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Meditation, Lightness and Volatility
Ivan Fedele

On September 15 at the Orangerie du Parc de Bagatelle in

Paris, during the Festival Les Solistes à Bagatelle, the first
performance of Reflets for piano, commissioned by Ars
Mobilis, was given by Jean-François Heisser. Fedele explains:
«Debussy is the composer who opens the book of modernity
and writes its introduction. This personal homage, on the
centenary of his death, is not merely a symbolic gesture but
also an acknowledgement that some aspects of his poetics,
and also of his compositional technique, are still fertile
elements (albeit modulated to another sensibility) in my
imagination. The poetics of water (La Cathédrale engloutie)
and the technique of symmetries (Reflets dans l’eau)
characterize this piece that it is intended as a meditation into
the depths… dreams that delve into the ocean of reflections
lost and refound». On October 19, the Donaueschinger
Musiktage 2018 in the Donauhallen will include the world
premiere of Air on Air for amplified basset horn and
orchestra, with the soloist Michele Marelli and the SWR
Symphonieorchester conducted by Pascal Rophé. Ivan
Fedele’s catalogue (over 160 works to date) contains
numerous solo, chamber and concertante compositions
featuring wind instruments. After Arco di vento (2004) and
Flug (2005), respectively for clarinet and bass clarinet and
orchestra, Air on Air (2018) is the third concertante piece
highlighting an instrument of the clarinet family, the basset
horn. The composition was commissioned by Donaueschinger
Musiktage (for the world premiere) and by ORT - Orchestra
Regionale della Toscana (for the Italian premiere). Written in

close collaboration with Michele Marelli, to whom the work is
dedicated, Air on Air took almost a year to write on account
of the long and pain-staking research carried out by the
composer with the performer, a collaboration that led to some
interesting developments, or even actual novelties, in the field
of extended techniques for the instrument, until attaining a
language that strengthens or renews the grammar, taking it to
an “augmented” dimension that can be applied, in the future,
to the whole family of these instruments. A grammar which,
through the live sound processing of the instrument, can
unveil even its most secret nuances of timbre and scope. The
title introduces us to the aesthetic idea of the composition,
which is divided into various movements that run into one
another without interruption. Air on Air conjures up an image
of lightness and volatility whose focus is the concept of air,
taken as the natural element in which the sounds fly, both in
the form of breath, and of the wind that generates music by
stimulating the resonator tube. An invisible force so
mysterious as to raise it to the metaphorical (and
metaphysical) level of the concept of spirit. And it is no mere
chance that one the composer’s most important compositions,
for flute and orchestra, is titled precisely Ruah (2002), namely
spirit in Hebrew. There is not a single moment where the
fluidity that pervades all the pages of the score of the soloist
and of the tutti is interrupted by macroscopic events; all
seems to flow in a natural evolution that is born, grows and
matures within the amniotic liquid of an orchestra whose
prevalent role is one of a resonant environment, which is

Three new works
in Paris, Venice and
Donaueschingen

continues on page 2

Stimuli for the Imagination
Luis de Pablo

L uis de Pablo will have two world premieres this Autumn.

On November 7 at the Fundación Juan March in Madrid,
Gemella dell’acqua for ensemble will be played by Taller
Sonoro. The composer tells us: «Gemella dell’acqua was born
twice: as a gift for my friends of Taller Sonoro in Seville and
from the reading of a marvellous book. I was immersed in the
reading, naturally in Italian translation, of a small book by Iosif
Brodskij, Fondamenta degli Incurabili. The Russian poet
describes his first visit to Venice in the heart of Winter. That is,
to Venice with high water. On seeing Vivaldi submerged with
his church, Brosdskij offers a fine image: “Music is the twin of
water” (doubtlessly recalling the countless saints who have
walked on water, serving as a creative stimulus for many
composers). Since I love Venice, I saw in that image the
perfect title of the gift for my Andalusian friends. And in reality
this music is neither a “twin” of anything, nor “Venetian” and
not even “aquatic”. It doesn’t matter: the Valkirie never
existed, nor were human sacrifices ever made to the music of
Stravinsky, nor have the clowns in Spain ever danced to the
rhythm of Ravel, etc. This “twin” is just music. Venice, just a
name (yet what a name!), that neither saves nor condemns.
I am not revealing anything new by saying that the titles of
works are just a stimulus for the imagination, both for the
listener and the composer. And that’s no small thing!». On
November 24 Ostinato for orchestra, commissioned by the
Regia Accademia Filarmonica of Bologna, will be premiered at
the Teatro Manzoni in Bologna by the Orchestra del Teatro
Comunale di Bologna conducted by Michele Mariotti. Luis de

Pablo introduces his new work: «Ostinato honors its name: all
its material comes from a single source: groups of 4 sixteenthnotes in continuous mutation in density. The risk of monotony
is thus avoided thanks to the constant variability in density,
number, presence-absence of a deceptively repetitive material
(it is actually never repeated exactly). The work presents a
false unity (monolithic): it is instead in constant mutation:
arrangements of intervals, number of elements, continuous
change of the resulting color. A detailed analysis would show
what, in my opinion, is the essence of the work: the constant
evolution of a single idea that, precisely on account of its
simplicity, allows infinite results: a recollection of our
evolution?». On April 23 Camilo Irizo, soloist of Taller Sonoro,
played Bok for bass clarinet at the Fundación Gilberto Alzate
Avendaño in Bogotá (Colombia), during the Jornadas de
Música Contemporánea, Círculo Colombiano de Música
Contemporánea. On September 27 at the Teatro Campos in
Bilbao, in a concert organized by the Association of Basque
Composers (Musikagileak), Amicitia, concerto for accordion
and orchestra, was played by the soloist Iñaki Alberdi and the
Bilbao Orkestra Sinfónikoa conducted by Ernest Martínez
Izquierdo. On October 16 in San Sebastián, again in a
concert promoted by Musikagileak, Flessuoso for string
quartet will be played by Cuarteto Bretón. Finally, Une
couleur... for saxophone and orchestra will be performed on
November 24, again in San Sebastián, during the season of
Musikene, by Eduardo Portal and the Orquesta Musikene.

Two new works, for
chamber ensemble
and for orchestra,
debut in Madrid and
Bologna

Malika Kishino

Dialogue in Echo
New string quartet
inspired by Japanese
tradition

Giovanni Verrando
First Born Unicorn (Remind
me what we’re fighting for) for
amplified flute was played on
September 15 at the
Stadtmuseum in Bolzano
during the Festival Transart,
by Sonia Formenti, soloist of
the Mdi Ensemble. Fourth
Born Unicorn (Rounded
Version) for prepared viola
d’amore can be heard on
November 5 at the
Universidad Nacional de Tres
de Febrero in Buenos Aires,
with Marco Fusi, who will play
it again on December 6 at the
Festival Manca in Nice, also in
the Angular Version for
prepared viola. Triptych #2 for
electric ensemble can be
heard on November 10 at the
Castello Ursino in Catania,
with the Ensemble
Elettroacustico Bellini directed
by Renato Messina. In 201819 Giovanni Verrando will hold
the third edition of the course
“Musica da camera con la
nuova liuteria” at the
Conservatorio della Svizzera
Italiana in Lugano.
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On November 15 at the Remise in Bludenz, the

Quatuor Diotima will give the world premiere of
Naki-Ryu II, Flutter Echo for string quartet, during
the 30. Bludenzer Tage zeitgemäßer Musik, which
commissioned the work. The composer explains:
«Naki-Ryu literally translates from Japanese into
“Roaring Dragon” or “Calling Dragon”. It is a particular
acoustic phenomenon which can be found in some
Japanese temples. In the temple, there is a large room
for worship. It has on its slightly domed ceiling a large
painting of a dragon in the clouds which signifies a rain
god, which a renowned artist painted several centuries
ago. The floor is also of wood or of paved stones. When
you stand just under the head of the dragon, and clap
your hands or make any other sharp noise, you hear the
sound reverberating between the ceiling and the floor,
echoing throughout the hall, as if the dragon answered
the call of the clapping hands with a rattling murmur.
The position of the source of the noise is very limited in
its extent, so that the dragon does not answer the call
in other positions. Acoustically speaking, the Naki-Ryu
sound can be called a “flutter echo”. Normally people try
to prevent having flutter echoes in their room but in the
case of Naki-Ryu in Japanese temples, this acoustic
phenomenon is adopted as a holy dialogue between
man and Dragon. Following the Naki-Ryu for oboe solo,
in this new piece I took the idea of Naki-Ryu as an
acoustic phenomenon and in its ritual or spiritual aspect.
I tried to employ the effect of flutter echoes as the main
musical material. The sharp Bartók pizziccato attack
which is often played by the cello, plays the role of
sounds of clapping hands. Throughout the piece, I have
treated these attacks and their echo as a dialogue
between man and the legendary creature. The echo

answers the clapping hands at various lengths and
speeds, in a now rhythmic, now narrative or even
meditative way». On September 18 at the KlangSpur in
Offenbach am Main, during Neue Musik im Klingspor
Museum, the OfEnsemble (Carola Schlüter and Betty
Nieswandt) performed Miraiken Kara for Noh voice and
alto flute. On October 6 in the Alti Hall in Kyoto, Koi
Hanete… for piano will be played by Sho Uemura, who
will repeat the work on October 26, still in Kyoto, at the
Nishijin Church. On October 7 at the Utzon Center in
Aalborg (Denmark), Alessandra Rombolà will play
Monochromer Garten VIII for alto flute. On the same day,
October 7, in Detmold, during the 9. Hörfest Neue
Musik, Stratus - Altocumulus - Cirrus for nine musicians
in three groups will be played by the Ensemble
Horizonte. Ha-Dô for Daegeum and 13-string Koto can
be heard on October 10 at the Sprengel Museum in
Hannover and on November 23 at the Japanisches
Kulturinstitut in Cologne, with the AsianArt Ensemble
(Hong Yoo, Daegeum, and Naoko Kikuchi, Koto). Les
Percussions de Strasbourg will perform Sange. In
memory of Yoshihisa Taira for six percussionists on
October 12 at the Teatro Sociale in Bergamo, during the
Festival Tamburi, and on November 1 at the Funkhaus
Köln in Cologne, during the series WDR, Musik der Zeit.
The Ensemble Horizonte will play Lamento II, on a folk
song from Fukushima for violin and viola, on October 13
at the German Church (Tyska Kyrkan) in Stockholm, on
October 26 at the University of Oldenburg, and from
November 5 to 11 in a tour in Portugal. Finally,
Lebensfunke for bass drum and electronics will be
played on November 4 at the Alter Schlachthof in Eupen
(Belgium): the electronics will be realized by the Centre
Henri Pousseur.
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always and in any case subject to a principle of acoustic
and emotional reactivity. A third world premiere will take
place on November 17 in the Sale Apollinee of the Teatro
La Fenice in Venice, during the series Ex Novo Musica
2018: X-Tension 1 for ensemble will be played by the Ex
Novo Ensemble. The composer tells us: «Three aphoristic
images, maybe the prelude to a wider formal extension.
Scraps of musical sense condensed into icastic figures that
are shaped on the basis of additive principles. The desire
and at the same time pleasure for synthesis, taken as an
extreme option of creativity. The piece is dedicated to my
dear friend Claudio Ambrosini on his 70th birthday». Other
works by Ivan Fedele performed in these months include:
Donax for flute on September 2 at the Galerie SanderBrack in Berlin, during the OaarWurm Festival, with
Evgeniya Spalinger; Immagini da Escher for ensemble on
September 8 at the Abbaye de Royamount in Asnièressur-Oise, with the Meitar Ensemble directed by PierreAndré Valade; Études Boréales (I, III) for piano, in the Sala
del Buonumore Pietro Grossi of the “L. Cherubini”
Conservatory in Florence, during the Festival
Fortissimissimo, with Francesco Granata. Donax can also
be heard on October 16 in Guanajuato (Mexico), during
the Festival Cervantino, with Mario Caroli; on October 18
the same festival will also include Immagini da Escher,
again played by Pierre-André Valade with the Meitar
Ensemble. On October 20 at the Curva Minore in Palermo,
Michele Marco Rossi will play the Suite Francese III for
cello, and will take on tour Threnos. In memoriam Henri
Dutilleux and Hommagesquisse, both for cello solo, on
October 28 at the Amici della Musica in Trapani, on
November 21 at the Festivalbz in Bolzano, on November
25 at the Sala Alfredo Piatti during the “Alfredo Piatti”
International Cello Festival in Bergamo, and in the second
half of December at the Fundación Música AntiquaNova in
Buenos Aires. On October 23 at the Società del Quartetto

in Milan, during the series “Concerti al Museo del
Novecento”, Alfonso Alberti will play Études Australes I, IV
and V for piano. The percussionist Thierry Miroglio will take
on tour Metal East-Journey, five rituals for a percussionist
and light electronics ad libitum, on October 23 at the
Central Conservatory of Music in Beijing, during the
Festival Musicacoustica-Beijing 2018, on November 25 at
the Union of Composers in Moscow during the Moscow
Autumn Festival, on November 28 at the Composer’s
House in St. Petersburg during Sound Ways, 30th
International Festival of New Music, and finally on
December 6 during the Nuova Consonanza Festival in
Rome. Ulrike Mayer and Javier Hagen will play Tellus for
double bass Petzold flute in C and live electronics on
November 4 at the Zeughaus Kultur in Brig-Glis, on
November 5 at the ONO in Bern, on November 6 at the
Kunstraum Walcheturm in Zurich, and on November 7 at
the Safe in Basel, during the Unternehmen Mitte. Modus
for bass clarinet and percussion will be played on
November 11 at the Chikusa Cultural Theater in Nagoya
(Japan), by Mirco Ghirardini and Takeshi Kubota. The first
movement of Suite francese IV for flute will be played on
December 1 in Brescia during the series “Sulle Ali del
Novecento”, by the flutist Daniela Cima. The Fünfzehn
Bagatellen for violin, viola and cello can be heard on
December 9 at the Château de Ville d’Avray, with
Alexandra Greffin-Klein, violin, Alexis Descharmes, cello,
and Jean-Marie Cottet, piano. On January 15 at the
Fundación BBVA in Bilbao, Duals for percussionist and
piano will be played by Simone Beneventi and Andrea
Rebaudengo, piano. Finally, on January 24 in the Teatro
Dal Verme in Milan, during the series Breaking Music, Maja
for soprano, piano, percussion, flute, clarinet, violin and
cello on a text by Giuliano Corti will be performed by
Valentina Coladonato and the Syntax Ensemble directed
by Pasquale Corrado.

