for voices, piano, cloak and
smartphone, and Believe, “Conflitto spirituale” for voices,
piano and smartphone – will be performed during the XII
Festival of the NED Ensemble on May 5 at the Auditorium
Celesti in Desenzano, with the soprano Carlotta Bellotto
and the pianist/actor Claudio Bonfiglio, stage direction by
Filippo Tonon. The third act, Mi piace, “Scherzo narciso”
for voices, piano and smartphone, will be given in Turin
in November, during the series Musiche in Mostra, by
the Duo Alterno. Mannucci introduces his new work:
«Deriving from the idea behind Il Computer, an opera
buffa continuing the musical sociological research of

Menotti’s Il telefono, the Trittico dello smartphone sets
out to be a concession of contemporary music to today’s
technology of the third millennium and to the changes
it has brought about in our habits and our society.
Conceived as a cycle of chamber pieces for actor/pianist
and soprano, the triptych consists of three moments of
dramatized reflection ranging from the tragi-comic to the
grotesque, the ironic to the comic true and proper,
touching on fundamental themes of social norms linked
to the evolution of communications in the era of the web.
The combination of soprano and piano does not reflect
the classic score, namely a functional reduction for the
singer: here the relation between singer and pianist is
reversed, the piano not being just an accompanist but
a co-protagonist, a genuine “back-up” that joins and
sustains the vain soliloquy of the singer. Amor ch’a nullo
amato explores the nature of passion and its extreme
consequences, Believe me infiltrates into its most
worrying psychological drift and Mi piace jokes in a bittersweet fashion about virtuality and concreteness in
interpersonal relations. In particular: the first element of
Trittico dello smartphone, Amor ch’a nullo amato, adds to
the usual combination of piano, soprano and smartphone,
a cloak clearly inspired from Puccini’s Il tabarro, with
the peculiar intent of quoting our classical heritage in
elaborations that find the key to their contemporaneity
in today’s technology. The cell phone interacts with the
unusual item of clothing to symbolize the darkness of the
passionate sentiment and becomes an instrument that
hides and at the same time reveals amorous betrayal.
How many adulteries, at the dawn of the two thousands,
have found the smartphone to be the ideal means and the
overwhelming proof in questions of divorce? The turn
towards feminicide, after a comic opening, draws attention
to and denounces in the brief theatrical-singing act, the
habit of always considering the loved woman as a piece
of property to be destroyed rather than acknowledging her
freedom of sentiment. Moving from critical to joking and
tragic attitudes within the space of just a few minutes, the
piece steps on the accelerator of the grotesque to arrive
at the core of a dramatic issue of our everyday life. In the
centre of the triptych (Believe me) the essence of the
smartphone is revealed as an all-purpose drug, basically
an electronic “nothing” able to suffocate human creativity
and emotivity, absorbing them into its emptiness that
pretends to be “something”. The question arises here of
the means as an end, of the tool as the master, and of a
religion (new, but all religions were so) as a hypnotic
container useful for a power without any purpose,
other than to homologate the will of the individual.
The contagion has happened, it is neither too early or
too late to understand if it is a disastrous and irreversible
transformation or a mutation towards states of being that
are less individualistic and more homogenizing. The
search for nothingness proposed by oriental disciplines,
obtained through a device of Orwellian mold, seems to be
a shortcut useful maybe only to interrupt the narcistic
backdrop of a humanity that believes to be thinking».
On January 19 A piena voce, Sonata for violin and piano,
was played at the Auditorium Diocesano in Brescia by
Paolo Ghidoni and Claudio Bonfiglio. The 6 brevi pezzi for
ensemble can be heard on February 12 at the Museo del
Novecento in Milan, with the NED Ensemble directed by
Mannucci himself, and on April 7 at the Auditorium
Celesti in Desenzano del Garda during the XII Festival of
the NED Ensemble, directed on that occasion by
Alessandro Calcagnile.

The new general catalogue of Suvini Zerboni is available on line.
All the works we published are listed on the website: www.esz.it
A powerful, complete and efficient search engine will allow artistic directors, musicians, ensembles,
orchestras and music lovers to view our catalogue and search works by instrument, setting, title or author.
Our website also gives access to useful information such as composers biographies,
program notes, calendar of concerts and world premieres.

Maurizio Azzan

By Removal
T

his Spring sees two new works for Maurizio Azzan. On
March 30 at the MACRO, Museo d’Arte Contemporanea
di Roma, Tutte le estensioni dell’aura for saxophone,
percussion and electro-acoustic device will be performed
by the Duo Dubois (Alberto Cavallaro, saxophone, and
Federico Tramontana, percussion). Repeat performances,
still to be defined, will take this Spring at the
Istituto Italiano di Cultura in Brussels, in Foggia
and probably during the course of the Società
Italiana di Musica Contemporanea. The
composer explains: «Creating a balance
between different entities means smoothing out
certain rough edges to the extent of allowing a
contact in which there is no longer the
individuality of the drop but only the flow of the
river. In my music, this smoothing out means
mostly stripping and emptying. It means
removing everything that, in being superfluous,
could render too fragile a balance that, of necessity, is born
precarious. It is a search for the essence of each sound,
thus for its aura, and in this work it is precisely from the
moment of its discovery that everything begins. Four sound
sources indistinguishable one from the other, blend into a
perfect symbiosis in which the corporeity of the players is
annulled in the shifting colours of a slowly evolving mass of
sound. The sound is progressively transformed, occupying
the space in an unstable fashion. Now and then its sudden
expansions and contractions allow, almost by mistake,
various components to emerge, interior voices that at times
take over the others to guide the development. Suspended
between bodies of skin, wood and metal in vibration, the
sound expands, acquiring plasticity and volume. The
sound is volume, space that marks the time». On May 29
at the Fabbrica del Vapore in Milan, the Rondò season of
the Divertimento Ensemble will present the world premiere
of Aria(e). Tre studi sull’aura for voice, percussion and
electro-acoustic device, with Anna Piroli and Elio
Marchesini. Azzan explains: «Every instrument has its own
aura, a set of intrinsic acoustic characteristics that always
remain well perceptible even when we venture into the
most distant peripheries of its resonances. The voice is no

Two new chamber works
around the concept of aura
exception and, curiously, presents interesting points of
contact with certain of the percussion instruments used
here, like a simultaneous extension of both timbre and
space: other voices – or maybe the same ones – but
coming from other places. The resulting hyperinstrument
voice-percussion-percussionist becomes the lens through
which to focus on three textual elements, the
three questions “who?”, “what?” and “where?”,
which are dilated, disgregated and destructured
until almost being reduced to a pure
signifier/acoustic space. Each of these three
studies thus presents itself as a sort of sonic
exploration conceived to prompt the components
of this rite – or theatre, which is actually the same
thing – to answer these questions, thus redefining
their role in formal arches and temporalities
different each time». On November 24 at the
Fondazione Torrita Cultura, in Torrita di Siena,
during the Festival Musica Prospettiva, Dove tutto è stato
preso (Innerspace II) for piano was played by Maria Flavia
Cerrato; on November 15 in the Chiesa di San Carpoforo
in Milan, during the season of Amici di Musica/Realtà and
Accademia di Belle Arti di Brera, Geometrie nelle mani,
three studies for amplified guitar was played by Giorgio
Genta, soloist of the Icarus Ensemble; finally, on January
24 at the Conservatorio di Musica “G. Donizetti” in
Bergamo, Monochrome for string trio, was played by the
Mdi Ensemble. From April to June Maurizio Azzan will be
composer in residence in Vienna during the programme of
artistic residences of the Austrian Federal Chancellery in
cooperation with KulturKontakt Austria. The residence will
provide the occasion to work on a project of musical
theatre on a libretto by the poet Daniele Bellomi,
commissioned by the Schallfeld Ensemble in Graz, and to
finalize the composition of a new work for electric guitar
and live electronics, Dove tutto è stato preso III,
commissioned by Carlo Siega. A new piece for voice and
electronics commissioned by Alda Caiello has received the
support of SIAE Classici di Oggi. Azzan will also be
composer in residence of the Ensemble Fractales in
Brussels for 2019.

Carlo Ciceri
Ins Wasser, a cycle on
seven Lieder by Franz
Schubert for female voice
and ensemble can be
heard on April 28 during the
XII Festival of the NED
Ensemble at the Auditorium
Celesti in Desenzano,
soloists Chiara Ersilia
Trapani and Maria
Eleonora Caminada, with
the NED Ensemble
conducted by Andrea
Mannucci, and on May 2 at
the Staatstheater Kassel,
with the mezzo soprano
Marie-Luise Dreßen and
the Staatsorchester Kassel
conducted by Francesco
Angelico.

Roberto Fabbriciani
Roberto Fabbriciani will play
two of his own works, Abyss
and Fantasy Falls, both for
flute, magnetic tape and live
electronics, on March 26
in Florence during the
Diffrazioni Multimedia
Festival, at Le Murate
Progetti Arte
Contemporanea.

Eric Maestri

Existential Trace
A world premiere for Eric Maestri on March 9 at the
Galerie Aedaen in Strasbourg, with repeat performances
on March 29 and 30 at the Casa della Musica in Parma,
during a masterclass at the Parma Conservatory with the
team of the CICM, Centre de Recherche
Informatique et Création Musicale. In
Strasbourg Trans, in the version for tenor
saxophone and electronics, will be played by
Philippe Koerper, soloist of the Ensemble
L’Imaginaire; in Parma Maestri himself will
perform the version for electronics alone.
The composer explains: «This piece is
underpinned by three ideas. The idea of the
transformation that occurs during the listening
in the listener and in the pre-listening that the
composer and performer carry out, the idea of
the transformation of the sound and of the interpretive
intention through the contact between the instrument and
the electronics, and the idea that I define as the existential
trace. According to this last idea, the music is a trace of
musical choices carried out in the sense of – future –
listening during the concert. The music is thus a trace of
these. Composition is thus an act of personal and shared
interpretation, made with the performer. It is a matter of
opening the creative space of the experience and soliciting
it through the dialogue and contact between writing,
performance and listening. The mixed writing, instrumental

Two new works in
Strasbourg and Parma
and electronic, advances through the explication of the
word and the musical realization. This musical act
activates successive acts, potentially infinite. The
electronics is therefore composed before the instrumental
part. Crescendos and unnatural glissandos, as well
as progressive changes of timbre and register, form
the core of this part. It is a question of creating
sounds that are distant from the instrumental ones.
The saxophone positions itself on this section.
The instrumental part emerges progressively as
an interpretation of the electronics. Through the
sound, the interpretation solicits a transformation,
the making of music that blends in the listening. It is
a matter of finding the terms to indicate the contact.
These terms are the sounds. So the electronics is
a trace that solicits the player. This trace always
remains active. The performance reactivates it to proceed
with the work of progressive definition that it involves». On
April 3 at the Conservatoire de Saint-Denis Autoritratto II,
in the version for piano and live electronics, will be played
by Céline Roulleau. On January 19 Eric Maestri spoke at
the symposium of the Centre de Recherche Informatique
et Création Musicale in the Maison des Sciences de
l’Homme Paris Nord about the software of the Kiwi system:
“Programmation audio temps réel collaborative, incidences
pédagogiques et sociales, du collège à l’université”.