Alessandro Solbiati

Unreachable Models
T

hree world premieres for Alessandro Solbiati this
Autumn. On November 17 Ouverture for violin and cello
will be played by the Ex Novo Ensemble in the Sale
Apollinee of the Teatro la Fenice in Venice, during the
series Ex Novo Musica 2018. The composer introduces
his new work: «The combination violin-cello has, needless
to say, a great precedent, quite unreachable, Ravel’s
Sonata, which at the very least offers a model of how
to embark on such a task: to find a way for the two
instruments blend into a single larger entity and at the
same time make them seem more than two. Naming this
short piece Ouverture has two meanings: the first is to
offer my fondest best wishes to my friend Claudio
Ambrosini, wishes that this important birthday will lead to
the opening of new horizons (and the basic figure of the
piece is inspired by the image of “opening”) and the
second is to consider this as the first movement of a piece
in several parts that I will compose over the years». On
November 21 in Rotterdam, I Solisti Aquilani will give the
first performance of Mozart’s Sinfonia concertante in A for
violin, viola, cello and orchestra, orchestrated and
completed by Alessandro Solbiati from an unfinished
fragment KV Anh. 104 (320e), with a repeat performance
at the Auditorium of the Parco dell’Aquila on November
23. The composer explains: «When in 2016 I Solisti
Aquilani suggested that I should complete the fragment
by Mozart KV 320e, the start of a first movement of a
Sinfonia concertante for violin, viola, cello and orchestra,
significant and important for at least two reasons (its being
exactly coeval with the great Sinfonia concertante in E flat
for violin, viola and orchestra, and its being the only
testimony we have of Mozart’s use of the cello as a
solo instrument), my first reaction wavered between
amazement and a reverential fear bordering on terror.
There was no consolation in remembering a similar
reaction in 2005, when I was asked to complete a large
fragment of a Sonata for violin and piano by Mendelssohn
(resulting in “my” Sonata Felix): Mozart seemed much
more tricky as a model. My fear then changed into
attraction and into an extreme effort of concentration as
to the type of work I should do: just as with Mendelssohn
thirteen years ago, it shouldn’t consist of a cold
philological-musicological operation, a collage of
modalities he had already used elsewhere, but a veritable
task of “composing” through the styles of Mozart, of daring
to do not “what he already did” but “what he could have
done in this case”, taking upon myself the risks concerning
themes, melodies, harmony and form. The existing
fragment consists of the orchestral exposition (containing
some instrumental “gaps”), the exposition of the soli to
orchestrate completely, and a monodic scrap of four
measures for the start of the development. I completed
what Mozart had left trace of, then I tackled the
development by choosing the thematic fragments that
most interested me (as always Mozart offers many starting
points, and those of the orchestral exposition seemed
more interesting than those of the soloists), I arranged
them in the same order as in the exposition, enlarging and
transforming them, oscillating between true developments
and improvised inventions, between harmonic coherence
and some excursions into distant keys, these seeming
typical devices used by Mozart. Maybe forcing my hand
a little, I transformed the recapitulation into a new

development to maintain an interest that a simple reprise
wouldn’t have, and, after a lengthy very polyphonic
cadenza I kept a “surprise” motive for the coda, namely
the rather theatrical re-entry of the main thematic cells of
the movement, announced one by one by the horn fifths.
Why do all this? As a challenge? Out of curiosity? No: it
was an act of total love for Mozart and of adhesion to his
composing, hoping not to have done any harm to his
themes and to make them known to listeners through one
of their possible continuations». Finally, on December 13
in the Biblioteca Marucelliana in Florence, during the GIF
GAMO International Festival, the Voix Solistes and the
Ensemble GAMO will give the world premiere of Et nous
allons for three female voices, accordion, vibraphone and
cello. Solbiati speaks of the new piece: «Unfortunately, too
often today the very idea of travelling by sea, in a vessel
that moves on the waves, is linked to the terrible images
of suffering that we see daily on television or on the
internet. Such images run the risk (understandably) of
destroying, or at least soiling the myth of the inner journey,
the path towards the depths. So I took some marvellous
lines by Baudelaire, which I had already used in a piece
for twelve mixed voices written in two stages in 2001 and
2011, under the significant title of Le réveil de mon âme,
in which: “One morning we leave, with heart full of bitter
desires, and we go, cradling our infinite upon the finite of
the sea…”, and I made a version of it for just three female
voices and three instruments, realizing that these lines,
that wonderful oxymoron between our interior infinite and
the finite of the sea, in the course of our present years,
have taken on an even more profound and dramatic
meaning for me». On September 21 at the Conservatorio
Superior de Música “Rafael Orozco” in Cordoba, the
Sonata seconda for piano was played by Emanuela
Piemonti, who will play the piece again on October 25
at the “Giuseppe Martucci” Conservatory in Salerno. On
November 25 in the Sala Alfredo Piatti in Bergamo, during
the “Alfredo Piatti” International Cello Festival, Michele
Marco Rossi will play a movement from Suite, four pieces
for solo cello. Verso (“Pour J.”) for violin, piano and four
instruments will be played on December 6 by the
Ensemble GAMO during the closing concert of the
Composition Masterclass held every year by Alessandro
Solbiati at the GAMO in Florence. Le corde di Nicolò for
violin and piano can be heard in Milan on January 19,
with Malika Yessetova and Alfonso Alberti. On January 24
at the Teatro Dal Verme in Milan, Pasquale Corrado will
direct the Syntax Ensemble in Novus for flute, clarinet,
violin, cello and piano during the series “Breaking Music”.
Finally, on January 26 in the Sala Bossi of the “G.B.
Martini” Conservatory in Bologna, Vezelay for harp will
be played by Paola Perrucci. Limen Music has released a
Cd of the soprano Joo Cho featuring pieces for solo voice
by contemporary composers, including the first recording
of Solbiati’s To Whom? for soprano. It is instead in
preparation for EmaVinci Records a monographic Cd
recorded by the Ukho Ensemble directed by Luigi
Gaggero, containing Sinfonia da Camera for ensemble,
Insieme for ensemble, Concerto for guitar and 16
instruments and Neve. Finally Limen Music will release a
Dvd recorded by the guitarist Andrea Monarda, containing
almost all the composer’s output for guitar: Sonata, Tre
Pezzi, Quattro Studi and Le sei corde di Nicolò.

The shadow of Ravel,
Mozart and Baudelaire
in three new pieces

Bruno Maderna
The Divertimento Ensemble,
directed by a conductor
selected from the Conducting
course for the chamber
repertory from the 20th
century to today, played
Serenata n. 2 for eleven
instruments on September 8
at the Teatro Comunale in
Moncalvo (Asti), during the
series “Rondò in Monferrato”,
and again on September 12
at the Teatro Litta in Milan.
Aulodia per Lothar for oboe
d’amore and guitar ad libitum
was played on September 27
at the Theater im Kempten
during the series Classix
Kempten, 13. Internationales
Festival der Kammermusik,
by Oliver Doise and Ismo
Eskelinen, soloists of Classix
Kempten. On October 6 at
the Semperoper in Dresden,
during the series Semper
Zwei, “Fokus Bruno
Maderna”, Musica su due
dimensioni for flute and
magnetic tape was
performed by a soloist of the
ensemble El Perro Andaluz.
Stänchen für Tini for violin
and viola can be heard on
December 8 at Palazzo
Grassi in Venice during the
series Ex Novo Musica 2018.

The new general catalogue of Suvini Zerboni is available on line.
All the works we published are listed on the website: www.esz.it
A powerful, complete and efficient search engine will allow artistic directors, musicians, ensembles,
orchestras and music lovers to view our catalogue and search works by instrument, setting, title or author.
Our website also gives access to useful information such as composers biographies,
program notes, calendar of concerts and world premieres.
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Aureliano Cattaneo

Multiple Instruments
Prestigious European tour
for a new work dedicated
to Patricia Kopatchinskaja

Christophe Bertrand
The Zafraan Ensemble will
play Aus for viola, soprano
sax, bass clarinet and
piano on October 6 and 7
at the Radialsystem V in
Berlin. The Ensemble
Collettivo 21 will perform
Virya for flute, clarinet,
piano and percussion on
November 24 at the Teatro
Municipale in Piacenza.

T

he coming month of November sees two world
premieres for Aureliano Cattaneo. On November 2 in the
Tonhalle of Zurich, Estroso for violin, sopranino recorder
and Baroque orchestra will be played by
the violinist Patricia Kopatchinskaja and
Giovanni Antonini, recorder, conducting
the Giardino Armonico. The new work will
be taken on an extensive tour on
November 13 to St. Katharinenkirche in
Laufen (Switzerland), on November 14 to
the Konzerthaus in Berlin, on November
15 to La Seine Musicale in Paris, on
November 16 to the Konzerthaus in
Vienna for Wien Modern, on November
19 to the Elbphilharmonie in Hamburg,
and from November 20 to 24 to the
Stadttheater Greif din Wels (Austria),
where it will also be recorded. The composer explains:
«I’ve used Baroque instruments in other pieces of mine,
integrating them with modern instruments. My interest in
Baroque instruments comes from their personal sound
colour, the different tuning system and because they hold a
particular idiomatic history. Estroso has different meanings:
creative but also unpredictable or fanciful. The piece is a
kind of concentrated double concerto, divided into two
parts: fast/slow, separated by a furious cadenza on the
violin. Estroso unfolds from the high E and the bariolage
bow movement of the violin soloist. The fragile harmonic

sounds are shattered in a continuously moving sea,
against massive and sharp rocks. A double chant emerges,
delicate, uncertain, towards an unknown land. Estroso is
dedicated to Patricia Kopatchinskaja, Giovanni
Antonini and to the musicians of Giardino Armonico».
On November 16 in the Espace K in Strasbourg,
Next, then for flute, saxophone, piano and percussion
will be premiered by the ensemble Proxima Centauri.
The piece will be repeated on November 22 at the
Rocher de Palmer in Cenon (Bordeaux). Cattaneo
tells us: «Next, then: Successive/next/contiguous,
after/beyond. Next, then: Another title, almost a
palindrome. Next, then: the instruments are one, the
instruments are multiple. Next, then: the structure is
like an intertwined variation, the materials evolve in
relation to the other and for themselves. Next, then:
the position in time changes, sometimes there are
variations before what is transformed. Time, is circular».
On September 21 at the Radiostudio Zürich the Collegium
Novum Zürich directed by Lin Liao played Sabbia for
eleven instruments. The Schola Heidelberg and John
Eckhardt, double bass, directed by Walter Nußbaum, will
perform Sasso nell’oceano for eight voices and double
bass on texts taken from Antonio Gramsci’s Lettere dal
carcere on November 10 at the Alte Aula der Universität
Heidelberg, during the series Völkerkundemuseum, and on
November 15 at the ZKO-Haus in Zurich, during the Tage
für Neue Musik.

Jean-Luc Hervé

A Book to Listen to
Ambitious publishing
project and two new
chamber works

Mehdi Khayami
Sorriso del dubbio for flute,
clarinet and piano can be
heard on November 17 in
its world premiere at the
Fondation Deutsch de la
Meurthe in Paris during
the ACIMC Festival of
Contemporary Music,
played by the Ensemble
Alternance.
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The book written jointly by Jean-Luc Hervé and Anne

Cauquelin, Jardins de l’écoute (Paris, Éditions MF, 2018),
has just been published. In the introduction the two coauthors write: «Jardins de l’écoute is a book to listen to.
It resounds with the rustlings of the wind
and of plants, just like the movements of
thought and of its course in the universe of
music. A book of composition, it is a living
object, both in the sonic material it lets you
listen to, and in the way it lets you listen
to the thought of sound, of its needs,
wanderings, encounters. The encounter, in
reality, is always present in this book in the
form of exchanges between the composer
Jean-Luc Hervé and the philosopher Anne
Cauquelin. From the intellectual
investigation to the concrete musical
realizations, these exchanges accompany and
sometimes orientate the work in progress. Jean-Luc
Hervé insists on the need to set “in the open” the
concert and the spaces dedicated to it: it is a matter
of “driving out” the music. Driving out the music
means rejecting the spectacular and choosing the
listening. Anne Cauquelin, on her part, insists on time
as the raw material for any human and non human
work. Time itself is already work, creation and diversity.
But these exchanges would have remained just intentions
with no true body, if they hadn’t been followed up by
realizations. Jean-Luc Hervé has given them form and life
in many of his compositions: an open air concert at the end
of the day in a mountain valley; a plaintive garden in Paris,
sensitive to the presence of the visitors; Germination, a
complex realization in which sound, cyberspace and plants
interact; the vibrant silence of the Abbey of Noirlac; finally,
in the vegetable garden of the Abbey of Royaumont, the
Carré Magique, an ode to plants, a poetry of the gesture, a
fable-like agreement among the living, whether they are
human beings, insects or bushes. Four chapters follow one
another: Le temps du jardin (a reflection on the specific
properties of the garden), Jardins sonores (with the
projects and the realizations of gardens and open-air

experiences), Les horizons du sonore (concerning the
composition of Germination) and finally Silences lumières
et sons (on new projects, and on some myths and
fantasies that these projects evoke)». In recent months two
world premieres were given of works by Jean-Luc
Hervé. On April 15 at the Prieuré du Mesnil Saint
Martin in Montaut, Lot-et-Garonne, Quatuor
(Hommage à Debussy) for alto flute, tenor saxophone,
celesta and piano was given its first performance, and
was repeated on July 13 at the Academy of Music in
Zagreb during the 18th World Saxophone Congress,
played on both occasions by the Quatuor Apollinaire.
The composer introduces this new work:
«The piece was commissioned by the Quatuor
Apollinaire for a program dedicated to Debussy
marking the centenary of the composer’s death.
Written starting from a minimum piece of sound
material, with distilled sonorities, it focuses on
the construction of musical time, in the line of
Debussy, who was above all a great inventor of
forms». On September 9 the composer’s first
string quartet was premiered by the Quatuor
Diotima during the Klangspuren Schwaz, Tiroler
Festival für Neue Musik, with a repeated
performance on November 16 at the Tage für
Neue Musik Zürich. The piece was presented in the last
number of «ESZ News». These months offer various
occasions to hear Jean-Luc Hervé’s music. On September
25 at the BKA-Theater in Berlin, during the series
Unerhörte Musik, #3 (…les sons tournent) for doublebass
clarinet and electronics, was played by Theo Nabicht,
soloist of the Ensemble KNM Berlin; the same artist will
repeat the work on November 18 at the Collège FrancoBritannique, in the Cité Internationale in Paris. On
December 8 #4 (…les sons tournent) for bass flute and
electronics, transcription of #3, will be given its world
premiere on in Salzburg during Crossroads, International
Contemporary Music Festival Salzburg 2018, to mark the
60th anniversary of the Studio for Electronic
Music/University Mozarteum, performed by NAMES, New
Art and Music Ensemble Salzburg.