Giorgio Gaslini
A selection of the Quindici
Songs from Songbook in
the transcription by Andrea
Monarda for female voice
and guitar, was performed
on January 12 at the
Castello Ducale in Ceglie
Messapica (Brindisi) by
Ludmila Ignatova, voice,
Marco Scazzetta,
percussion, and Andrea
Monarda, guitar.
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Marco Quagliarini

Towards the Source
A monographic Cd features
his most recent work

The monographic Cd Dal nero del tempo (Da Vinci

Classics C00035), dedicated to Marco Quagliarini’s
most recent work, has just been released. The
programme of the Cd, which contains both live and
studio recordings, includes Dal nero del tempo for
ensemble, with the ensemble Sentieri Selvaggi directed
by Carlo Boccadoro, Pater noster for accordion and
voice, with Samuele Telari and Arianna Venditelli,
Movimento for piano, soloist Carlo Prampolini, and Dal
buio for string orchestra, with the Quartetto Noûs. In the
introductory notes in the Cd booklet Alessandro Solbiati
writes: «Among the few lines that Marco Quagliarini has
added at the start of the score of Dal nero del tempo
there is a very short sentence without a main verb,
almost a note addressed to himself rather than to us,
which provides the essential key to penetrate his
compositional and personal world: “Iniziare un lungo
viaggio come un pellegrino diretto alla sorgente”
(“To begin a long journey like a pilgrim headed for the
source”). […] A poignant poetic image comes to mind,
that of the two young souls who in the Tenth Elegy of
Rainer Maria Rilke’s Duineser Elegien overcome the
shapeless torpor that seems to characterise the grey
beyond and undertake a journey that leads them ever
closer to what at the start of their path seems just a
simple, distant point of light: die Quelle der Freude, the
Source of Joy. One could, of course, also quote the
journey of Dante, but it is Marco Quagliarini’s peculiar
approach to composition that is Rilkian: composing
more as an ethic than a musical necessity, or rather, as

an indispensable inner need that finds its means of
expression in music, its own way of unravelling the
enigmas of existence (or attempting to do so) through
the complex and captivating vicissitudes of pure sound,
of the gestures and figures of music. His is a religious
approach to composing that imbues each piece with
a depth that is immediately evident to the ear of the
careful listener: the formal contours of the piece are
broad and complex, surely not for self-satisfaction, but
because the “journey towards the source” is of necessity
complex, intricate and without certainty. […] Quagliarini
possesses a strong “sense of tradition” (by no means to
be confused with academicism, its opposite), that is to
say he has absorbed the paths of music of the distant
and more recent past (it should be remembered that
he was an excellent instrumentalist before studying
composition with teachers such as, in order, Vandor,
D’Amico and Fedele) to such an extent that every step
proves to have “long roots”, in other words makes
unconscious references to historical worlds simply
because they are necessary to his “own” music at that
given moment. So, if at times his fondness of Bartók’s
quartets emerges in Dal buio and SchoenbergianBergian assonances can be discerned in Movimento,
this in no way implies being “retro”, but rather that his
music has deep and enduring roots. The same could be
said of the clear tendency towards melody and lyricism
that pervades almost every piece, often becoming its
mainstay».

Mehdi Khayami

Two new works and a
rich monographic Cd

Journey in the Creative World
Two world premieres for Mehdi Khayami this Spring.

On April 7 at the WABE Berlin, Tar Concerto for tar and
thirteen instruments will be played by the Ensemble
United Berlin, who commissioned the work, with the
soloist Golnaz Khalili, conducted by Catherine LarsenMaguire. On May 12 at the Como Contemporary
Festival, the revised version of Boofe koor for ensemble,
will be given its premiere by the Appassionato Ensemble.
The composer explains: «Boofe koor (The Blind Owl )
is one of the best known works of Sadegh Hedayat
(Tehran, 1903 - Paris, 1951); it is a story in which a
painter reflects, speaking of his nightmares, about the
influence of the idea of death on human existence. The
book, written in 1930, inspired my composition». The
Stradivarius label has recently released a monographic
Cd featuring Mehdi Khayami’s music, titled Kamanche
Concerto (STR 37107). It was realized thanks to the
project SIAE Classici di Oggi and proposes a journey
through the creative geography of the composer of
Iranian origin. The album contains six pieces for different
combinations, composed in the space of just a few

years, from 2010 in the case of Primo Piano Trio for
violin, cello and piano, to 2016 for the intense Ghorbate
Nashad (“Unhappy distance”) for soprano, clarinet and
piano on a text by the Persian poet Ahmad Shamloo,
and Kamanche Concerto for kamanche (Iranian string
instrument) and ensemble of eleven musicians,
presented in 2016 at the Venice Biennale by the
Divertimento Ensemble directed by Sandro Gorli, the
protagonists of the Cd together with Saman Samimi,
kamanche, and the soprano Lorna Windsor. Khayami’s
music reflects the varied expressive picture of a
world nourished by fascinating and unexpected
contaminations, at the crossroads of sonorities and
components from diverse cultures. As Alessandro
Solbiati observes in the liner notes: «The progressive
refinement of the technical skills [of Khayami] has gone
hand in hand with an equally progressive reacceptance
of his own cultural roots: these, expressed through the
potentials of western compositional thought, have given
him a new depth of expression, increasingly more
evident in the succession of his works».

Gilberto Bosco

New chamber work at
the Festival Contrasti

Recourrent Cell
A world premiere for Gilberto Bosco. On March 17

in the Sala Caritro in Trento, for the Associazione
MotoContrario, during the Festival Contrasti, the
MotoContrario Ensemble will play È inquieta questa
calma for trumpet, alto saxophone, viola and piano. The
composer explains: «This is the third piece in a series in
which similar (but not identical) instruments reread and
explore the same musical material, a cell of three notes
and a central idea. Maybe “idea” is too much, maybe
“cell” is an old and outdated way of describing how a
work begins. Maybe… But yes, looking at a work
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thinking of what comes before and what, maybe, will
come after, is a rather pointless and very disturbing
exercise: something that makes the head spin, even a
composer’s. But if something follows, we’ll see in the
future. And if this small operation has any sense, it will
be the players and listeners that decide». On May 24 at
the Conservatorio “G. Cantelli” in Novara, In attesa for
baritone saxophone in B flat and cello will be played by
the Duo Tubi & Corde (Marco Bonetti, saxophone, and
Guido Boselli, cello).