Javier Torres Maldonado

Suggestive Ambiguities
Two world premieres for Javier Torres Maldonado this

Autumn. On October 6 in the Grande Sala of the Teatro
Nacional de Bellas Artes in Mexico City, during the Foro
Internacional de Música Nueva “Manuel Enríquez”, Jake
Arditti, countertenor, and the Arditti Quartet will perform
…Un lume per lo mar… for countertenor and string
quartet, commissioned by the Centro Nacional de las
Artes (Cenart) in Mexico City with the
support of Ibermúsicas. Torres Maldonado,
in 2016 “composer in residence” at the
Cenart, explains: «Three fragments from
different texts form the basis of the score of
…Un lume per lo mar…: the first is from
the second canto, Purgatorio, of Dante’s
Divina Commedia, the second is a short
poem by Shakespeare (The Phoenix and
the Turtle) and the third is a poem by
Francisco de Quevedo (Salamandra
frondosa y bien poblada). The link between
these comes from the poetic object that characterizes
them, namely the impression of iridescence that a bird in
flight can give to the observer, due to the reflection of the
light or because it really is a phoenix; this produces a very
suggestive ambiguity given that it can be associated with
processes of transformation of the musical material. The
idea of iridescence is not new in my music and in the past
it was translated into different techniques I used for the
first time in Iridiscente for piano, percussion and
electronics, but in the case of …Un lume per lo mar…, it
adds the different resources of the human voice, starting
from the timbre of the countertenor. However, the score
does not use just the timbre and register typical of this
voice, but there are also some “digressions” into the
lowest register, which serve to create timbral links of a
different nature with the lower registers of the instruments
of the quartet, or also ambiguities deriving from the
particular amalgams of timbre that involve strict
microtonal zones, as well as transitions between different
vowels associated with techniques of transforming the
timbre of the string instruments that are used to blend the
whole into complex luminosities. In addition to these
resources, there are ways in which the voice transcends
the precise meaning of the text, making it more abstract,
thanks to the extrapolations or emphasizations of
the phonetic components. The opposition and
complementarity of the texts depends not only on the
poetic images they contain and on the sound of the
languages in which they are written (Italian, English and
Spanish), but also on their musical manipulation deriving
from their superimposition; at certain moments this
translates into a sort of almost liquid fluidity, while in
others madrigalistic figures arise, often fragmented in
correspondence with segments that filter from different
structural levels towards the music». Commissioned by
the Mozarteum in Salzburg to mark the 60th anniversary
of the foundation of the Electronic Music Studio of the
institution, High Over the Distant Horizon for piano,
electric organ, cello, four players in movement (flute, bass

clarinet, violin and percussion) and electronics will be the
closing work on December 8 of the Festival Crossroads
2018 organized by the Institute for Contemporary Music
of the Mozarteum, and will be performed by NAMES New
Art and Music Ensemble Salzburg. On the same day the
composer will hold a conference in which he will present
the new work in the Conference room of the Electronic
Music Studio of the Mozarteum. High Over
the Distant Horizon was written during the
first year that Javier Torres Maldonado
belonged to the Sistema Nacional de
Creadores de Arte in Mexico. The composer
tells us: «High Over the Distant Horizon is
based on the idea of creating music where
the acoustic instruments are not amplified
or treated electronically, but despite this
their integration with the electronic part
seems “natural”. To obtain this result it was
necessary to carry out various experiments
that gave rise to two basic principles: the decomposition
of the sound objects through a principle of spectral
complementarity, and the association of the spatial
position of the players with the physical location of the
loudspeakers. The conception of the spatialization
depends mainly on these principles, that is to say, the
function of the musicians of the ensemble is not traditional
but depend on their movements in the space, carefully
specified in the score. For the static instruments like the
piano, the spatial integration is made more simple thanks
to two loudspeakers placed in front of the opening of the
lid. The integration of electronic sounds within the
trajectories of the players who move does not exclude the
use of electronic sounds when they are close to a
loudspeaker. With regards the sound materials, the
starting point of the piece is the spectral decomposition
of two multiphonics of the saxophone, an instrument not
included in the ensemble of the work. In fact, this basic
material is never heard throughout the piece, but
nevertheless provides the basis for the rhythms and
verticalities (whose ambiguity oscillates between timbre
and harmonic field), while the form (divided into two
blocks of 8 and 7 modules, respectively) reflects the
various “states” of the basic material, its transformations
and the use of acoustic illusions in which the interruption
of apparently continuous sequences is not perceived».
In July the third cycle of the Internacional Laberintos
Sonoros of the Centro Nacional de las Artes in Mexico
City included several works by Javier Torres Maldonado.
On July 26, in the Auditorio “Blas Galindo” of the Centro
Nacional de las Artes, Invención for violin was performed
by Fabián Rivas de Santiago in a concert featuring young
soloists of the University of Zacatecas; on July 27, again
in the Auditorio “Blas Galindo”, Imágenes de la Caída de
Altazor was played by Candida Felici and the Ensemble
Sillages; still on July 27, in the Auditorio 222 of the
National School of Music, Centro Nacional de las Artes,
Desde el instante for clarinet was played by Camilo Irizo,
soloist of the Ensemble Taller Sonoro.

Michele dall’Ongaro

Demanding Intelligence
A world premiere for Michele dall’Ongaro
this Autumn. On November 17 in the Sale
Apollinee of the Teatro La Fenice in Venice,
during the Ex Novo Musica season, Un goto
(Canzone da battello) for piccolo, clarinet,
violin and cello, dedicated to Claudio
Ambrosini on his 70th birthday, will be
premiered by the Ex Novo Ensemble. The
composer explains: «I remember very well
when I met Claudio in 1985 at Villa Medici,

Two new works commissioned
by prestigious institutions in
Mexico City and Salzburg

Andrea Mannucci
Caterina Chiozzi will play
Ninna nanna for harp on
October 30 at the
Auditorium Montemezzi in
Verona. Andrea Monarda
will play Auguri per il
proprio compleanno for
guitar on November 6 at
the Museo del ’900 in
Milan. Paolo Ghidoni and
Claudio Bonfiglio will
perform A piena voce,
Sonata for violin and piano,
on November 17 at the
Fondazione Diocesana
Santa Cecilia in Brescia.

New work at La Fenice
for the 70 th birthday of
Claudio Ambrosini

fresh from the Prix de Rome. I believe he hasn’t
changed an ounce: smiling, direct, ironic, happily
attached body and soul to his Venice. With that
demanding intelligence, never aggressive and even
contagious in his overflowing generosity. Pleasant
to drink a glass together with some notes poured
inside, like this: without pretense. Music and
friendship in a canal of fantasy».
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Giorgio Colombo Taccani

Resonant Materials

This period sees four world premieres and numerous other
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performances for Colombo Taccani. The first piece is Richiamo da
vicino, premiered on August 2 at the Palazzo Manes in Bisceglie.
The composer introduces the work: «When Giuseppe Di Liddo and
Antonino Serratore asked me for a new piece for flute and clarinet for
their duo Fiato Sospeso, my mind immediately turned to a short piece
I had written over twenty years ago titled Richiamo da
lontano. Written for the praiseworthy series Antidogma in
Turin, it had the bizarre characteristic of lasting exactly one
minute, and for some time I had been thinking of following it
up in some way, also to make it more manageable. This
proved to be a propitious opportunity to finally fulfill this
project. Not so much a continuation, though, but rather a
new work that revisits and extends many of the ideas
present in the distant antecedent, thus becoming a sort of
complement. In a duration, though still brief, that adds a
few more minutes everything becomes broader and more
extensive, in an often suspended climate and a silent
listening for fleeting signs, small allusions. The figures often
play on the repetition of minimum cells, sometimes repeated regularly,
at other times with quite long pauses that create moments of anxious
awaiting. The path is interspersed with new digressions, offering
unexpected turns and deviations such as the obscure lilting melody
with a vaguely ethnic tone that suddenly blocks the discourse. A final
episode featuring microtonal descents on the two instruments brings
the path to a close, in anticipation, perhaps, of a fresh start with
unpredictable directions». On October 6 Campana sottovoce for
narrator and five instruments, on texts by Dino Campana chosen and
arranged by Pier Luigi Berdondini, will be given in Faenza at the
Museo Carlo Zauli during the Festival Ossessioni 2018. Colombo
Taccani tells us: «The presence of one or more narrators has always
fascinated me, and I was happy to accept this new proposal from the
inexhaustible Berdondini, a proposal that had the added merit of being
built on the verses of Dino Campana, a poet I have always fondly
admired. As always, the challenge was to give the instruments
components that would carefully follow the text while avoiding a sort
of generically inert scenography; at the same time these parts had to
be managed with great fluency and agility, given the dimensions of the
work which lasts around forty minutes and is to be performed without
any conductor. I therefore used materials that are more or less open
and aleatory which the performers, with geometries and combinations
changing each time, will play in syntony with the single passages of
the text presented by the narrator, who is left free to choose his own
pace and expression. Only a few linking passages where the voice is
silent, for example in the introduction, are written in a conventional
and preestablished way. The instrumentation consists of a guitar
alongside an anomalous string quartet made up of a violin, viola, cello
and doublebass. These instruments, played respectively by Donato
D’Antonio, Roberto Noferini, Francesca Bassan, Denis Burioli and
Tiziano Negrello, offer a notable variety of nuances and colors, while
guaranteeing a homogeneity of overall timbre which I believe
indispensable for the compactness and coherence of the general
path». Ewig for violin and viola will be performed on November 12 at
the Sala Azzurra of the Scuola Normale in Pisa, during the concert
season of the prestigious university. The composer explains: «Written
on commission of the Concerti della Scuola Normale in Pisa with
Francesca Bonaita on the violin and Piercarlo Sacco on this occasion
on the viola, Ewig is basically a reverent and emotional meditation on
the last measures of Der Abschied, the closing piece of Mahler’s Das
Lied von der Erde. The evasive, wonderful conclusion of the vocal part
on the second degree instead of the tonic, the melody merging into
the eternal luminosity of C major, immediately becomes an object of
repeated contemplation, in a prevalently absorbed and warm climate.
There are only a few moments when the instruments find a way to
present figures that are a little more decisive and peremptory: all
happens calmly and moving promptly into the distance, immersed in a
light in which all tension tends to lose sense, to fade away. There is
therefore no real line of evolution, but rather a constant refraction of
the material derived from Mahler. This results in a prevalent tendency
towards euphony, since the original tonal setting remains mainly
unchanged, while the harmonic derivations tend to move unworriedly
in serene climates that, although without specific tonalities, remain
openly diatonic. Unlike many of my other works Ewig does not contain
any undue difficulty at a figural level, instead requiring a notably fine
virtuosity in the care of the sound in the realization of various types of
timbre required from one passage to another». Finally, on January 13
From the Land of the Ice and Snow for violin and piano will be given

Premieres for four
new chamber works
its world premiere at the Spazio Teatro 89 in Milan. Colombo Taccani
says: «From the Land of the Ice and Snow, like other previous works
of mine, owes its existence to the much appreciated request from
Luca Schieppati for the season of the Spazio Teatro 89 in Milan. The
new work will again be premiered by the violinist Francesca Bonaita,
here together with Andrea Rebaudengo. The title of the concert that
will include the work’s first performance is “Transiti”:
movements of people, of ideas, meetings and contrasts, in
other words enrichments and the search for new balances.
A particular song emerged from my distant musical
memory, the Immigrant Song, an energetic piece by the
equally energetic Led Zeppelin, whose theme was the
migration of the Vikings towards the west, and my attempt
to take it as a starting point was successful. I should stress
that, as always happened when I decided to start from
material coming from the world of rock, this did not lead to
any stylistic hints or, worse still, to explicit and extensive
quotations of the original material (I really detest such
things). They are, instead, fond and wholly personal
tributes, which can certainly bring about emotional reverberations in
the listener and sometimes do not exclude small allusions (in this
case the opening of my piece, reappearing another three times in the
course of the composition, is openly linked to the start of Robert
Plant’s vocal part), but which, following a purely compositional and
autonomous logic, mostly give rise to works whose narrative
landscape is far from that which a starting point from a band of socalled hard rock could lead one to suppose. The overall architecture
derives from a mosaic of a limited number of situations, each following
independent principles of evolution, more or less significant, and
developed in isolation in the first phase of elaboration. Piecing
together the network of these situations as a whole reveals
unexpected relations, such as the local softening of certain
sharpnesses resulting from a more fluid succession or the
exaggeration of their characteristics with local frictions that give way
to successive actions of expressive re-balancing. All this leads to an
overall varied and mobile path which, though lacking in zones of
excessive figural exasperation, is also rarely interrupted by moments
of almost contemplative suspension, favoring instead an overall
mobility in which the tendency to create descending lines proves to
be a distinctive and common feature. Only in the brief final episode,
almost a small coda, does everything move suddenly into the
distance, almost transforming what came before into a memory».
L’image oubliée for piano was played by Angela Guasco on May 16 at
the Accademia di Musica in Pinerolo, while on August 11 in Trento
the Azione Improvvisa Ensemble consisting of Andrea Antonel,
Pierpaolo Dinapoli, Margherita Berlanda and Raul Masu played Blind
Trust for theorbo, electric guitar and accordion. On August 27
Carlotta Raponi and Pierpaolo Dinapoli played Antilia for piccolo and
guitar at the Castello Aragonese in Venosa. Three new performances
are scheduled of the ballet Domus aurea for five instruments and
electronics, with the choreography of Diego Tortelli and the dancers of
Aterballetto: at the Teatro Andrea Ferrari in Camposampiero (Padova)
on October 13, at the Teatro Municipale Valli in Reggio Emilia on
October 19, and on November 9 at the Teatro Comunale in Ferrara.
Again on November 9, during the concert season of the association
Ensemble Nuove Musiche in the Sala San Pietro in Savona, Ludmila
Ignatova and Andrea Monadra will perform Ali for voice and guitar,
alongside Erma for guitar. Finally, on
December 11 the ensemble Sentieri
Selvaggi directed by Carlo Boccadoro will
perform Ocra rossa in the version for flute,
cello and piano during the concert season
of the Teatro Grande in Brescia. In
October the label Stradivarius is due to
release the monographic Cd Eremo (STR
37103), featuring chamber works written
by Colombo Taccani over the last twenty
years, with Stefano Parrino, flute,
Francesco Parrino, violin, and Dario Bonuccelli, piano, and on one
piece the voice of Akiko Kozato. The Cd includes all the possible
combinations obtainable with the three instruments, starting from solo
pieces like Restless White for flute, Alastor for violin and Di mare for
piano; followed by Luz for flute and violin, Eremo for flute in G and
piano, and Cadenze for violin and piano, and then the trios Il grande
ritratto for bass flute, violin and piano and Treasure Mountain for
piccolo/flute in G, violin and piano, and finally reaching the larger
ensemble of Oya no Uchi for female voice, flute, violin and piano.

Nicola Sani

New Sound Pictures
O

n November 11 at the Halles de Schaerbeek, the
Festival Ars Musica in Brussels will include the world
premiere of Chemical Free (?). Un viaggio nel microcosmo
della materia, multimedia opera made up of C’è
tanto spazio là in fondo for doublebass and live
electronics, No landscape for piano and live
electronics, and More is different for hyperbass
flute, 8-channel digital system, motion capture
and live electronics. It will be performed by
Daniele Roccato, doublebass, Aldo Orvieto,
piano, Roberto Fabbriciani, hyperbass flute,
Alvise Vidolin, sound director, Luca Richelli, live
electronics and motion capture system, and David
Ryan, video conception. On November 17 at the
Les Brigittines in Brussels the same festival will
present the world premiere of Seascapes XI for Ondes
Martenot and electronics, with Nadia Ratsimandresy,
Ondes Martenot, and Alvise Vidolin, electronics. Sani
explains: «This new composition continues the series
Seascapes, “sound pictures” freely inspired by the images
of the Japanese artist Hiroshi Sugimoto. Throughout their
evolution, the sound images have become increasingly
more open to new instrumentations, creating a series of
relations between processes that develop from one
composition to the next. Seascapes XI was commissioned
by the Festival Ars Musica in Brussels, whose theme this
year is the Inouï, that is the unprecedented, what has never
been heard, the incredible. The Ondes Martenot fully fits
into this term, since it is an instrument with a fascinating,
mysterious and forgotten sound. Born during the early days
of research into electro-acoustic sound, it was from its
outset characterized by a visionary projection that
multiplied its release through several speakers, with

different characteristic timbres. I used this idea as a
starting point to imagine an expanded projection of
the image of the instrument starting from progressive
distortions of those sonorities permeated by
technological archaism. The sea metaphor of
the Seascapes embraces the Ondes Martenot,
generator of multiple sonorities and processes
that reverberate in the timbral space that
surrounds the listeners, thanks to the
extraordinary performing and interpretative
talents of Nadia Ratsimandresy». On October
23 at the Central Conservatory of Music in
Beijing, the Festival Musicacoustica Beijing
2018 will include the Preludio dall’opera “Il
tempo tospeso del volo” for 8-channel digital
system, Non tutte le isole hanno intorno il mare - Isola III
for amplified bass clarinet and 8-channel digital system,
Studio per le ali for 8-channel digital system and Four
Darks in Red for string quartet and 8-channel electronics.
On November 24 at the MACRO in Rome, the Festival of
Nuova Consonanza will include Wassererinnerungen for
bass flute and 8-channel digital system, with Gianni
Trovalusci, bass flute, and Nicola Sani, sound director.
Finally, on November 30 Non tutte le isole hanno intorno il
mare - Isola I for viola and 8-channel digital system will be
given in the version with video produced and realized by
David Ryan at the Atlas Black Box Theatre of the University
of Colorado in Boulder; the composer will supervise the
electronics, David Ryan the video. A recording of AchaB for
soprano saxophone and 8-channel digital system is now
available on the Cd Sax Out! (Cesmel CD 1018), played by
Enzo Filippetti.

Performance of “Chemical
Free” and a new work at the
Festival Ars Musica in Brussels

Daniela Terranova

Communicative Act
On October 5 at the Istituto Italiano di Cultura in Paris,

the definitive version of A Landscape in My Hands for piano
will be premiered by Anna D’Errico. The composer tells us:
«A Landscape in My Hands is a work for
piano written in 2017 for the pianist Anna
D’Errico. The writing of the piece intends to
valorize the act of performing, allowing the
gesturality of the performer to create a
“tactile” soundscape. The performer
becomes a channel between the composer
and the listener, translating the written score
with bodily movements and giving voice to a
message that would otherwise be
inaccessible. A performance involves both
physical and mental aspects, interiorized
capacities and improvised choices, which
transform the written message into a
communicative act. A synthesis is created that allows the
expressive content of the sound to be perceived through
physical gestures, evoking an intimate theatrical space that
is both intimate and shared. The material of the work is
quiet but lively and energetic, able to generate a sonic
dramaturgy with multiple meanings, thanks to the
obsessive repetition of the opening fragments and their
gradual but constant metamorphosis. The desire to valorize
the gestural aspect of the performance spurred me to
broaden the vocabulary traditionally used by piano
technique, exploring the sound possibilities of the actual
material the instrument is made of. This research translated
into a constant and always varied combination of actual
and “silent” sounds: the strings scratched, rubbed and
stroked in the opening part interweave with bitter and
dissonant splashes of color, which gradually move towards
the highest part of the keyboard. The last strokes, hit with

force and obsessive insistence, make the whole instrument
resonate, and then subside leaving behind echoes and
sighs of a silent and mechanically restless gesturality».
On November 2 at the Teatro Cavallerizza in
Reggio Emilia, during the Festival Aperto, the
Mdi Ensemble will give the first performance of
Rainbow Dust in the Sky for string trio. The new
work, commissioned by the Fondazione I Teatri,
will be played again on November 15 at the Teatro
Studio Borgna of the Auditorium Parco della Musica
in Rome, during the Romaeuropa Festival, with the
PMCE (Parco della Musica Contemporanea
Ensemble). The composer explains: «Rainbow
Dust in the Sky is a powdery echo, nuanced and
rarefied, of the well known song Over the Rainbow
by Harod Arlen, sung by Judy Garland in the
Wizard of Oz. Besides winning an Oscar, the song
was hailed by the Recording Industry Association of
America as “the most beautiful song of the century” and
has been sung by many different artists, becoming a
symbolic song in quite different situations and contexts.
My intention was not to propose a re-reading of this song
so strongly present in the collective imagination, but rather
to pulverize its plot in order to sketch a distance and trace
discontinuous outlines that could freely mix with fragments
of the original in the listener’s memory. By distancing the
ear from the evidence of the text and melody, it becomes
possible to recognize the recurrence of certain intervals
that suggest the almost ritual character of a lullaby. The
gesturality of the players multiply its subtle traces, by
drawing a suspended and circular structure». On October
4 at the Teatro Massimo in Cagliari, during the Festival
Spaziomusica, Daniela Terranova’s And Time Lets Fall Its
Drop for electric guitar will be played by Silvia Cignoli.

Two new works exalt the
gestures of the performers

Giorgio Federico Ghedini
The Canoni for violin and
cello can be heard on
December 8 at Palazzo
Grassi in Venice during the
series Ex Novo Musica
2018.
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Valerio Sannicandro

Spatiality and Abstraction
As many as four world
premieres, in Italy, France,
Germany and Japan

Franco Donatoni
Etwas ruhiger im Ausdruck
for flute, clarinet, violin,
cello and piano will be
played on October 15 at
the Konzertsaal of the
Hochschule für Musik
und Tanz in Cologne.

Joint commission from
the Ensemble Orchestral
Contemporain and
Milano Musica

On October 25 in the Sala Vanni in Florence the series

Suoni Riflessi will include the first performance of Decays
for amplified cello or with live sound projection, with
Michele Marco Rossi and Tempo Reale on live
electronics, and the composer and Francesco Canavese
in charge of the live sound-projection. Sannicandro
explains: «A cellist, immersed in the dark at the centre of
a hall, transmits long and short impulses, aggregates of
sound, signals: this is the image that sums up the musical
approach of this work for amplified cello. No so-called
traditional musical figures appear during the piece, if not
as a residue, a reminiscence, decontextualized from the
overall discourse. All the sounds, of an abstract and
inexpressive nature, recall the sound of an industrial
aesthetics similar to electronic or synthesis sounds.
Moreover, the title is programmatic in the sense of musical
syntax: there are only descending figures (in terms of
pitch), which in the form of glissandos follow one another
and interact, forming rhythmic structures (long-short)
derived from Morse code. Some words taken from the
poems of Walt Whitman (which refer semantically to the
title) constitute the dramaturgic path (if it is possible to call
it so) of the work». Then, on December 15 at the Istituto
Italiano di Cultura in Tokyo, the first performance of Last
Words for Noh voice and spatialized string quartet will be
given by Ryoko Aoki and the Ensemble Arcipelago,
directed by Valerio Sannicandro himself, founder, with the
contribution of IIC in Tokyo, of the Ensemble Arcipelago,
which will make its debut precisely on this occasion. The
composer introduces the work: «Through this work, the
second one I have written for the Noh voice of Ryoko
Aoki, I continue to learn about the fascination of Japanese
culture and literature, in this case re-reading and
interpreting compositionally a series of funeral Haiku
poems (a selection ranging from the 17th to the 19th
century). The Noh voice is used here mainly in what I
would call a percussive manner: there are impulses (often
with the characteristic sonority from low to high) that
project the sound not so much towards an archaism but –
focusing on a detail of the vocal technique: the attacks –
towards an abstract sound aesthetics. The vocal
fragments of a text that is as semantically dense as it is
musically atomized are then projected into the real space
of the hall (here the marvellous Agnelli Hall of the IIC in
Tokyo, to which the piece is dedicated) and enter into
resonance with the three string instruments (the two
violins and the viola) located at a distance in the hall.
Furthermore, it is the text that, in some sections,

Carmine Emanuele Cella

Elaborating Awareness
On October 29 at the Teatro Elfo Puccini, the 27 Milano
th

Musica Festival will include the world premiere of Stades
d’ombres, stades de lumière for ensemble, commissioned
by Milano Musica and the Ensemble Orchestral
Contemporain. It will be performed by the Ensemble
Orchestral Contemporain directed by Daniel Kawka.
The composer explains: «The relation between light and
shade lies at the centre of the human being’s perception.
Without light, shapes remain unknown, distances are
annulled, spaces are destroyed. Without shadows objects
are unreal and enshrouded in their context. Usually we
imagine light and shade as homogeneous and continuous
phenomena. Physics has nevertheless shown that both
phenomena are actually complex and wide ranging. Light
is composed of a rich spectrum of colors; similarly, shade
is composed of different levels of darkness. The play
created between light and shade allows to construe an
image of reality and participates in our elaboration of
awareness. Stades d’ombres, stades de lumière is a
composition for ensemble that tries to realize a sound
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influences the choice of timbres: nature enters the sound
and suggests certain evocative colors. The cello, present
together with the singer on stage, accompanies the
sounds of the voice in a variety of timbres, amplifying
them or at times simply supporting their fluctuating
fragility». In the same concert the same artists will play
Odi di Levante for six instruments. Another world
premiere, with the Neue Vocalsolisten Stuttgart, will take
place on January 19 at the Festival Ultraschall in Berlin.
The composer introduces Zaubersprueche for vocal
ensemble: «Zaubersprueche, composed on ritual texts
from old German (Althochdeutsch, a language with quite
a mysterious sound) features six solo voices performing in
various spatial arrangements so that the acoustic sound
projection simulates a sound spatialization. Each refrain
or section is composed on a different text representing
an old ritual, whereas the singers are placed in various
positions in order to create a timbral (and dynamic)
variation of a single pitch/word. Further tools and small
objects will also be used to project the vocal sounds in
some peculiar ways, giving each movement a special
timbre and atmosphere. The character of these texts
consists on the one hand in their unique linguistic nature:
words sounding familiar but that are actually rather
inscrutable, and on the other, in the incomparable mixture
of Christian religion with archaic and popular practices,
sorts of esoteric rituals suggesting unusual musical
(sonic) situations». Finally, Limina for ensemble will be
given its world premiere on January 22 at the Théâtre de
Vanves (Paris), with the Ensemble Court-circuit directed
by Jean Deroyer. The composer talks about the new
piece: «Limina, the thresholds, the limits, the borders; it is
at the same time a glacial line, which seems to imply a
different space or place, although this diversity actually
hides a common affinity. This line is a non-place, a zero or
infinite point, a fictional but incredibly real asymptote (of
non-meeting) that divides in an arbitrary fashion and
doesn’t expect to be permeated. Whether this ephemeral
limit is on land or on water, it can only divide, but asks to
be climbed over, surpassed: a border fixed by man, very
different from the last line of the horizon, truly impossible
to surmount». On October 1 at the Teatro Farnese in
Parma, during the series Traiettorie 2018, XXVIII
Rassegna Internazionale di Musica Moderna e
Contemporanea, Valerio Sannicandro’s Tactile Songs II
for bass flute, clarinet, viola and percussion will be played
by the Ensemble Recherche.

equivalent of different components of light and shade to
create a new acoustic access to the interpretation of
reality. To obtain this, every note played is the component
of a global, unitary and physical sound image. The music
is thus realized by a composition in sound. The piece
consists of six sections that represent respectively
the imaginary divisions between shade and light:
1. Penumbra, in which the objects appear; 2. Antumbra, in
which the objects start their descent towards darkness; 3.
Umbra, in which reality is hidden; 4. Iridescence, in which
some colors start to show; 5. Transparence, in which the
light starts to modify the objects; 6. Anamorphose, in
which reality becomes imaginary. Each section
characterizes a different moment in the process of the
awareness of reality, filtered by the different degrees of
light and darkness». Improvviso statico for alto sax and
live electronics opens the new Cd Sax Out! (Cesmel CD
1018), played by Enzo Filippetti, reproposing the live
performance of October 13, 2011 at the Conservatorio
Santa Cecilia in Rome.