Federico Gardella

Place for Music
Between the end of May and the start of June the

Mantua Chamber Music Festival “Trame Sonore”
will host the first performance of Essere bosco for four
percussionists, with the group Tetraktis Percussioni.
Gardella tells us: «I like to think there are places inhabited
by music. Sometimes they are hypothetical places (a
particular library imagined by Borges, a certain stretch of
sea conceived by Friedrich), and sometimes they are real
places but inaccessible. Music (with its body of wind)
incarnates a presence that lives in those places, that, in a
certain sense, makes them possible. Increasingly more
often I feel the need to define that place (still before
imagining the sound) when I start to write. Increasingly
more often that place becomes the alpha and omega of
my composing, while remaining, though, an essentially
private fact. And so in Essere bosco for four percussionists
the music inhabits a real place, but unknown to whoever
doesn’t already know it: it little matters, the abstract nature
of the sound will be able to reconstruct the most

New work for percussions
at the Mantua Chamber
Music Festival
appropriate image in everyone’s mind, the most precise
memory. And who of us, in fact, has never felt the emotion
(indescribable in words) of feeling like a wood?». In the
coming months there will be various occasions to hear
Federico Gardella’s music. On February 26 at the Salmon
Recital Hall of Chapman University, Orange County
(California), Cinque notturni da braccio for viola d’amore
will be played by Marco Fusi; on March 22 at the Museo
del Novecento in Milan, during the Festival Cinque
Giornate, Architetture del canto e del silenzio for ensemble
will be played by the Ensemble of the Conservatory of La
Spezia directed by Alessandro Calcagnile; on April 14 at
the GAM Galleria d’Arte Moderna in Milan, during the
series Rondò 2019, Annalisa Orlando will play Tre studi
sulla notte - Tre studi per riscoprire l’alba for piano; and
finally, on May 20 at the Cantacuzino Palace in Bucharest,
during the International Week for New Music, D’autres
arabesques for oboe and piano will be played by the
SonoMania New Music Ensemble.

Henri Pousseur

Two monographic
concerts commemorate
the composer

Ten Years After
Two important monographic concerts will mark the tenth

anniversary of the composer’s death. The first, “Omaggio a
Henry Pousseur (1929-2009)”, will take place on May 17 in
the Ridotto of the Teatro Comunale di Ferrara, during the
Festival miXXer, featuring the Conservatorio “Frescobaldi”
di Ferrara, with the artistic direction of Stefano Cardi.
Marianne Pousseur, voice, and soloists of the
Conservatorio “G. Frescobaldi” di Ferrara directed by Cardi
will perform Madrigal 2 for four ancient instruments,
Mnémosyne I, monody for solo voice, Mnémosyne II,
improvisation system for one or more performers, Vue sur
les jardins interdits for saxophone quartet, Automates dans
leur jardinet for two melodic instruments, Javanitas for
violin and trombone, and Huit petites géométries for

ensemble of seven musicians. Two days later, on May 19,
the celebrations will continue in the Centre Henri Pousseur
in Liège with a concert that includes Madrigal III for clarinet
and five instruments, the already mentioned Vue sur les
jardins interdits and Reflets d’arc-en-ciel for violin and
piano. On March 7 the Académie Royale de Belgique will
host the Quatuor Zerkalo in the Galerie de Marbre of the
Palais des Académies in Brussels in a performance of
Rasche Fuge zur Sache Bach for string quartet. On March
26 during the Diffrazioni Multimedia Festival in Florence, at
Le Murate Progetti Arte Contemporanea, Roberto
Fabbriciani will play Zeus joueur de flûtes for flute,
magnetic tape and live electronics.

Leonardo Marino

The Spark and the Fire
T

he coming months see three first performances for
Leonardo Marino. On February 27 at the Teatro Litta
in Milan, the Rondò 2019 season of the Divertimento
Ensemble will include Oboe, Take One for oboe, with
Luca Avanzi. The composer explains: «Oboe, Take One
is my first experiment with solo writing for this beautiful
instrument that is far from my experience. The piece is
a short study that explores the timbral and expressive
possibilities of the instrument». Then, on April 27 in Kiev,
L’artificio del fuoco for violin, cello and large ensemble will
be performed by Rachel Koblyakov and Viktor Rekalo, with
the Ukho Ensemble directed by Luigi Gaggero. Marino
describes the work: «L’artificio del fuoco is a concerto for

violin, cello and large ensemble commissioned by the
Ukho Ensemble. It consists of three movements and is
constructed on a fragment of melodic presented in the first
measure. This fragment is the “spark” that triggers the “fire”
that takes on different forms in the various movements: it is
blazing in the first, purifying in the second and crackling in
the third. The piece is characterized by a strong harmonic
clarity, a constant evolution of the figures and attempts to
alter the perceived time». Leonardo Marino will feature
again in the programme of Rondò 2019 with a new piece
for three female voices, to be premiered on March 31 at
the Fabbrica del Vapore, with Elisa Bonazzi, Gaia Mattiuzzi
and Giulia Zaniboni.