Maurilio Cacciatore

Glimpse into the Writing
On November 4 at the Zeughaus Kultur in Brig-Glis

(Switzerland), the world premiere of Tutorial 1: #mimesi for
male voice and sub-bass recorder will be given by the Duo
UMS ‘n JIP (Ulrike Mayer Spohn, flute, and Javier Hagen,
electronics), who commissioned the work together with Pro
Helvetia. The same duo will repeat the work on November
5 at the ONO in Bern, on November 6 at the Kunstraum
Walcheturm in Zurich and finally on November 7 at the
Safe in Basel during the series Unternehmen Mitte. The
composer explains: «I am starting a new cycle of works
inspired by the video tutorials that can be found on
YouTube or other similar video platforms. These videos
explain how to carry out particular actions (also in the
realm of everyday life, like repairing domestic appliances
or cooking recipes) and, in the musical field, how to tackle
a performing technique on an instrument or how to resolve
a given passage. Some of these videos I found very useful
because they allowed me to get one or two suggestions
(you can even find videos made by people thousands of
kilometers away who decided to offer a contribution on the
same subject independently) regarding certain doubts that
arose while writing my works. The second source of
inspiration are the tags used in many social networks; the
iconicity of the words used for the tags leads their meaning
to be structured as a conceptual category. This helps
readers to understand the meaning of the texts, because
categorization simplifies the process of analyzing the
symbolic contents. Providing a category moves the
attention to a subject and allows the understanding of a
message to be reassessed depending on the point of view.
Third and last, this cycle is inspired by the well known
Lessons of Fausto Romitelli. From the cycle of the
composer of the Bad Trips I have taken inspiration simply
from the metaphor of the title in its absolute sense, that is
the idea of a lesson about something. Tutorial is the name
of this cycle that intends to offer a point of view on certain
aspects of my musical writing from the end of the 2010s.
#mimesi is the first number in this series: two very different
instruments like the male voice and the sub-bass recorder
find common ground in order to blend with one another,
without renouncing the physiology of the individual
instrument and its typical writing, its own instrumental
rhetoric, its own role in general. Mimesis is a technique
of sound construction that I learned in my years as an
apprentice in France and makes it possible to link
instruments and electro acoustic sources by means of
timbres that are overlapping if not exactly common to both.
In this piece I try to do all this, starting from an instrument
with an extremely connoted writing like the sub-bass
recorder and the male voice, with all the difficulty the use
of the human voice has in chamber writing. The voice is
treated first and foremost as an instrument, therefore
without any true spoken text; gradually a text (merely
words coming from various languages and often making no
sense; and yet, they “camouflage” themselves in the idea
that they could be foreign words of a language we don’t
know) emerges, but for such a short time that it cannot
effectively affirm itself in terms of critical comprehension.
The annulment of time helps the mixing of the timbres as
there is no clear segmentation of the melodic material; a
very slow tempo, often bordering on the limits of the
breathing possibilities of the musicians, characterizes the
whole work». Meccanica della solitudine for saxophone,
percussion, ensemble and live electronics, commande
d’État for Proxima Centauri and Hanatsu Miroir, will be
given its world premiere on November 16 at the Espace K
in Strasbourg, and will be repeated on November 22 at
the Rocher de Palmer in Cenon (Bordeaux), with Marie
Bernadette Charrier, saxophone (Proxima Centauri) and
Hanatsu Miroir. Cacciatore introduces the new work: «The
third number of my “mechanics” explores the concept of
being alone. Already some languages, like English,
distinguish between “solitude” and “loneliness”, that is
between a voluntary condition or one forcing you to stay
alone, with all the consequences it brings. In social
psychology and psychiatry, solitude is defined as a “social

illness” when it leads to a refusal of human interaction or of
public recognizability within a community. Besides, being
alone is a common feature of many phases of our life, and
partial solitudes are part of some social roles that we
generally accept or sometimes suffer in silence. There is
the solitude of leaders, the solitude of who comes last, that
of those who are different or misunderstood, that of those
who are pursued by the expectations of others; an
independence exists that over time becomes isolation, the
arrogance that justifies those who experience it to distance
themselves from the subjection that solitude brings over
time. These are just some of the most common social
solitudes that characterize our times; many of these are
socially accepted and foreseen in our society; they become
warning signs of an illness when then become acute or
extend to one’s personal life transcending one’s own
ontological limits. This Meccanica is a suite of pieces
played without a break, where the baritone sax is used to
represent in music various types of solitude that can occur
in our personal and social life. If on the one hand the
soloist is already “alone” by definition, this piece allowed
me to go further into the question of what is not obvious
and the fact that the functional aspects are, in the long run,
more interesting than those of the timbre in chamber
writing, especially in the definition of a macro-form. A cosoloist (almost an antagonist) co-participates and stratifies
the separation between one instrument and the rest of the
chamber group. Various “special” instruments like the
Hurgy Toy and the continuous bow (an electro-mechanic
device allowing you to perform continuous notes on
resonant surfaces with an edge, such as the blade of a
vibraphone, a sheet of polystyrene, the marimba etc.)
intervene in the piece by contradicting more and more
frequently the idea of electronics in music as something set
in a dualistic relation with acoustic instruments and a mere
support for the instrumental performance tout court. The
score contains some indications about certain moments
of the lighting design, which are important in the piece
because they participate in the musical action through their
rhythm; and so, on the basis of what I have just said, my
live electronics also intervenes on the live lighting. The
sound capture and the programming of pre-established
events transcend in such cases the perception of sound
material and bind heterogeneous aspects of the spectacle
into one and so the score takes on a central importance in
expressing how this synergy should be realized». Finally, a
third new work will be premiered on November 25 at the
Kubus in Karlsruhe during the ZKM, which commissioned
the work: Tutorial 2: #you and yourself for piano, Disklavier,
synthesizer, live electronics and live video. It will be played
by the pianist Anna D’Errico and the Syntax Ensemble.
The composer tells us: «The second number of Tutorial
investigates two aspects of instrumental performance:
playing two instruments often at the same time (in this
case, the piano and a synthesizer) and having to interact
with a mechanical instrument like the Disklavier. The preprogrammed Midi part played in the studio by the pianist,
who finds herself playing in a duo with herself (in the score
the Disklavier part and that of the piano, played live in the
concerto, are marked separately). Some pre-programmed
actions for the Disklavier serve to lower some keys so as
to create defined resonances similar to the way the
sostentuto pedal is used to create selective resonances.
A synthesizer is used contemporarily, and its sound is
broadcast directly into the piano through a contact speaker.
The amplification of the piece involves a system of ten
front speakers organized on three different levels of height.
During the course of the piece the electronics becomes
increasingly “greater”, in the physical-spatial sense of the
term, so that the duality between the unicity of the mono
source inside the piano and the multiplicity of the sources
of diffusion contribute to the management of the form.
Finally, there is a live video: a gradual passage from black
to white with the interaction of a camera placed on the
stringboard to create an effect that is abstract but directly
linked to the instrument».

Two new works inspired
by web platforms and
social networks

Aldo Clementi
Manualiter and Sigla for
organ were played on
September 8 at the Caroli
Kyrka in Borås (Sweden),
with the soloist Björn Nilsson.
On October 31 at the “L.
Perosi” Music Conservatory
in Campobasso Patrizio
Esposito will hold a seminar
titled “Aldo Clementi,
composer and teacher.
Thought and music”,
coordinated by Piero Niro.
In the same context Esposito
will conduct a monographic
concert. Rapsodia 1 for
soprano, alto and orchestra
on fragments by GoetheSchubert can be heard on
December 2 at the Sala
Grande of the Teatro
Massimo in Palermo, with
Marianna Pizzolato, alto, and
the Orchestra of the Teatro
Massimo, conducted by
Gabriele Ferro. The Cd of the
Trio Accanto Songs and
Poems (Wergo WER 7364 2)
closes with the first ever
recording of the Tre ricercari
for alto sax, piano (and
celesta) and percussion.
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Admir Shkurtaj

New Alchemies
Soundtrack of a classic
silent movie at the
Biennale

Roman Palester
The Tre sonetti a Orfeo
for soprano and chamber
orchestra on poems by Rainer
Maria Rilke will be performed
on November 11 by the
Orkiestra Symfoniczna
Filharmonii Łódzkiej
conducted by Paweł Przytocki
at the Sala Koncertowa
Filharmonii in Lodz (Poland).

On August 28 at the Venice Biennale, during the

pre-opening evening of the exhibition, the musical
soundtrack to Paul Wegener’s silent movie Der Golem Wie er in die Welt kam (Germany, 1920) was premiered.
The original music by Admir Shkurtaj,
commissioned by the Biennale, was
performed live by the Mesimér Ensemble.
The composer tells us: «To create the musical
soundtrack for Wegener’s film the composer
must identify the many metaphors latent or
hidden in the movie and then interpret them in
his own language. And so, just as the wizard
Löw shapes the clay with his hands to create
the instrument destined to save the
community for which he feels responsible,
also the orchestral ensemble chosen for the
work was expected to craft the instruments
used for the performance. The cupafon used by the
percussionist is an original instrument born from his
research into an idiophone rubbed by beaters typical
of the regions of Puglia and Basilicata; moreover, this
instrument is played by continuously wetting the hands
exactly the same as when working with clay. Another
example of craftwork is the Midi trumpet, even if it
involves applying electronic circuits onto the metal of the
instrument. Here the role of the water used by the player
to shape the sound of the cupafon is taken on by the
electronics. And so on for the rest of the ensemble,
which was asked to always apply handcrafted
techniques and not to follow passively the canonic
ways of playing. The whole work makes use of a
dishomogeneous musical lexicon, reflecting the aleatory
nature of working with clay; a mixture in which we can
recognize elements of jazz, of contemporary music, of
melodic and rhythmic modules of Eastern European folk
music and of electronic music. The geometry and
material nature of the buildings in which the scenes are
set are reflected in the concrete sounds recorded from
the real environment and reissued through the
synthesizer. The use of electronics, at first seeming
inappropriate for the soundtrack of a silent film from
the ’20s, can be justified by its analogy with the
unpredictability of the destiny of every human creation:
the technique, once it has left the hands of the operator,
is destined to take on its own course. Just as the Golem
intends to do. Alongside the score and as a complement

to it, the performers are also asked to follow the
photograms of the film to capture its emotional
developments. A final analogy involves in a particular
way the composer of contemporary music in this task of
creating a soundtrack: just like the Rabbi Löw,
he is engaged in a spasmodic attempt to give
life to an inanimate matter, in one case the
clay, in the other the sound. In addition, both
have to try hard to not raise the disapproval of
the social context in which both of them are
working. The Golem is derided and feared at
its presentation in public, just like in a musical
production where one tries to go beyond the
established conventions and canons. If the
Rabbi had made pots or pans from the clay
he would certainly have found it easier to gain
approval, but would not have convinced the
emperor to save his people. His attempt to go further
and to attempt the impossible, is just the same as the
attempt to manipulate the sound substance, trying to
find new combinations and new alchemies in the
language of sound». Katër i Radës. Il naufragio,
chamber opera for four voices, ensemble, “labe”
polyphony, electronics and three actors on a libretto
by Alessandro Leogrande from the novel-reportage
Naufragio was staged on September 6 at the Teatro
Nazionale in Scutari (Albania), on September 8 at the
Teatro Oda in Pristina (Kosovo), on September 10 at
the Amphitheatre of Tirana Lake (Albania) and on
September 21 at the Sermig Arsenale della Pace in
Turin. The production, by Cantieri Teatrali Koreja, is
directed by Salvatore Tramacere and conducted by
the composer himself; scenes and lights are by
Michelangelo Campanale, the costumes by Stefania
Miscuglio; the performers are Olimpia Pagni, light
soprano, Hersjana Matmuja and Lucia Conte, sopranos,
Stefano Luigi Mangia, experimental voice, Emanuela
Pisicchio, Anna Chiara Ingrosso and Fabio Zullino,
actors, Mariasole De Pascali, flute, Marco Ignoti, bass
clarinet and B flat clarinet, Giorgio Distante, B flat
trumpet and live electronics, Jacopo Conoci, cello,
Vanessa Sotgiu, piano, Pino Basile, cupa cupe and
percussion, Nazi Cellar, Nicola Like, Melee Celia, Sail
Brahma, Vaster Hodo, polyphonic choir of Albanian folk
songs.

Federico Gardella

Simultaneity Over Time
D’autres arabesques for oboe and piano will be given

A piece for oboe and piano
scheduled at the Chigiana
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its Italian premier by Paolo Grazia and Roberto
Prosseda on December 7 at the Accademia
Chigiana in Siena, during the season Micat
in Vertice. The composer explains: «In
2010, while writing Livre d’arabesques (for
oboe and ensemble), I imagined a structure
able to generate different paths starting
from an identical musical idea. I therefore
organized an arch form where a single
instrumental incipit gave rise to different
“stories”. In these years I have tried to put
together an increasingly essential idea of
musical architecture, in which the form is
not defined through the chronology of the
ideas, but is conceived as a simultaneity that is
delineated over time; in the wake of these reflections
D’autres arabesques for oboe and piano was born:
almost a comment to Livre d’arabesques, this work, in a
single movement, takes shape starting from a chord
repeated throughout the piece that forms the structure,
defining the configuration of the whole composition

through a series of “micro stories”, each characterized by
its own formal path». Jeder Mensch trägt ein Zimmer in
sich for female voice on a text by Franz Kafka
was performed twice during the “Rondò in
Monferrato” season of the Divertimento
Ensemble: on September 1 in the Cortile
Paulonia of Borgo di Moleto, Ottiglio
(Alessandria), with the soprano Maria Eleonora
Caminada, and on September 5 in the Tenuta
Tenaglia in Serralunga di Crea (Alessandria),
with the voice of Eleonora Claps. On October
16 during the Festival Cervantino in
Guanajuato (Mexico), Cinque cori notturni sotto
la costa for alto flute will be played by Mario
Caroli. The piece can be heard again on
November 10 at the Auditorium Cubec in Modena,
played by Laura Bersani, soloist of the AltreVoci
Ensemble. Finally, on December 15 at the Istituto
Italiano di Cultura in Tokyo, Nebbiae for flute, clarinet,
violin, viola and cello will be played by the Ensemble
Arcipelago directed by Valerio Sannicandro.

Stefano Gervasoni

Paths and Palettes
The label Winter & Winter has released the monographic

Cd Pas perdu (910247-2) dedicated to Stefano Gervasoni,
which features a selection of important works, in particular
the one that gives its name to the title of the album, Pas
perdu for cimbalon, which the composer
presents as «my tribute to Luigi Gaggero, the
great cimbalon player who introduced me to the
art of his instrument, which immediately became
an important presence in my instrumental
palette». The other important and recent
composition is the Dodici sonetti di Camões for
baritone and large ensemble, which, again in the
words of Gervasoni, «is one of two cycles that
make up Com que voz, a large work inspired
by two eminent Portuguese figures: Luís de
Camões, who represents high art, and Amália
Rodrigues, champion of recent popular culture. Put
together the two cycles for voice, large ensemble and
electronics intertwine in the original composition as
they were conceived as a system of cross references,
symmetries, overlappings, echoes and structural
contrasts that create a constant musical flux. However,
they are also perfectly separable and can be played
independently, as two collections of Liederkreise. So we
have Fado errático, twelve fados inspired by the repertory
of Amália, for fado singer, large ensemble and electronics,
and Dodici sonetti di Camões for baritone and large
ensemble without electronics. The elimination of the
electronics led to a series of changes to the instrumental
part of the cycle of Camões, in particular in number 3
(“Correm turvas as águas deste rio”). Nevertheless, the
order of the pieces stays the same and forms a dramatic
path that ranges from the expression of the pain of love
to a reflection on the philosophical abstractions regarding
the detachment one feels on approaching death ».

On September 15 at the Stadtmuseum in Bolzano the
Festival Transart included a performance of Prés (XIIIXVIII) for piano by Luca Ieracitano, soloist of the Mdi
Ensemble. On September 22 at the Witold Lutosławski
Polish Radio Concert Studio in Warsaw, during
the Warsaw Autumn, International Festival of
contemporary music, In nomine R. for eight
instruments was played by the Ensemble
Recherche. Altravoce, Omaggio a Robert
Schumann for piano and transparent electronic
device will be played on November 3 in
Rockenhausen (Frankfurt) during the Festival
“Zeit für neue Musik”, with Filippo Gorini. On
November 7 Clamour, third string
quartet, will be played by the Mivos
Quartet at the Italian Academy of
Columbia University in New York.
Prima traccia for basset horn and
live electronics can be heard on
November 9 during Traiettorie 2018,
XXVIII Rassegna Internazionale di
Musica Moderna e Contemporanea, in
the Sala dei Concerti della Casa della
Musica in Parma, with Michele Marelli. The Orchestre des
Pays de Savoie conducted by Nicolas Chalvin is taking on
tour Un leggero ritorno di cielo for twenty-two strings, on
November 30 in Saint Martin d’Hères, on December 1 in
Villefontaine, on December 2 in Nice, on December 4 in
Thonon les Bains, on December 7 in Chambéry and on
December 13 in Annecy. Finally, on January 20 at the
Philarmonie Berlin, the soprano Sophie Klußmann and the
scholarship fellows of the Karajan-Akademie of the Berliner
Philharmoniker conducted by Gregor Mayrhofer, will
perform Godspell for mezzo soprano and nine instruments,
on texts by Philip Levine.