Luis de Pablo

Revelatory Singing
O

n February 13 in the Sala Sinfónica of the Auditorio
Nacional in Madrid, the world premiere of Cantata
femenina for female choir and orchestra will be given
by the Orquesta y Coro de la Comunidad de Madrid
conducted by José Ramón Encinar. Luis de Pablo
introduces his new composition: «My catalogue includes a
large number of cantatas: Passio, Los Novísimos, La caída
de Bilbao, Martinus, Me asomo a la noche, Animae, to
mention just a few. In these works the vocal part, with
the exception of Animae, is preeminently male. With

Three world
premieres in the
space of two months

A new orchestral-choral
work enriches the catalogue
of the Spanish composer

this Cantata femenina I wanted to make up for a clear
disparity which I felt as a failing. The texts that inspired
me – sadly not present in this version due to reasons of
economy – were chosen after reading some wonderful
poems by a female poet that I admire. The whole work
revolves around this reading not explicitly present but
assimilated into the music. The work is dedicated to this
poet, absent but remembered implicitly, with all my
admiration and melancholy».
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New ESZ composer
proposes two works
for ensemble

Sara Caneva

Timbral Interpretation
ESZ has begun a collaboration with the composer

Franco Donatoni
On January 9 at the Facoltà
di Musicologia in Cremona,
the Mdi Ensemble played
Asar for ten string
instruments. Souvenir
(Kammersymphonie op. 18)
for 15 instruments was
played on January 22 in the
Auditorium in Annemasse
by the Lemanic Modern
Ensemble directed by
Laurent Cuniot, with a
repeat performance on
January 24 in the Studio
Ernest Ansermet in
Geneva. On April 8 in the
Mozart-Saal of the Wiener
Konzerthaus, Orts
(Souvenir n. 2) for 14
instruments and ad libitum
reader will be played
by Klangforum Wien
conducted by Bas Wiegers.

Grande visibilità
internazionale in una
serie di concorsi

Sara Caneva. Having gained a Diploma in Composition,
Piano and Orchestral conducting at the “S. Cecilia”
Conservatory in Rome and the “G. Verdi” Conservatory
in Milan, she continued her studies at the
Accademia Musicale Chigiana, the Scuola
Civica “C. Abbado” in Milan, the Tchaikovsky
Academy for Composers, the Impuls Academy,
and the Peter Eötvös Foundation. She won the
international competition “Fabbrica Y.A.P.” for
the seasons 2016 and 2017 of the Teatro
dell’Opera in Rome, by staging and conducting
the diptych On-Off/She in October 2017. She
has been invited to be composer in residence
for the Styria-Artist-in-Residence (Graz 2019),
Centro Studi Bogliasco (2019), SchleswigHolsteinisches Künstlerhaus “Otte1” (Eckernförde
2018), and the Residencia de Estudiantes (Madrid
2017). Her music has been commissioned by the Teatro
La Fenice in Venice, the Fondazione I Teatri in Reggio
Emilia, the Crossroads Festival Salzburg Mozarteum,
and the Residencia de Estudiantes, and has been
played, among others, by the Neue Vocalsolisten
Stuttgart, Mdi Ensemble, Dèdalo Ensemble and
Moscow Contemporary Music Ensemble. She has
written for various different instrumental and vocal
combinations, with a marked inclination for the theatrical
aspect, also exploring video, dance, and site-specific
works. At the same time, since 2014 she has worked as
an orchestral conductor. On January 19 at the Teatro
Sancarlino in Brescia, the series Sulle Ali del Novecento
included the world premiere of Hafen Variation for
ensemble, played by the Dèdalo Ensemble directed by
Vittorio Parisi. A replica is scheduled on April 18 in
Cremona at the Spazionovecento Festival. The
composer writes: «Hafen Variation was born in
Eckernförde, a city on the Baltic coast, in the true north
of Germany, a place naturally exposed to strong winds.
The clacking of the forestays of the sailing boats
anchored in the port (Hafen), provoked by the repeated
gusts of wind, suggest all the rhythmic elements.
These, with their recurrent but unpredictable accents,
characterize the soundscape of a Winter’s night, varied
and changing, at times disordered, with small eddies,
deep and subdued lappings, confused by a background
of lethargic swishing. Almost a still life, if it weren’t for

Caterina Di Cecca

Prizes and Commission
A flood of acknowledgements for Caterina Di Cecca.

Riccardo Malipiero
The Sonata for violin and
piano can be heard on
March 7 at the Istituto
Italiano di Cultura in Madrid,
with the Duo Ardorè
(Rebecca Raimondi and
Alessandro Viale).
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the illusion to some seagulls in the distance. In the
piece we meet first the effect and then the cause: in the
first place we hear the beats, stopped, metallic; only
later the gusts that have animated and defined them.
Then the wind, absent at first in its essence,
but always at the root of the action, becomes
manifest». On March 1 at the Sir Jack Lyons
Concert Hall of York University Dish to Disk,
to Dash for ensemble will be played by The
Chimera Ensemble. Sara Caneva introduces
the work: «The origin of the piece lies in the
evolutions around the sound of a cymbal
stimulated in various ways. The surrounding
is both a timbral interpretation, a covering
orchestration, and a fil rouge of the formal
development: it explores how an elementary
and commonplace instrument or symbol can, despite
itself, amaze, generate movement, propose, become a
sort of artistic fulcrum that changes colour in different
contexts. It is also intended as a reflection on the
difference between composing and constructing: a
composition can sometimes contain and know more
than its artist, and point to a lack rather than a
presence. There are three main sections, each with
their own speed or levels of energy. Against very high
and unstable bands of sound, but coherent and
continuous in their qualities, emerge, at first, dialogues
presumed to be ornamental: this is the start of a
construction that chooses to begin from the top and not
the bottom. A fermata on a last “swan song” of the
suspended cymbal is transformed into a new sound:
another phase of listening begins, slower and more
meditative. Here the continuity lies in the use of the
same technique on various instruments, whose almost
unconscious development increases the kinetic energy
that bursts out in the last section, more rhythmic and full
of events. The original timbre of the cymbal remains
absent for some minutes, sought for only by variants of
its “wrapping” which allude to it and hint at a memory.
As a final and instinctive gesture a sudden fusion
appears, a loud trill on a cymbal placed on a timpano,
but its resonance is brusquely interrupted. With the
consonance and assonance of the words, the title
evokes precisely the passage from Dish to its synonyms
(like the tam-tam) and to the final sprint (Dash)».