Luigi Dallapiccola

realized by the LXXXI Festival of the Maggio Musicale
Fiorentino in the Centro Studi Luigi Dallapiccola, Firenze
University Press has published the book Laura. La
dodecafonia di Luigi Dallapiccola dietro le quinte, edited
by Mario Ruffini, with a preface by Luigi Dei. The book
represents a significant novelty as it focuses on the
“backstage” of the complex journey towards dodecaphony
made by Luigi Dallapiccola. The editor of the book, and
author of the extensive opening essay, is the President
of the Centro Studi Luigi Dallapiccola. Anna Amoroso
comments: «The figure of Laura Coen Luzzatto introduces
us to the human and spiritual tale that spanned the most
dramatic events of the 20th century and tells the story of a
meeting that sheds further light on Luigi Dallapiccola’s
complex path towards dodecaphony. The book, containing
around one hundred photos, archive material and the
graduate thesis on Nicolò Tommaseo written by Laura
Luzzatto, bears precious witness to a meeting that found
its perfect balance in the respect for diversity of thought,
which then became a trait d’union. Together, Luigi and
Laura faced racial persecution, their respective dramas
and had the courage to exert their political, civil and
cultural Italianness, while both coming from border lands.
Luigi, a composer, catholic and Istrian, meets Laura,
atheist, Jewish and from Trieste. [...] The book underlines
her great contribution to Italian culture and to the work of
her husband, the outcome of a life shared with her, who
became the lucid organizer of his memory». In the context
of the initiatives mentioned above, on May 17 at the
Accademia delle Arti del Disegno the exhibition “Luigi
Dallapiccola. L’idea del volto”, curated by Mario Ruffini,
was inaugurated. In the words of the curator, «The

Niccolò Castiglioni
On October 20 at the
Kresge Auditorium of
MIT in Cambridge
(Massachusetts), Boston
Musica Viva will feature
Tropi for chamber
ensemble.

A new book and an
exhibition celebrate some
lesser known aspects

The Face and the Muse
In the context of the cycle “Dallapiccola torna in città”,

New monographic Cd and
numerous performances

exhibition pays tribute to the undeniable musical, moral
and civil heritage of one of the greatest Italian composers
of the 20th century. For the first time it brings together a
large number of works including sculptures, portraits,
caricatures, sketches and even a puppet. This exhibition
also unites five busts of the composer, whose authors,
Giulio Pierucci, Quinto Martini, Giuseppe Gavazzi, Antonio
Di Tommaso, come from the Pratese Pistoiese School of
Sculpture. Instead, the portraits exhibited include the
caricature by Bruno Milotti of 1934 and the portrait made
by Fernando Farulli in 1964. Silvio Loffredo’s three
sketches and his oil painting are joined by the work of
Flavia Arlotta and the more recent work of Lorenzo
Giandotti. There is also a puppet by Stefano Sperandei, a
drawing by Guido Di Tommaso and even a work I myself
made on the occasion of the first centenary of the
composer’s birth. Then, of extraordinary intellectual
synthesis are the five sketches by the poet Mario Luzi in
2005, while a very rare cycle of sixteen photos from 1946,
taken by the photographer Giacomo Pozzi-Bellini, showing
the Dallapiccola family in the Boboli Gardens, completes
the initiative along with the two Barche di Ulisse made by
Fernando Farulli in 1968 for the premiere of Ulisse in
Berlin». Giorgio Bonsanti, General Secretary of the
Accademia delle Arti del Disegno, adds: «Dallapiccola
was one of the most represented subjects by 20th century
artists. He counted among those who in their attitude
towards the world, persons and things, showed a great
curiosity, preventing them from being mere external and
uninvolved observers. He lived through the most dramatic
events of the last century, transforming each of his
personal tragedies into works of art».
A
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Vittorio Montalti

Definitive Rossini
New version in Florence
of the opera written for
Spoleto

Carlo Ciceri
Criteria insorge for string trio
can be heard on October 9
during the Kaple Božího
Těla at the Umělecké
Centrum in Olomouc
(Czech Republic), with the
Ensemble Mondrian. The
same musicians will go on
tour in Switzerland with
Cruda for amplified string
trio and electronics on
October 26 at the
Walcheturm in Zurich, on
October 27 at the Villa
Dutoit in Geneva and on
October 30 at the Gare du
Nord in Basel.

The premiere of the definitive version of Ehi Gio’. Vivere
e sentire del grande Rossini, opera for an actor, a
performer, three singers, ensemble and live electronics
on a libretto by Giuliano Compagno will be given on
October 16 at the Teatro del Maggio
Musicale Fiorentino, with repeat
performances on October 20, 25 and 28.
It will be performed by Tony Laudadio,
narrator, Gregory Bonfatti, tenor, Ljuba
Bergamelli, soprano, Salvatore Grigoli,
baritone, and the Orchestra and Choir
of the Maggio Musicale Fiorentino
conducted by Marco Angius, with stage
direction and sets by Francesco
Saponaro. Composed in 2016 and given
for the first time at the Teatro Lirico
Sperimentale in Spoleto, Ehi Gio’ will
be staged in Florence in its definitive
version. In the short opera Montalti portrays a Rossini
now elderly, retired into his golden refuge in Passy and
forced by the unexpected visit of a team of workers to
relive various stages of his myth: from his gourmande
passion, to his hypochondria, from nostalgic memories
of a dazzling and glorious career to mal de vivre, his
constant companion. The phantoms of the past –
women once loved, singers and impresarios – thus
come back to life in a very modern and stimulating kind
of writing that runs easily through the wide range of
vocal styles used, the electro-acoustic sonorities and
the musical quotations. Montalti introduces the new
version of the opera: «I am always fascinated by the
idea of conceiving works that involve different areas of
artistic creation. The concept of Opera as the plural of
Opus (as proposed by great composers and directors
like Luciano Berio and Robert Carsen) imposed itself
very early in my artistic path and my fascination for
theatre in general often led me to conceive musical
objects as if they were characters. In the last years the
theatrical ideas that dwelt in my instrumental music
have been able to express themselves explicitly in the
world of theatre, meaning that my compositional
research has focused more and more intensely on the
world of musical theatre and, in particular, on opera
projects. My whole attention was therefore concentrated
on the relation with the text, on the differences between
opera and musical theatre, on what I consider should
and can be an opera composed today. Eternal
questions. Ehi Gio’. Vivere e sentire del grande Rossini,
whose first version was commissioned in 2016 by the
Teatro Lirico Sperimentale in Spoleto, stems from the

idea of staging the human side of Gioachino Rossini.
In particular the contradictions of a fragile and yet very
strong character, with changing moods, whose decision
to stop writing has remained an unresolved mystery for
decades. With Giuliano Compagno, who wrote
the libretto of the opera, we imagined the
composer in his last years of life, visited by his
memories and by the fundamental figures of his
existence. So we decided to involve an actor to
play Rossini, a performer with a totally abstract
role and three singers that constantly change
character, representing those who populated
the composer’s life. The common intent was
clear from the outset: we couldn’t stage a
biography of Rossini or, worse still, list a
catalogue of anecdotes. We preferred instead
to work on the idea of abstract theatre, in which
each scene evokes a moment in Rossini’s life
and thus a precise emotional situation. The resulting
narration is thus anything but linear: in a sort of
dreamlike dimension we witness the interactions
between the composer and his phantoms. From a
musical point of view I wanted to avoid any type of
quotation of Rossini’s music; only a couple of minutes
are dedicated to the re-evocation of a fragment of
Armida, which is re-read with a precise dramaturgical
function. In the definitive version, commissioned this
year by the Maggio Musicale Fiorentino, I was able to
revise the work at various levels: the addition of new
texts, the revision of some vocal passages, new
orchestration of some scenes and the revision of the
electronics. The new version doesn’t change the
dramaturgical structure of the work but stresses and
amplifies some of its aspects». Vittorio Montalti is
composer in residence in the season Incontri Musicali
at the Auditorio Gaber of the Grattacielo Pirelli in Milan,
organized by the Società dei Concerti. The first concert
will take place on October 22 (others are foreseen
throughout 2019) with the following program:
Diffractions n. 2 for bass clarinet, cello and piano and
Diffractions n. 3 for the same ensemble, with Lorenzo
Paini, clarinet, Giacomo Cardelli, cello, and Matteo
Cardelli, piano. The first performance of the definitive
version of Tell Me a Story for piano and live electronics
will take place on October 8 at the Terme di Diocleziano
in Rome, during the ZERO Festival, with Francesco
Libetta. On January 9 at the Teatro Verdi in Florence,
Untitled for orchestra will be played by the Orchestra
della Toscana conducted by Kerem Hasan.

Pasquale Corrado

Timbral Luminosity
Two new chamber works
at the Fortissimissimo
Festival in Florence
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From October 5 to 8 Pasquale Corrado is in residence

at the Fortissimissimo Festival in Florence,
during which two works of his will be
performed. On October 6 in the Sala del
Buonumore Pietro Grossi of the “L.
Cherubini” Conservatory, in a concert
organized by the Amici della Musica di
Firenze, Francesco Stefanelli will give the
world premiere of High Light Night for cello.
The composer explains: «In this study for
solo cello I wanted to exalt the timbral
“luminosity” of the instrument by exploring
its extreme parts and registers. The piece
inhabits various rooms, each of which is
characterized by a particular virtuosity, where
by virtuosity I mean the vector of an energy transmittable

to the audience. The dilatation and compression of the
varied sonic material used are the points I
have mainly focused on». The following day,
October 7, at the same venue, the Quartetto
Daidalos will play Lux Day for string quartet.
Corrado tells us: «The piece pays tribute to
Canto XXXIII of Paradiso from the Divina
Commedia (in particular to the lines “O
somma luce…”), this being the guiding idea
of the 2012 edition of the Premio San Fedele,
held in Milan, to which this piece is linked. Lux
Day is characterized by a rapid succession of
extreme situations. In other words, the piece
is built on the sudden passage between
extreme sonorities: from thin to dense, from
high to low, from imperceptible to evident».

Leonardo Marino

Lightness and Light
On September 18 at the Fundació Música

Contemporània in Barcelona, Bernat Català Rams gave
the world premiere of Studi sulla leggerezza for piano.
The composer explains: «The collection of
Studi sulla leggerezza was written on the
request of the young and highly talented
Catalan pianist Bernat Català. The studies are
short and simple compositions through which
I explored the concept of lightness expressed
by Calvino in his Lezioni americane, a concept
that I am particularly fond of. In the words of
Calvino “my operation consisted most of the
time in a subtraction of weight” to obtain a
lightness of writing and, I hope, also a
lightness perceptible to the listener».
On October 17 at the Teatro Farnese in
Parma, during the Traiettorie 2018, XXVIII
Rassegna Internazionale di Musica Moderna e
Contemporanea, the Ensemble Prometeo will give the
world premiere of Dietro la luce for ensemble. Marino
introduces his new work: «Dietro la Luce is a piece for
ensemble dedicated to the deceased composer Federico
Incardona. The piece is written for the same ensemble as
his Mehr Licht, apart from the voice. The opening figure is
taken from the same piece, a note held and elaborated by
various instruments. The composition was built by trying to
imagine what might be hiding behind the “clarity” of this
idea, of this light. The listener can perceive some melodic

fragments, very simple and clean, that derive from a
Sicilian lullaby that I am very attached to. The use of
materials of popular origin is a second homage to
Incardona and to the “disgraced” land that was
the birth place both for me and for him and
serves as a link in a path that from the idea of
Incardona leads the listener to my music». On
January 23 in Milan, during the Rondò season,
the Concerto for piano and ensemble will be
given its first Italian performance by Maria
Grazia Bellocchio and the Divertimento
Ensemble directed by Sandro Gorli. The
composer tells us: «The Concerto for piano and
ensemble is the first work for soloist I have
written. It was born in 2017, and it was
performed for the first time in April of the same
year in Kiev by Dina Pysarenko and the Ukho
Ensemble directed by Luigi Gaggero. The piece is a short
concerto (ca. 10’) divided into three movements but played
without a break. The piano has the role of a soloist in the
classic sense of the term and is given parts that are very
virtuosic and of strong sonic impact, but always and only
on the keyboard. In writing this Concerto I decided to finally
tackle the problems involved in writing for instrumental
soloist and ensemble, risking unhappy comparisons with
the great literature of the past. It was a very important step
in my process of growth as a composer and I consider it
the mainstay of my current way of writing».

Maurizio Azzan

Expressive Anti-rhetoric
On November 2 at the Teatro Cavallerizza in Reggio

Emilia, the Festival Aperto will include the world premiere
of Monochrome for string trio, with the Mdi Ensemble. The
work will be repeated on November 15 at the Teatro Studio
Borgna of the Auditorium Parco della Musica in Rome,
during the Romaeuropa Festival, with the PMCE (Parco
della Musica Contemporanea Ensemble). The composer
explains: «Certain pieces of music are made to extend
space-time, others to steal from it. Sometimes they limit
themselves to just filling it. Only in rare cases do we find a
listening experience able to modify its flux until making it
something that is totally ungraspable, indefinable. One
such case was when, some years ago, I discovered quite
by chance #Untitled 1 by Sigur Ros. That sound of a switch
that starts the piece like a beginning of a session of tests,
that voice that refuses to pronounce any real text,
remaining pure sound, that unusual acoustics that barely
manages to fill a live concert then slowly emptying itself
until we hear only the resonance of a piano suddenly cut
off, almost by mistake, are elements that stayed in my mind
for a long time. Precisely because they are normally linked
to a more private dimension of performance, one just for

New chamber work at the
Festival Aperto and at the
Auditorium Parco della Musica

Sweet Paradox
O

New work at the Festival
Aperto and the Auditorium
Parco della Musica

yourself, they open the way to a deeply expressive antirhetoric, in which the genre of song completely loses its
stereotypical characteristics, transforming itself into the
exploration of an immersed sonic territory with the
spontaneity that only improvisation can offer. The piece
thus becomes a half-closed window onto a space of
personal research of necessity unfinished, sketched;
demarcated only by the gesture of picking up one’s
instrument to create a contact, to generate a vibration. In
this work I tried to explore the folds of the negative of this
contact, imagining a space that is complementary to it».
On July 1 In limine for violin, cello and piano was played
at the Atelier Marcel Hastir in Brussels by the Ensemble
Fractales. On October 5 at the Istituto Italiano di Cultura
in Paris, Anna D’Errico will play Dove tutto è stato preso
(Innerspace II) for piano. In August Maurizio Azzan was
in residence at the C32 performingartworkspace in Forte
Marghera - Parco del Contemporaneo, Mestre, to work with
Carlo Siega on Dove tutto è stato preso III, a new piece for
electric guitar and live electronics, which will be premiered
during 2019.