The composer won third prize in the “New Vision”
International Composition Competition during the 20th
Chopin and Friends Festival in New York
City. The piece Filigrane scarlatte for piano
was selected from among 74 scores from all
over the world. She was also a finalist in the
International Competition of the Moscow
Conservatory for young composers “New
Classics”. The piece Oscuro pintado for eight
instruments was selected from among 823
scores coming from 35 different countries
worldwide and was played on November 17
and 18 last year, first at the Arkhipovsky
Salon, then in the Rachmaninov Concert Hall
of Moscow Conservatory. She won first prize
in the 1st International Composition Competition “María
de Pablos”, in Segovia. The piece Senza ristoro d’ombra
for cello and piano was played on November 24 at
La Carcel Segovia Centro de Creacíon. She obtained
special mention at the Noosa ISAM Pierrot Ensemble
Composition Competition, in Baden-Württemberg. The
piece Il dubbio della marionetta for quintet was selected

from among one hundred scores from all over the world.
She won first prize in the IV Concorso Nazionale di
Composizione “Francesco Agnello”, in Rome, with Ennio
Morricone as president of the jury. The piece
La via isoscele della sera for string orchestra
will be played in a series of concerts in Italy
by the Solisti Aquilani. She was winner of the
call for works of the SIAE Classici di Oggi, in
collaboration with the Orchestra della Toscana.
The new work for trumpet and orchestra should
be delivered by September and will be played
before September 2020. Besides the one just
mentioned, Caterina Di Cecca has received two
other commissions. One, with residence, at
the Tenuta dello Scompiglio in Lucca in
collaboration with Blow Up Percussion,
following her successful application in the call for works
“Della morte e del morire”; this will result in a piece for
percussion quartet that will be played on June 22 at the
Tenuta dello Scompiglio. Instead, the commission for the
Ulysses Ensemble conducted by Geoffrey Paterson
consists of a piece for 14 instruments that will be played
on June 14 at the Aldeburgh Festival.

Francesco Hoch

A “Posthumous” Era
On April 9 in Zurich the concert season of Cantaleum will
feature the world premiere of Francesco Hoch’s Beethoven
“in pensiero” for harp, played by Elisa Netzer.
The composer introduces his new work: «Till
this day I still remember a normal piano lesson
when I was studying at the Conservatorio
“G. Verdi” in Milan in the ’60s. While playing a
piano sonata by Beethoven, the teacher made
me notice how in certain parts of the work
Beethoven seemed to show that he was
searching for a way to go on. The idea that
Beethoven, known for his strong affirmative
will, might show his zones “in thought” has
accompanied me throughout all these
decades. In the era of history that I was then
experiencing and the one that would follow, this crisis was
one of the central issues, and not only in the world of
music, but in all artistic and cultural matters in general. A
deep crisis that I had already expressed in my music, until
identifying the death of an era and defining the present one

as “posthumous”. The basis of Beethoven “in pensiero” is
therefore no longer that of Beethoven, namely the passage
towards a new idea, but is the crisis in itself of
the world today, weak in memory and in
prospects. All remains as it is, without
provenance and without development. All
appears and disappears, remains suspended,
“in thought” and the music mimics this deep
state of our present times. Suspensions, cells,
haltings, hints, waitings, games, ironies, pauses,
proposals, attempts and immersions are all part
of the composition that thus wanders through
different worlds. The starting point for all this is
the opening quotation of a few measures from
Beethoven’s Third Symphony, where the
repetitions of the chords seem to block the continuation of
the piece. Beethoven “in pensiero”, using the harp, also
indicates a personal perplexity of Beethoven: his crisis
with regards an instrument he very rarely used. The
composition is dedicated to the harpist Elisa Netzer».

Stefano Gervasoni
The Sonatinexpressive for violin and piano was played

on January 19 at the Auditorio Di Vittorio in Milan, for the
Associazione Culturale Secondo Maggio, by Malika
Yessetova and Alfonso Alberti; Godspell for mezzo-soprano
and nine instruments on texts by Philip Levine was
performed on January 20 at the Philharmonie Berlin by the
soprano Sophie Klußmann and scholarship holders of the
Karajan-Akademie der Berliner Philharmoniker conducted
by Gregor Mayrhofer; Phanes II, in the version for soprano
saxophone, was played on January 23 at the Palazzina
Liberty in Milan, during the series Rondò 2019, by Jacopo
Taddei, together with Gramigna for cimbalom and
ensemble, in its Italian premiere, with Aleksandra
Dzenisenia and the Divertimento Ensemble directed by
Sandro Gorli. Altravoice, omaggio a Robert Schumann for
piano and transparent electronic device can be heard on
March 14 in the Sala dei Giganti al Liviano in Padua, with
Aldo Orvieto and Alvise Vidolin; Godspell will be performed
on April 15 at the Museum Frieder Burda in Baden-Baden,

by the soprano Sophie Klußmann and the scholarship
holders of the Karajan-Akademie der Berliner
Philharmoniker conducted by Gregor Mayrhofer; Clamour,
third string quartet, will be played on May 3 in the Sala 2
Oriol Martorell of the Auditori in Barcelona by the Quatuor
Diotima. On May 7 in the Palau de la Música in Valencia,
during the Festival Ensems, Se cosi dolce and È la
bellezza un raggio from Di dolci aspre catene, four 5-part
Madrigals on texts by Torquato Tasso and Das vermögende
Unvermögen and Der Himmel ist in dir from In Dir, thirteen
couplets by Angelus Silesius for vocal ensemble, will be
performed by the Schola Heidelberg; and on May 10
Romper del día, six poems by José Ángel Valente for
countertenor and horn, and Busque amor novas artes,
novo engenho for countertenor, oboe and trombone on
a sonnet by Luís de Camões, will be performed by the
countertenor Carlos Mena, with Clemens Gottschling, horn,
Vicente Moronta, oboe, and Adrián Albaladejo Díaz,
trombone.