Luca Antignani

n November 2 at the Teatro Cavallerizza in Reggio
Emilia, during the Festival Aperto, Julia (The Other Side)
for flute, clarinet, violin, viola, cello and percussion will be
given its world premiere by the Mdi Ensemble. It will be
played again on November 15 at the Teatro Studio Borgna
of the Auditorium Parco della Musica in Rome, during the
Romaeuropa Festival, with the PMCE, Parco della Musica
Contemporanea Ensemble. The composer explains: «Julia
(The Other Side), commissioned by the Fondazione I Teatri
di Reggio Emilia for the Festival Aperto 2018, is a
composition conceived along the lines of the song of the

The piano and the
ensemble at the centre
of research

same name by the Beatles. The idea is to evoke the
original piece through more or less direct allusions,
revealing it little by little, like a ghost or a shadow that is
always present but never completely distinct. The main
morphological element that led me to choose this piece is
the obsessively repeated note, present practically from the
start to the finish, that generates a sweet paradox: the
enactment of an “attempt at a song”, in its own way
expressive, that is unable to break away from a “frozen”
frequency».
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Ennio Morricone

Concert at Santa Cecilia
celebrating his 90 th birthday

Party on the Podium
On September 27, in the Sala Santa Cecilia of the
Auditorium Parco della Musica, the Accademia Nazionale
di Santa Cecilia celebrated the 90th birthday of Ennio
Morricone, who has been academician of the institution
since 1996. The Maestro conducted the Orchestra and
Choir of the Accademia Nazionale di Santa Cecilia in a
concert of his own music, together with works by Goffredo
Petrassi, Morricone’s former composition teacher, Igor
Stravinsky, Johann Sebastian Bach in Anton Webern’s
transcription, Salvatore Sciarrino, Nicola Piovani and Dario
Marianelli. Morricone, who has been conducting the Santa
Cecilia orchestra for many years, shared the podium with
the Oscar winner Nicola Piovani and Carlo Rizzari. On
September 29 at the Theater im Kempten, during the
series Classix Kempten, 13. Internationales Festival der
Kammermusik, Vivo for violin, viola and cello was played
by the soloists of Classix Kempten: Christel Lee, violin,
Joaquin Riquelme García, viola, and Konstanze von
Gutzeit, cello. Two movements from the Quattro Studi for
guitar will be played on November 9 at the Sala San Pietro

New Cd on a theme
played on four different
flutes

Roberto Fabbriciani

Music from Water
T

Roberto Fabbriciani
Alluvione

in Savona, during the concert season of the Associazione
Ensemble Nuove Musiche. On November 16 in Rome, the
Quarto Concerto for organ, two trumpets, two trombones
and orchestra will be played during the Festival di Nuova
Consonanza, directed by Gabriele Bonolis. On the same
day, November 16, at the Église Saint Antoine in Chesnay
(Île-de-France) the second version of Flash for eight voices
and string quartet on texts by Stefano Benni, Sergio Miceli,
Edoardo Sanguineti and anonymous from the 17th century,
will be conducted by Silvio Segantini. On November 22
Voci dal silenzio for narrator, mixed choir, voice recorded
on magnetic tape and orchestra will be performed at the
Palais des Beaux-Arts in Brussels, during the Festival Ars
Musica: it will be played by the Chœur Symphonique
Octopus and the Orchestre Philharmonique Royal de Liège
conducted by Christian Arming. The same concert will also
include a performance of Fluidi for ten instruments. The
following day, November 23, the same orchestra will play
Voci dal silenzio in the Salle Philharmonique in Liège,
again during the Festival Ars Musica.

he Stradivarius label has released the Cd Alluvione
(STR37108) featuring Roberto Fabbriciani, with Alvise
Vidolin on electronics. The nine compositions on the Cd
employ a rich array of members of the flute family, notably
the hyperbass flute, the alto flute, but also the doublebass
flute and the classic transverse flute. In the liner notes
Luisella Botteon writes: «The tale, told through the pieces
on the Cd, of water as a game, passion and necessity; the
dreams, the childhood games and the fantasy of Roberto
but also the dramatic and dark moment of history lived in
his youth: the Florence flood. Fantasioso sognante (1976)
for flute and magnetic tape is the second of three pieces
inspired by a new conception of virtuosity. A piece that can
be taken as emblematic of Roberto Fabbriciani’s playfulvirtuosic output, which possesses perceptual elements of
great impact. Alluvione (1970), a very short but intense
piece in memory of the experience lived in Florence in
1966. Originally written for bass flute it is now proposed in
the new version for hyperbass flute. The compositional
idea behind Abyss II (2016) for hyperbass flute, flute in G
and magnetic tape is not merely to describe but to evoke

and generate sensations, sentiments and images that are
variously combined and freely interpretable. Suono
sommerso and Suono sommerso II, for alto flute, magnetic
tape and live electronics, were written in 2002. The energy
and rarefaction of sound are the peculiar elements of these
pieces. The sound seems to be a voice from the depths of
the earth that is trying to communicate. Corrente (2012)
for flute and magnetic tape and Deflusso (2017) for
doublebass flute are both a representation of fantasy.
A dreamlike sonic dimension in which the sounds are
liberated, spread and chase one another creating a
multicolored and nuanced universe. Dal profondo (2012)
for hyperbass flute and magnetic tape tells of a journey
from darkness to light. Fantasy Falls, from 1992, for
hyperbass flute, magnetic tape and live electronics, is a
piece built on the continuous progressions of a single
theme that well represent the more intimate and playful
sides of Roberto. The hyperbass flute, an instrument
invented in 1976 by Roberto Fabbriciani, the protagonist
of this Cd, is used with particular performing techniques».

Ivan Vandor

New Cd dedicated to his
most recent chamber music

A Timeless Maestro
The Stradivarius label has released the monographic Cd

Ivan Vandor
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Chamber Music (STR37083), dedicated to the composer’s
most recent work, in particular for four instruments: violin,
viola, cello and piano. In the liner notes Mario
Messinis writes: «In a fine essay on Ivan
Vandor Cristiano Vecchi speaks of
“landscapes without history”, while Mario
Bortolotto, the first critic to offer an insightful
exegesis of the various historical avantgardes, Viennese included, speaks of
“otherness”, but I beg to differ. Vandor, at
least the most recent Vandor, lives, like
Kurtág, in history; though unlike his fellow
Hungarian composer, he has no love of
citation. Mitteleurope’s presence is constantly
evoked, but as an echo or resonance, not as
a literal quotation. The neo-classical passion for the ancient
is absent; but glimmers of a lost world with which Vandor is
in dialogue are present. After the experimental research of

his youth and the improvisations with the group Musica
Elettronica Viva, Vandor took refuge in an ecstatic limbo,
like that of the Duo for viola and piano, or the cello pieces
included on this Cd. The syncretism of the
Klavierquartett is remarkable, as is the
emotional cantabile, close to Bartokian elegy, of
the string Trio, the masterpiece of this collection.
Time is recurrently held in suspension, as in
Webern’s Bagatellen op. 9. There is no trace in
Vandor’s work of the Tibetan Buddhism which
fascinated him as a musicologist; his is a
personality with two autonomous souls not
engaged in dialogue; so much so that all facile
ethnic referencing or orientalism is avoided.
His is a solitary world, suspended on the brink
of interiority. Listening to this music reveals a
touching spiritual joy. Vandor is a timeless Maestro. In
dialogue with the shadows, he is not afraid to recreate the
past, to live the return of the forgotten in lyrical intimacy».

Gabriele Cosmi

Contemporary Dimension
This Autumn sees two world premieres for Gabriele

Cosmi. On November 28 at the Teatro Verdi in Pisa, during
the Concerti della Normale, Musica per
oboe ed archi for oboe, violin, viola and
cello will be played by the New European
Ensemble. The composer explains: «Musica
per oboe ed archi will be given its first
performance alongside two important works
in the literature for oboe; Mozart’s Quartet
in F major and Prokofiev’s Quintet. While
thinking of the new composition, various
works came to mind belonging to both more
distant eras and to the present, as well as
those of the other two works featured in the
concert. Soon I began to realize that I felt closer to works
like the oboe Concertos of Vivaldi or Marcello than to the
literature of the 18th or 20th century. So I looked for a
contemporary dimension of the instrument, while
embracing the instinctive perception of antiquity that the
oboe naturally transmitted to me. I imagined a type of
ancient music different from the music that actually
preceded us; my inability to think of the oboe as a modern
instrument led me to manipulate and distort the past, taking
some of the constitutive aspects, but deceiving them from
inside». On December 1 in the Teatro Moderno in
Grosseto, So ancora che visse III, in the version for voice

and chamber group, will be premiered by the Ensemble
Dissonanzen. Other occasions featuring Gabriele Cosmi’s
music in these months include: Kic for saxophone
quartet, played by the Vagues Saxophone Quartet on
June 3 at Villa Visconti in Rome; the concert will be
repeated on November 25 at the Casa Verdi in Milan,
during the series of the Società del Quartetto
“Domenica a Casa Verdi”. Gli altri non muoiono mai for
solo voice was performed at the Art Night in Venice on
June 23 and on October 12 at the Université Paris VIII
by the soprano Lisa La Pietra. Finally, the series Suoni
Riflessi will include a performance of Musica per
violoncello ed elettronica on October 25 at the Sala
Vanni in Florence, played by Michele Marco Rossi
and Francesco Canavese/Tempo Reale. On October 15 at
the Teatro Verdi in Trieste, the awards ceremony will take
place of the “Trio di Trieste” International Competition,
whose first prize was won by Gabriele Cosmi for his
Concerto for piano and instruments. This award led to the
commissioning of a new chamber cycle for piano and
strings titled Voci, as compulsory piece for the 2019
edition, and to a tour of the composition at the Accademia
Chigiana in Siena, in the season of the Associazione
Chamber Music Trieste, the Trieste Prima Festival, the
Festival di Musica Contemporanea in Ljubljana, and at the
Universität für Musik und Darstellende Kunst in Graz.

Two new works and first
prize in the Trio di Trieste
competition

Giovanni Bertelli
Filippo Gorini will play
Bar/Bar for pianist’s
hands on November 3 in
Rockenhausen (Frankfurt)
during the Festival “Zeit
für neue Musik”.

Caterina Di Cecca

Incisive Gesturality
A world premiere for Caterina Di Cecca this Autumn. On

October 31 in London, following her success in the Riot
Ensemble Call for Scores 2018, in which 291 contestants
from 44 countries participated, Die Brücken hinter uns for
six instruments (flute, clarinet, saxophone,
violin, cello and double bass), will be played
by the Riot Ensemble. The composer
explains: «From an indistinct and magmatic
situation, strong and incisive gestures appear
on the saxophone. This versatile instrument
is exploited in all of its many potentials
(percussive, melodic, articulative and timbric)
and plays the guiding role in the construction
of the formal structure of the piece. At first,
in fact, the modifications in the rest of the
ensemble compared to their original state are
the result of its interventions. Later, though, the instrument
that seemed to be a soloist begins to conform and
complies progressively with what appeared to be simply its
background, acknowledging its value and becoming part of
the whole». On July 25 the Tofarm Festival Orchestra of
Manila conducted by Chino Toledo, following the selection
of the composer as a finalist of the 2018 Banaue
International Music Composition Competition, played From
Wonder into Wonder. Green Steps to the Sky for orchestra

at the Cultural Center of the Philippines in Manila. On
August 3 at the International Creation Camp Memory
and Imaginary in Brăduleţ (Romania), university summer
campus organized by the Arhitext Design Foundation in
collaboration with UNARTE (National University of
Arts of Bucharest) and UNMB (National Music
University of Bucharest), Caterina Di Cecca held a
conference on the theme Creativity of time, memory
and imagination in music. The invitation was the
outcome of her victory in the George Enescu
International Composition Competition 2016.
The text of the conference will be published in
the «Revista Arhitext - Bienala Națională de
Arhitectură». On October 4 Und wie Früchte sind
wir for seven instruments will be played by the
Ensemble Metamorphosis directed by Ivan
Marković, in the Sala Grande of the Students’ Cultural
Center in Belgrade during the 27th International Review of
Composers promoted by the Composers’ Association of
Serbia. Finally, Il passo alla danza for flute and cello will be
played by the Ensemble Reconsil Wien on October 10 at
the Reaktor in Vienna, during the Reconsil’s Concert Cycle
2018. The performance follows the composer’s victory in
Reconsil’s Concert Cycle 2018 - Call for Scores, in which
over 200 contestants took part.

Marco Quagliarini

New work at Traiettorie
and performance in
Germany

Imaginary Place
On October 1 at the Teatro Farnese in Parma, during

Traiettorie, XXVIII Rassegna Internazionale di Musica
Moderna e Contemporanea, the Ensemble Recherche will
play Murale III for flute, clarinet, violin, viola, cello and
percussion, with a repeat performance on November 22 at
the Ensemblehaus in Freiburg im Breisgau (Germany). The
composer tells us: «Murale is an imaginary place where
figures and colors blend and overlap as in a kaleidoscope.
A stream of consciousness in which the fragment becomes

New work following the
victory in the Riot Ensemble
Call for Scores in London

the whole and the whole is in a sole fragment. Mural: a
variety of colors… a variety of figures… life, all together».
On October 20, during the series Vancouver New Music,
A Festival of String Quartets, Marco Quagliarini’s Dal buio
for string quartet will be played by the Quartetto Noûs.
On November 13 at St. George the Martyr’s Church in
London, in Borough High Street, during the Borough New
Music series, Alessandro Viale will play Ricercare for piano.
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Sociological sound
installation presented
in Australia

Eric Maestri

Acousmatic Work
...di storie, an extract from Residus d’histoires – a

multichannel electro-acoustic composition produced during
the residence of Eric Maestri and Laura Odasso at the
Fondation Camargo in Cassis –, was presented from
September 6 to 11 at the Bendigo International Festival of
Exploratory Music, Australia. The event opens every year
with the Sound Gallery, a hifi surround space exhibiting
acousmatic works from around the world. The sociologist
Laura Odasso and Eric Maestri collaborated in a piece
where the characters are suggested by their absence.
They are real people and the dialogues are sociological

investigations and personal and “existential” narratives.
The piece is based on the stories of binational families
coming from different Mediterranean countries. The
outcome is a sound installation, an acousmatic and
sociological work. Natura degli affetti for piano will be
played on October 13 in Modena, during the season of
the AltreVoci Ensemble. In 2019 Eric Maestri will work
on a new composition for saxophone and electronics in
Strasbourg with L’Imaginaire, as well as with L’Instant
Donné on a second project for ensemble and electronics
for the Festival ManiFeste of Ircam.