Sándor Veress
Threnos (In memoriam Béla Bartók) for orchestra will

be played on March 4 at the Studio in Bamberg by the
Bamberger Symphoniker conducted by Christian Macelaru.
The Trio for violin, viola and cello will be played by Daniel
Sepec, Tabea Zimmermann and Jean-Guihen Queyras on
March 12 at the Konzerthaus in Dortmund, on March 13 in
the Sala 2 Oriol Martorell of the Auditori in Barcelona, on
March 14 in the Sala de Cámara of the Auditorio Nacional
de Música in Madrid and finally on May 1 at the Mozartsaal
in Schwetzingen during the SWR Schwetzinger Festspiele.

On March 16 in the Aula Magna of the Università La
Sapienza in Rome, the Istituzione Universitaria dei
Concerti will host Carolin Widmann and Dénes Várjon in
a performance of the Sonatina for violin and piano. Orbis
tonorum for chamber orchestra can be heard on April 11
at the Toni Areal in Zurich, played by the Arc-en-Ciel
conducted by Zsolt Nagy. On May 5 in the Schauspielhaus
in Zurich, the Zürcher Kammerorchester conducted by
Daniel Hope will play the Quattro danze transilvane for
string orchestra and Musica concertante for twelve strings.

Vittorio Montalti
Untitled for orchestra was played by the Orchestra della
Toscana conducted by Kerem Hasan on January 9 at the
Teatro Verdi in Florence and on January 10 at the Teatro
Excelsior in Empoli. On February 4 in the Auditorium
Gaber in Milan, the “Incontri Musicali” series of the Società
dei Concerti will include Don’t Shoot the Piano Players for
piano, soloist Antonio Fiumara on March 11 Il giardino dei
sentieri che si biforcano for violin and piano, with Emma

Arizza and Antonio Fiumara, on March 18 Passacaglia, in
the version for cello and piano, with Issey Watanabe and
Boris Iliev, and on March 25 Untitled n. 2 for amplified
string quartet and live electronics, with the Quartetto
Adorno. On April 6 Inside My Head for flute, clarinet, violin,
cello and piano will be played by the Achrome Ensemble
during the series “...e adesso musica” in Bergamo.

Ethical reflection of the
composer at the core of
a new chamber work

Bruno Maderna
The Tre pezzi for organ,
transcription for chamber
orchestra by Bruno
Maderna from Girolamo
Frescobaldi, will be played
on March 23 in the
Sala Puccini of the
Conservatorio “G. Verdi” in
Milan by the Orchestra da
Camera m2c conducted by
Marco Pace. Roberto
Fabbriciani will play Musica
su due dimensioni for flute
and magnetic tape on
March 26 in Florence
during the Diffrazioni
Multimedia Festival, at
Le Murate Progetti Arte
Contemporanea.

Goffredo Petrassi
On February 22 at the
Auditorium Rai in Torino
the Orchestra Sinfonica
Nazionale della Rai
conducted by Aziz
Shokhakimov will play the
Concerto for flute and
orchestra, soloist
Giampaolo Pretto. Noche
oscura, cantata for mixed
choir and orchestra on
verses by San Juan de la
Cruz, can be heard at the
Auditorium Parco della
Musica in Rome on
February 28 and March 1-2
with the Orchestra and
Choir of the Accademia
Nazionale di Santa Cecilia
conducted by Andres
Orozco-Estrada.

Luigi Dallapiccola
Tartiniana seconda in the
version for violin and piano
will be played on March 3
at the Spazio Teatro 89 in
Milan, by Alberto Bologni
and Carlo Palese, and on
March 23 in the version
for violin and orchestra in
the Sala Puccini of the
Conservatorio “G. Verdi”
with the Orchestra da
Camera m2c conducted
by Marco Pace.
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FEBRUARY

Giovanni Verrando
SIXTH BORN UNICORN
for electric guitar and electronics
Basel, Gare du Nord, February 1
Mats Scheidegger, electric guitar
Alessandro Solbiati
LE DUE RADICI
for cello
L’Aquila, Società Aquilana dei Concerti
“B. Barattelli”, Auditorium del Parco,
February 10
Michele Marco Rossi, cello
Alessandro Solbiati
“Ouverture” and “II Movimento”
from: CINQUE PEZZI
for violin and cello
Milan, Museo del Novecento,
February 12
Soloists of NED Ensemble:
Paolo Ghidoni, violin
Afra Mannucci, cello
Luis de Pablo
CANTATA FEMENINA
for female choir and orchestra
Madrid, Auditorio Nacional, Sala
Sinfónica, February 13
Orquesta y Coro de la Comunidad
de Madrid
conductor: José Ramón Encinar
Andrea Mannucci
RITOURNELLE
Semi-serious Variations for string trio
on a theme attributed to Claudio
Monteverdi
Rovereto, Associazione MotoContrario,
Festival Contrasti, Sala Caritro,
February 16
NED Ensemble
Ivan Fedele
PARTITA
(“Hommagesquisse”, “Threnos”,
“X-Waves”, “Z-Points”)
for cello
Paris, Istituto Italiano di Cultura,
February 18
Michele Marco Rossi, cello

ESZ

Gabriele Cosmi
SO ANCORA CHE VISSE III
Version for voice and chamber group
Napoli, Dissonanzen, Domus Ars,
February 22
Elisa Claps, soprano
Ensemble Dissonanzen

Leonardo Marino
OBOE, TAKE ONE
for oboe
Milan, Rondò 2019, Teatro Litta,
February 27
Luca Avanzi, oboe
Nicola Sani
TEMPESTATE
for orchestra and live electronics
Padova, Auditorium Pollini, February 28
Orchestra di Padova e del Veneto
conductor: Marco Angius