Goffredo Petrassi
Frammento for orchestra was played on September 27

at the Sala Santa Cecilia of the Auditorium Parco della
Musica in Rome, by the Orchestra dell’Accademia
Nazionale di Santa Cecilia conducted by Carlo Rizzari.
Elogio per un’ombra for violin can be heard on November
9 at the Sale Apollinee of the Teatro La Fenice in Venice
during the series Ex Novo Musica 2018, with a soloist of
the Ex Novo Ensemble. The Due liriche di Saffo for voice
and piano in the translation by Salvatore Quasimodo can
be heard on November 17 in Brescia during the series
Sulle Ali del Novecento, with the Dèdalo Ensemble. Nunc

for guitar will be played on November 6 at the Museo del
Novecento in Milan by Andrea Monarda. The same piece
will be repeated on December 2 at Palazzo Grassi in
Venice during the series Ex Novo Musica, with Alberto
Mesirca. The monographic Sony Cd dedicated to Goffredo
Petrassi’s orchestral works, played by the Orchestra della
Toscana conducted by Daniele Rustioni, has recently been
issued. The album includes Ouverture da concerto, Ritratto
di Don Chisciotte, Suite from the ballet in one act on the
libretto by Aurel M. Milloss, Secondo Concerto for
orchestra and Recréation concertante (Terzo Concerto).

Roland Kayn
The electroacoustic work Simultan, cybernetic project for

1-5 environments, was played on September 21-23 at the
Gleishallen, Güterbahnhof Bremen during the Biennale
Aktueller Musik, 20. Festival der Projektgruppe neue
Musik. It was realized by the Projektgruppe neue Musik
Bremen as a sound installation. The 3 Lp box Simultan

(Die Schachtel DS36) has been released, including the
previously mentioned project, realized by Kayn in 1970-72
at the Istituut voor Sonologie der Rijksuniversiteit, Utrecht,
in co-production with the Studio de Recherches et de
Structurations Électroniques Auditives, Brussels.

Girolamo Frescobaldi

Opera omnia completed with
many unpublished works

Rediscovered

ESZ has recently published the XIII volume of the
Complete works of Girolamo Frescobaldi, containing
Manuscript works for keyboard, authentic and of doubtful
attribution, in the critical edition of Etienne Darbellay and
Constance Frei. This is the last volume in the series
Monumenti Musicali Italiani dedicated to Frescobaldi and
published in collaboration with the Società italiana di
Musicologia. It brings together the composer’s manuscript
legacy, focusing mainly on keyboard music and
unpublished instrumental or vocal works, authentic pieces
or of doubtful attribution. Systematic combing through
public and private archives and meticulous philological
research have made it possible to present for the first time
works by Frescobaldi that are without or with only partial

Early 19 th century Italian
instrumental work made
available

Saverio Mercadante

Instrumental Origins
The series of Italian instrumental music titled
“Concerti e Sinfonie (1780-1840)”, published
by ESZ in collaboration with the Società
Italiana di Musicologia, begins with Saverio
Mercadante’s Symphony in C minor, edited
by Mario Carbotta. The Symphony was
composed in 1814 and thus belongs to the
pioneering phase of Italian symphonic music.
In a single movement divided into four
sections, (“Largo”, “Allegro vivace - Fuga”,
“Largo”, “Allegro vivace”) it offers performers
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concordances, unknown or unpublished, or versions that
are authentic but differing from those already known. The
work consists of three volumes: one of introductory texts,
divided into seven chapters and many sections and
subsections, supplemented with a vast array of explanatory
notes, numerous tables and reproductions followed by the
critical notes; and two volumes of music totalling around
500 pages in the usual oblong format, practical for players.
The volume of texts also contains a Cd with the texts in
French (complete) and in English (Prefaces). The overall
work is made up of over 1000 pages including three rich
indices (forms/genres; pieces quoted in the apparatus and
in the music scores) and numerous facsimile illustrations.

an interesting example of the Neapolitan school in
which the dominion of counterpoint is mitigated by
thematism characterized by a melodic style of vocal
derivation. The series benefits from the support of a
Scientific board (Mariateresa Dellaborra, coordinator,
Warwick Lister, Anne Penesco, Marco Uvietta, Pietro
Zappalà) and an Editorial board (Daniele Carnini,
Alberto Rizzuti, Marta Tonegutti) that guarantee the
faithful restitution of the text in a critical edition.
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Marco Quagliarini
MURALE III
for flute, clarinet, violin, viola, cello and
percussion
Parma, Traiettorie 2018, XXVIII Rassegna
Internazionale di Musica Moderna e
Contemporanea, Teatro Farnese, October 1
Ensemble Recherche
Daniela Terranova
A LANDSCAPE IN MY HANDS
for piano
(Definitive version)
Paris, Istituto Italiano di Cultura, October 5
Anna D’Errico, piano
Giorgio Colombo Taccani
CAMPANA SOTTOVOCE
for narrator, guitar and four strings
Dramaturgy by Pier Luigi Berdondini on
original texts by Dino Campana
Faenza, Festival “Ossessioni 2018”, Museo
Carlo Zauli, October 6
Pier Luigi Berdondini, narrator
Donato D’Antonio, guitar
Roberto Noferini, violin
Francesca Bassan, viola
Denis Burioli, cello
Tiziano Negrello, doublebass
Pasquale Corrado
HIGH LIGHT NIGHT
for cello
Florence, Fortissimissimo Firenze Festival,
Conservatorio “L. Cherubini”, Sala del
Buonumore Pietro Grossi, October 6
Francesco Stefanelli, cello
Javier Torres Maldonado
…UN LUME PER LO MAR…
for countertenor and string quartet
Mexico City, Foro Internacional de Música
Nueva “Manuel Enríquez”, Teatro Nacional de
Bellas Artes, October 6
Jake Arditti, countertenor
Arditti Quartet
Giorgio Colombo Taccani
TRE VISIONI DEL TEMPO
for clarinet and piano
Rome, Agimus, Auditorium dell’Ars Medica,
October 14
Duo “New Visions”:
Antonino Serratore, clarinet
Lodi Luka, piano

ESZ

Vittorio Montalti
EHI GIO’. Vivere e sentire del grande Rossini
Opera for one actor, one performer, three
singers, ensemble and live electronics
Libretto by Giuliano Compagno
(Definitive version)
Florence, Teatro del Maggio Musicale
Fiorentino, October 16
Tony Laudadio, narrator
Gregory Bonfatti, tenor
Ljuba Bergamelli, soprano
Salvatore Grigoli, baritone
Orchestra e Coro del Maggio Musicale
Fiorentino
director: Francesco Saponaro
conductor: Marco Angius

Leonardo Marino
DIETRO LA LUCE
for ensemble
Parma, Traiettorie 2018, XXVIII Rassegna
Internazionale di Musica Moderna e
Contemporanea, Teatro Farnese, October 17
Ensemble Prometeo
conductor: Marco Angius
Ivan Fedele
AIR ON AIR
for basset horn and orchestra
Donauschingen, Donaueschinger Musiktage
2018, Donauhallen, October 19
Michele Marelli, basset horn
SWR Symphonieorchester
conductor: Pascal Rophé
Valerio Sannicandro
DECAYS
for amplified cello and live sound projection
Florence, Suoni Riflessi, Sala Vanni,
October 25
Michele Marco Rossi, cello
Tempo Reale, live electronics
Valerio Sannicandro e Francesco Canavese,
live sound projection
Carmine Emanuele Cella
STADES D’OMBRES, STADES DE LUMIÈRE
for ensemble
Milan, 27° Festival di Milano Musica, Teatro
Elfo Pucini, October 29
Ensemble Orchestral Contemporain
conductor: Daniel Kawka
Caterina Di Cecca
DIE BRÜCKEN HINTER UNS
for six instruments
Londra, Riot Ensemble Call for Scores 2018,
October 31
Riot Ensemble
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Luca Antignani
JULIA (THE OTHER SIDE)
for flute, clarinet, violin, viola, cello and
percussion
Reggio Emilia, Festival Aperto, Teatro
Cavallerizza, November 2
Mdi Ensemble
Daniela Terranova
RAINBOW DUST IN THE SKY
for string trio
Reggio Emilia, Festival Aperto, Teatro
Cavallerizza, November 2
Mdi Ensemble
Maurizio Azzan
MONOCHROME
for string trio
Reggio Emilia, Festival Aperto, Teatro
Cavallerizza, November 2
Mdi Ensemble
Maurilio Cacciatore
TUTORIAL 1: #mimesi
for male voice and sub-bass recorder
Brig-Glis, Zeughaus Kultur, November 4
Duo UMS ’n JIP:
Ulrike Mayer, recorder
Javier Hagen, electronics
Luis de Pablo
GEMELLA DELL’ACQUA
for ensemble
Madrid, Fundación Juan March, November 7
Taller Sonoro
Aureliano Cattaneo
ESTROSO
for violin, sopranino recorder and Baroque
orchestra
Zürich, Tonhalle, November 12
Patricia Kopatchinskaja, violin
Il Giardino Armonico
Giovanni Antonini, conductor
Giorgio Colombo Taccani
EWIG
for violin and viola
Pisa, I Concerti della Normale, Sala Azzurra
della Scuola Normale Superiore, November 12
Francesca Bonaita, violin
Piercarlo Sacco, viola
Malika Kishino
NAKI-RYU II, FLUTTER ECHO
for sting quartet
Bludenz, 30. Bludenzer Tage zeitgemäßer
Musik, Remise, November 15
Quatuor Diotima

First World
Performances
World
Pe
raFirst
First
World
Perform
Prime
esecuzioni
assolute
First World
Performances

Aureliano Cattaneo
NEXT, THEN
for flute, saxophone, piano and percussion
Strasbourg, Espace K, November 16
Proxima Centauri

Maurilio Cacciatore
MECCANICA DELLA SOLITUDINE
for saxophone, percussions, ensemble and
live electronics
Strasbourg, Espace K, November 16
Marie Bernadette Charrier, saxophone
Proxima Centauri
Hanatsu Miroir
Alessandro Solbiati
OUVERTURE
for violin and cello
Venice, Ex Novo Musica 2018, Sale Apollinee
del Teatro la Fenice, November 17
Ex Novo Ensemble
Ivan Fedele
X-TENSION 1
for ensemble
Venice, Ex Novo Musica 2018, Sale Apollinee
del Teatro la Fenice, November 17
Ex Novo Ensemble
Michele dall’Ongaro
UN GOTO (Canzone da battello)
for piccolo, clarinet, violin and cello
Venice, Ex Novo Musica 2018, Sale Apollinee
del Teatro la Fenice, November 17
Ex Novo Ensemble
Nicola Sani
SEASCAPES XI
for Ondes Martenot and digital soundtrack
Bruxelles, Festival Ars Musica, Les Brigittines,
November 17
Nadia Ratsimandresy, Ondes Martenot
Alvise Vidolin, electronics
Mehdi Khayami
SORRISO DEL DUBBIO
for flute, clarinet and piano
Paris, Fondation Deutsch de la Meurthe,
November 17
Ensemble Alternance
W.A. Mozart/Alessandro Solbiati
SINFONIA CONCERTANTE IN LA
for violin, viola, cello and orchestra
Orchestration and completion by Alessandro
Solbiati from an unfinished fragment
KV Anh. 104 (320e), Salzburg 1779
Rotterdam, November 21
I Solisti Aquilani

ESZ

Luis de Pablo
OSTINATO
for orchestra
Bologna, Teatro Manzoni, November 24
Orchestra del Teatro Comunale di Bologna
conductor: Michele Mariotti

Giorgio Colombo Taccani
VOCATIVO
Version for baritone sax and cello
Brescia, Sulle Ali del Novecento, Teatro San
Carlino, November 24
Duo Tubi & Corde:
Marco Bonetti, baritone sax
Guido Boselli, cello
Maurilio Cacciatore
TUTORIAL 2: #you and yourself
for piano disklavier, synthetizer, live
electronics and live video
Karlsruhe, ZKM, Kubus, November 25
Anna D’Errico, piano
Syntax Ensemble
Gabriele Cosmi
MUSICA PER OBOE ED ARCHI
for oboe, violin, viola and cello
Pisa, I Concerti della Normale, Teatro Verdi,
November 28
New European Ensemble

DECEMBER
Gabriele Cosmi
SO ANCORA CHE VISSE III
Version for voice and chamber ensemble
Grosseto, Teatro Moderno, December 1
Ensemble Dissonanzen
Javier Torres Maldonado
HIGH OVER THE DISTANT HORIZON
for piano, electric organ, cello, four players
in movement and live electronics
Salzburg, Crossroads, International
Contemporary Music Festival, December 8
NAMES New Art and Music Ensemble
Salzburg
Jean-Luc Hervé
#4 (…LES SONS TOURNENT)
for bass flute
Salzburg, Crossroads, International
Contemporary Music Festival, December 8
NAMES New Art and Music Ensemble
Salzburg

Alessandro Solbiati
ET NOUS ALLONS
for three female voices, accordion,
vibraphone and cello
Florence, GIF GAMO Inetrnational Festival,
Biblioteca Marucelliana, Salone Monumentale,
December 13
Les Voix Solistes
Ensemble GAMO

Valerio Sannicandro
LAST WORDS
for Noh voice and spatialized string quartet
Tokyo, Istituto Italiano di Cultura, December 15
Ryoko Aoki, Noh voice
Ensemble Arcipelago
conductor: Valerio Sannicandro
Nicola Sani
IL NOVO CANTO
for voice and piano
Milan, Amici di Musica/Realtà, Chiesa di
San Carpoforo, December 20
Jo Choo, soprano
Marino Nahon, piano

JANUARY
Giorgio Colombo Taccani
FROM THE LAND OF THE ICE AND SNOW
for violin and piano
Milan, Spazio Teatro 89, January 13
Francesca Bonaita, violin
Andrea Rebaudengo, piano
Valerio Sannicandro
ZAUBERSPRUECHE
for vocal ensemble
Berlin, Festival Ultraschall, January 19
Neue Vocalsolisten Stuttgart
Valerio Sannicandro
LIMINA
for ensemble
Vanves (Paris), Théâtre de Vanves, January 22
Ensemble Court-circuit
conductor: Jean Deroyer

Constantly updated, at the website
www.esz.it
you will find the complete
performance list of our composers

news EdiZioni Suvini ZErboni

Editore: Sugarmusic S.p.A. Galleria del Corso, 4 - 20122 Milano Tel. 02 - 770701 - E-mail: suvini.zerboni@sugarmusic.com - www.esz.it
Direttore responsabile: Maria Novella Viganò - Responsabile del Settore Classica: Alessandro Savasta
Redazione: Raffaele Mellace - Coordinamento di redazione: Gabriele Bonomo - Progetto e realizzazione grafica: Paolo Lungo - Traduzioni: Mike Webb
Aut. del Tribunale di Milano n. 718 del 25-10-1991