MARCH
Maurilio Cacciatore
SOLO IN ECO II
for concertante bass clarinet,
female voice, violin, cello, piano,
percussions and electronics
Milan, Breaking Music, Teatro Dal
Verme, March 7
Marco Ignoti, bass clarinet
Syntax Ensemble
conductor: Pasquale Corrado
Pasquale Corrado
INSEQUENZA II
for flute, clarinet, violin, cello, piano
and percussions
Milan, Breaking Music, Teatro Dal
Verme, March 7
Syntax Ensemble
conductor: Pasquale Corrado
Eric Maestri
TRANS
for tenor saxophone and electronics
Strasbourg, Galerie Aedaen, March 9
Soloist of L’Imaginaire:
Philippe Koerper, saxophone
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Andrea Mannucci
SUITE PER QUARTETTO
for clarinet, baritone saxophone,
trumpet and piano
Trento, Associazione MotoContrario,
Festival Contrasti, Sala Caritro,
March 17
MotoContrario Ensemble

Gilberto Bosco
È INQUIETA QUESTA CALMA
for trumpet, alto saxophone,
viola and piano
Trento, Associazione MotoContrario,
Festival Contrasti, Sala Caritro,
March 17
MotoContrario Ensemble
Giorgio Colombo Taccani
LA CENERE E IL GIARDINO
(Omaggio a Danilo Kiš)
for sixteen strings
Basel, “JessTalks 2019”, Union, Grosser
Saal, March 21
Kammerorchester Basel
conductor: Jessica Horsley
Daniela Terranova
BREATHING RUST AND CLOUDS
for flute and electronics
Madrid, CentroCentro, VANG Músicas
en Vanguardia, March 21
Alessandra Rombolà, flute
Daniela Terranova
BLUE OVER BLUE
for ensemble
Milan, Breaking Music, Teatro Dal
Verme, March 28
Syntax Ensemble
conductor: Pasquale Corrado
Maurizio Azzan
TUTTE LE ESTENSIONI DELL’AURA
for saxophone, percussions and
electro-acoustic device
Rome, MACRO Museo d’Arte
Contemporanea di Roma, March 30
Duo Dubois:
Alberto Cavallaro, saxophone
Federico Tramontana, percussions
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Leonardo Marino
NEW WORK
for three female voices
Milan, Rondò 2019, Fabbrica del
Vapore, March 31
Elisa Bonazzi, Gaia Mattiuzzi and
Giulia Zaniboni, voices

APRIL
Mehdi Khayami
TAR CONCERTO
for Tar and 13 instruments
Berlin, WABE Berlin, April 7
Golnaz Khalili, Tar
Ensemble United Berlin
conductor: Catherine Larsen-Maguire
Ivan Fedele
X-TENSION 2
for ensemble
Zagreb, Music Biennale Zagreb,
April 8
Icarus Ensemble, Cantus Ensemble
conductor: Ivan Josip Skender

Alessandro Solbiati
CON L’ANTICO CANTO
Version for violin and bassoon
Finale Ligure, Pomeriggi Musicali,
Chiesa dei Neri, April 14
Gabriele Pieranunzi, violin
Paolo Carlini, bassoon

Luca Antignani
IN UN MOMENTO
for voice and piano on a text
by Dino Campana
Lyon, 15ème Concours International de
Musique de Chambre de Lyon
(CIMCL), April 24
Compulsory piece for the semifinal
Leonardo Marino
L’ARTIFICIO DEL FUOCO
for violin, cello and ensemble
Kiev, Plivka, April 27
Rachel Koblyakov, violin
Viktor Rekalo, cello
Ukho Ensemble
conductor: Luigi Gaggero

Francesco Hoch
BEETHOVEN “IN PENSIERO”
for harp
Zürich, Cantaleum, April 9
Elisa Netzer, harp

MAY

Ivan Fedele
LEXIKON III
(5. Multiplicity - 6. Consistency)
for orchestra
Rome, Accademia Nazionale di Santa
Cecilia, Auditorium Parco della Musica,
Sala Santa Cecilia, April 11
Orchestra dell’Accademia Nazionale di
Santa Cecilia
conductor: Stanislav Kochanovsky

BELIEVE

Aureliano Cattaneo
DESERTI
for ensemble
Paris, Cité de la Musique, Salle des
Concerts, April 12
Ensemble Intercontemporain
conductor: Matthias Pintscher

ESZ

Andrea Mannucci
AMOR CH’A NULLO AMATO

“Urto passionale” for voices, piano,
cloak and smartphone
“Conflitto spirituale” for voices,
piano and smartphone
from: TRITTICO DELLO
SMARTPHONE
for soprano, an actor/pianist and
smartphone
Libretto by Marco Ongaro
Desenzano, Festival del NED
Ensemble, Auditorium Celesti, May 5
Carlotta Bellotto, soprano
Claudio Bonfiglio, actor and piano
Filippo Tonon, directin

Mehdi Khayami
BOOFE KOR
for ensemble
Como, Como Contemporary Festival,
May 12
Appassionato Ensemble

Alessandro Solbiati
CORDE E MARTELLETTI
One hundred short pieces for
growing at the piano
Milan, Rondò 2019, Conservatorio
di Musica “G. Verdi”, Sala Puccini,
May 25
Pupils of the Conservatories of Bari,
Bergamo, Cagliari, Milan, Novara and
Piacenza
Maurizio Azzan
ARIA(E). TRE STUDI SULL’AURA
for voice, percussions and
electro-acoustic device
Milan, Rondò 2019, Fabbrica del
Vapore, May 29
Anna Piroli, voice
Elio Marchesini, percussions
Alessando Solbiati
TRE HAIKU
for female voice and harpsichord
Mantua, Chamber Music Festival
“Trame Sonore”, May 30
Laura Catrani, voice
Claudio Astronio, harpsichord
Federico Gardella
ESSERE BOSCO
for four percussionists
Mantova, “Trame Sonore”, Mantova
Chamber Music Festival, May/June
[date to be defined]
Tetraktis Percussioni

Constantly updated, at the website
www.esz.it
you will find the complete
performance list of our composers
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